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A Note on the Hongwu Nanzang,
a Rare Edition of the
Buddhist Canon

LONG DARUI

INTRODUCTION

‘ x / hen I was a Ph.D. student at the Chinese Academy of Social
Sciences in Beijing in 1994, Bai Huawen, a professor in the
Department of Library Science at Beijing University, asked me to take
a look at the Buddhist Tripitaka edition known as the Hongwu nanzang
(Hongwu Southern Tripitaka). The Zhongguo shudian publishing house
in Beijing had heard that the Sichuan Provincial Library in Chengdu held
a rare edition of the Buddhist canon (or Tripitaka), engraved during the
Hongwu period (1368-1398), and wanted Professor Bai to verify its
authenticity before they considered reprinting it. Professor Bai, an ex-
pert in Chinese rare books, particularly Buddhist literature, told me to
check three things when I returned to Chengdu, my hometown: (1) the
authenticity of this Buddhist canon, (2) the actual number of volumes
that were still extant and available in the rare-books section of the
Sichuan Provincial Library, and (3) the estimated cost for microfilming.
This project immediately sparked my interest. I had majored in
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Buddhist studies at the Institute of World Religions of the Chinese
Academy of Social Sciences, and being a native Sichuanese, I felt I had
the resources to carry out the project. My father, Professor Long Hui,
had been an active reader in the rare-books section of the Sichuan
Provincial Library for the last four decades and was familiar with the
older as well as the younger librarians. I was also familiar with some of
them, because I spent time there in 1988 and 1989 when I worked on the
translation project for Joseph Needham’s Science and Civilisation in China.
I therefore immediately set myself to examining the Buddhist canon, and
this paper is the result.

This set of the Hongwu nanzang has been preserved in Sichuan
Province in southwest China for centuries. The Dafang deng dayun jing
(Mahamegha-sitra) was translated by Tanwuchan (Dharmaraksa, some-
times also Tanmochan), who died in 433. Each leaf of this edition is
divided into five pages, each containing six columns of seventeen char-
acters. The existence of the Hongwu nanzang was rediscovered in 1934 at
the Shanggusi (the sufhx

3

‘si” in Shanggusi, occurring frequently in this
essay, can mean either temple or monastery; here I follow my usual
preference for the latter term), a Buddhist monastery in Chongqing xian
(that is, county),' about seventy-five kilometers west of Chengdu, the
capital of Sichuan Province. This rare edition of the Buddhist canon was
handed over to the local government in 1951 and then to the Sichuan
Provincial Library, where it has been kept in the rare-books section.

The original Sanskrit word Tripitaka means three baskets (that is,
three repositories or collections). It refers to the canon of Buddhist
literature consisting of sitras, vinayas, and sastras. The word siitra in old
Sanskrit means threads, threaded together. The siitras in the Tripitaka
record the Buddha’s doctrinal teachings. The term vinayas refers to the
rules of discipline governing the lives of monks and nuns. The sdstras are
commentaries on the sitras and vinayas.

More than sixty-five years have elapsed since this rare edition of
the Buddhist Tripitaka was found. Professor Lii Cheng (1896—1989)
wrote two essays, one as early as 1938, about the characteristics of this
Tripitaka and its relationship to other editions; his works remain the
most important scholarly research into this topic.” Fang Guangchang also
briefly discussed this Tripitaka in 1989.3 Other scholars rely mainly on Li
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Cheng’s sources when they talk about the development of Buddhist
canons in China. It has been extremely difficult to collect additional
material about this rare edition of the Hongwu nanzang. First, we have
scanty and limited sources of information about this edition; and second,
it is difficult to gain access to the original edition, as the Sichuan
Provincial Library has classified it as a special treasure. Nor has microfilm
access been complete or conveniently available. As Sichuan is a somewhat
remote province in southwest China, few scholars from Beijing or other
major centers have been able to get access to this rare Buddhist canon.

Some scholars probably have questions about the exact nature of
the Hongwu edition of the Buddhist canon and why further investigation
is necessary. They may wonder why and how it became a rare edition,
how the Shanggusi could obtain this rare edition, and how the monks of
the monastery kept the canon. Others may wonder about the current
status of this rare edition. Why is there so much confusion about it, and
what are the differences or relationships between it and other editions?
Professor Lii has answered some of these questions, but further scholarly
investigation is necessary. This article attempts to answer these remain-
ing questions, but I cannot claim to have been completely successful
because of the difficulties mentioned above. Besides having access to the
original Hongwu nanzang edition in the Sichuan Provincial Library, I also
went to the Shanggu Monastery (Shanggusi), located on a mountain
about four kilometers from the nearest public transportation. I have
checked various local records of Chongqing County and other counties
in Sichuan Province, and explored the resources of libraries in Sichuan
and Beijing, the Harvard-Yenching Library, and the library of Hsi Lai
University in Los Angeles.

I begin with general information about the Buddhist canons.
From the Song dynasty (960—1279) on, nearly all dynasties sponsored an
official published edition of the Buddhist canon. The first engraved
edition, called the Kaibao zang, was started in 971 (fourth year of the
Kaibao reign period) in Chengdu and completed in 983. Later the
woodblocks were transported from Chengdu to be kept in Kaifeng, the
capital of the Northern Song (960-1127). Five other editions of the
Buddhist canon were published during the Song dynasty. The Liao (9o7—
1125), the Jin (1115-1234), and the Yuan (1206-1368) dynasties also
witnessed the engraving of Buddhist Tripitaka editions.
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What is meant by Hongwu nanzang? Hongwu refers to the reign
period of the first emperor of the Ming dynasty (1368-1644), Zhu
Yuanzhang (1328-1398), who initiated this huge project of producing a
printed edition of the Buddhist canon in 1372, shortly after ascending the
throne. The word nanzang means southern Tripitaka. Zhu Yuanzhang
established his court in Nanjing, the southern capital; therefore this
edition was called nanzang. Similarly, Yongle nanzang refers to the Bud-
dhist canon engraved in Nanjing during the Yongle reign (1403—1424) of
Zhu Di (1360—1424), or Emperor Chengzu, the third emperor of the
Ming. The project is thought to have been started in the tenth year
(1412) and completed by the seventeenth year of the Yongle period
(1419). (The dates of this edition are still being debated.) In his “Index
to Twenty-two Chinese Editions of the Buddhist Canon” Tong Weil
claims that it was completed in 1419; Fang Guangchang, on the other
hand, states in a recent textbook that it was completed in 1417.* The
name Yongle beizang predictably refers to the edition that Zhu Di ordered
to be engraved in Beijing, the northern capital. The engraving work for
this set of the Buddhist canon started in the nineteenth year of Yongle
(1421) and was completed in 1440, long after Emperor Chengzu’s death.

As recently as August 1999 I learned of a reprint project planned
for the Hongwu nanzang. From the brochure it appears that a group of
eminent monks and nuns in Sichuan Province, aided by a single donation
of one million yuan (RMB, or approximately US $125,000) from a
venerable abbot there, are organizing and sponsoring a project to reprint
the edition. Zhao Puchu, chairman of the Chinese Buddhist Association
and a famous calligrapher, wrote the four title characters of Hongwu
nanzang that appear on the covers of the sample volumes seen in an
illustration. Here is a translation of some of the information contained in
the prospectus.

In the fourth year of the Kaibao reign (971) Emperor Taizu (r.
960—975) of the Song dynasty ordered the engraving of the first
Buddhist canon in Yizhou [an old name for Sichuan]. This is the
beginning of the publication of the Buddhist canon. Thus,
Sichuan was the birthplace of the printing of the Buddhist
Tripitaka. Since then seven editions of the Buddhist canon have
been engraved under the sponsorship of the imperial court.
Three imperial editions were engraved during the Ming dynasty:
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the Hongwu nanzang edition, the Yongle nanzang edition, and the
Yongle beizang edition. The two editions engraved in the Yongle
period have been widely known, but the Hongwu nanzang has
been nearly forgotten.

The engraving of the Hongwu nanzang, also called the Chuke
nanzang, started at the Jiangshan Monastery (Jiangshansi) in the
fifth year of the Hongwu period (1372). It took some twenty-
seven years for the completion of the whole project in the
thirty-first year of the Hongwu reign (1398). This edition of the
Tripitaka contains approximately 1,600 bu (titles), divided into
7,000 juan (chapterlike sections), contained in 678 han (cases).
The editors of the Hongwu nanzang undertook a thorough proof-
reading and fine engraving. It is a great pity that in the sixth year
of the Yongle period (1408) a fire broke out in the Jiangshansi,
and all the woodblocks were destroyed. The set of woodblocks
of the Hongwu nanzang lasted for barely a decade; therefore
people rarely had a chance to get access to it. Sichuan Province,
the land of abundance, has luckily been able to preserve one set
of this rare edition of the Hongwu nanzang. Fang Guangchang,
director of the rare-books section in the Beijing National Li-
brary, has called it “the only extant copy.”

This rare edition of the Tripitaka has witnessed more than six
hundred years of the vicissitudes of this world. As the paper is
becoming fragile and the moth worms have destroyed some
volumes, we were afraid that future generations would not even
be able to view this rare edition. To preserve this rare book, the
Sichuan Association of Buddhists called for the reprint of this
rare edition of the Hongwu nanzang so that future generations
may have access to Buddhist literature and thereby show respect
for it. ‘

This new edition of the Hongwu nanzang is a deluxe reprint
beautifully bound with silk covers. It will total 229 volumes,
with each volume containing six hundred pages. Being an enor-
mous project, it needs a large amount of money to bring it to
completion, and we call on all Buddhists to make donations to
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the project. The last volume will record the names of those who
have contributed to this reprint project.

The reprint of this Hongwu nanzang will enable us to study further
the canon itself. The Hongwu nanzang, after all, existed for less than ten
years. In the year following the fire that destroyed it, the emperor
ordered some eminent monks to prepare another edition in Nanjing. We
are not sure when the work began, but we know that this second edition,
called the Yongle nanzang (Yongle Southern Tripitaka), was completed
by 1419. Owing to the fact that the two editions of the Tripitaka were
made in Nanjing and very few sets of the Hongwu nanzang were made
available, it is not surprising that later scholars and Buddhist monks did
not realize there were two different editions. They often mistook the
Yongle nanzang for the Hongwu nanzang.

Further confusion can be seen in some catalogues of rare books
and Buddhist canons. According to such provincial and national union
catalogues as Sichuansheng guji shanbenshu lianhe muly and Zhongguo guji
shanben mulu, sets of this Hongwu nanzang are held by several other
libraries in China, but after careful investigation it appears that most hold
no more than a small number of volumes. The latter catalogue lists the
Chongqging Municipal Library, but in fact that library may have only one
volume of the Hongwu nanzang. The library of Chongshan Monastery
(Chongshansi) in Taiyuan, Shanxi Province, is also listed, but an improb-
able date for the edition is given in another source.’ Other libraries, such
as the Kaiyuansi in Quanzhou and the Yongquansi in Fuzhou, Fujian
Province, are listed as preserving another version of the Hongwu nanzang.
This version is said to have been printed in the Wanli period (1573—1620)
from the Hongwu nanzang blocks,” but as we know, the original set of
woodblocks was destroyed by fire in 1408. These examples point to the
considerable confusion surrounding the editions of the Ming Buddhist
canons.

These union catalogues of Chinese rare books follow the tradi-
tional way of arrangement, placing all Buddhist books under the shijia
(Buddhists) section of the zibu (philosophy) classification. The shijia
section contains few subsections for dividing the vast Buddhist literature,
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and there are limited possibilities for classifying the complex information
found in the Buddhist canons. It is well known that the editors of these
catalogues did not attach great importance to Buddhist literature, and
some of the local editors did not have adequate knowledge about the
subject when they compiled the catalogues. For instance, the Zhongguo
guji shanben shumu claims that Sichuan Normal University Library keeps
a set of the Qisha zang engraved during the Song and Yuan dynasties,®
but this is not accurate. The library actually has two juan of the original
and a set of the Qisha zang reprinted in the 1930s.

Even the Sichuansheng guji shanbenshu lianhe mulu is disappointing.
This publication did not follow the traditional sequencing system of
using the “Qianziwen bianhao” (the order of the “One thousand charac-
ter classic”) to arrange the editions of the Tripitaka included. The editor,
perhaps a Buddhist monk, placed the Huayan section first, in line with
the principles of “The Tiantai Classification of the Sutras and Teachings
according to the Five Periods and Eight Teachings” (Tiantai wushi
bajiao). We know that it was Zhixu (1 599—1655) who started this way of
classifying the Tripitaka late in the Ming dynasty.® This eccentric system,
adopted in certain catalogues, has made the comparative study of the
various editions of the Tripitaka more difficult and complicated.

From the above, we can see that the studies of the Hongwu nanzang
have been handicapped by various technical problems, including the lack
of availability of the Hongwu nanzang itself and of other editions of the
Buddhist canon. The proposed reprint of the Hongwu nanzang will be an
important step toward improving the situation. This paper aims to
present the information I have collected about this subject in the hope
of clarifying some of the misunderstandings from the past. The essay is
based on historical sources, including local county records, monastery
records, and biographies of eminent monks, as well as library catalogues.

TaE MAKING AND UNMAKING OF THE HONGWU NANZANG

About five years after Zhu Yuanzhang ascended to the throne, “he
ordered a group of eminent Buddhist monks to gather at Jiangshan
Monastery (Jiangshansi) to check, edit, and punctuate the Tripitaka.”"
Jiangshan Monastery was one of the three biggest monasteries in Nanjing
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at the time. In 1381 the abbot of Jiangshan Monastery suggested that the
temple and pagoda be moved to Donggang, a place not far from the
original location, and that its name be changed to Linggusi. He also
requested that his temple “be the premier temple of the capital” and that
about one thousand disciples officially be licensed as monks. The abbot
also asked the emperor to make a huge grant of land to the monastery.™

The existence of this temple can be traced back to the Jin dynasty
(265-420). During the Song dynasty it was renamed Taiping xingguo si
from the era name for the years 976 to 983, and by the Ming dynasty it
had become one of the most important temples of the region. This
explains why the emperor chose to gather monks there to do the work
of proofreading and punctuating the Tripitaka. The monks were assured
of conditions that would enable them to concentrate on their work and
thus guarantee its quality.

The blockcutting apparently was completed in 1401. The most
important works of the various Buddhist sects were included in the
Tripitdka.” Still, some works of the Chan (Japanese Zen) School were
left out because they remained unfinished. An eminent Buddhist monk
named Jingjie had already started the proofreading in the twenty-seventh
year of the Hongwu Period (1394). We would know next to nothing
about this monk, were it not for a passage found in the Da Ming gaoseng
zhuan (Biographies of eminent Buddhist monks in the Ming dynasty).

Jingjie, also named Dingyan and Huanju, was born in Wuxing
xian, Jiangsu Province. He became a Buddhist monk at the age
of eleven and went to the Tianjiesi, a monastery in Jinling
(Nanjing). The famous monk Jueyuantan was teaching there at
the time. He appointed Jingjie to be Karmadana, the official in
Buddhist temples in charge of daily affairs. Jingjie used to work
hard and sometimes did not even sleep. One day [Jue]yuantan
raised the bamboo handle of a bucket and asked him a question
in a loud voice, and at once Jingjie became enlightened. After-
ward, he traveled around eastern China and was held in esteem
by all. In 1396 he was promoted to the position of zuo jueyi
(Deputy director in charge of Buddhist affairs) and at the same
time abbot of the Jimingsi, one of the biggest monasteries in
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Nanjing. Later on he was ordered to reside at Linggusi in the
early years of the Yongle period.”

When the final blockcutting of the Tripitaka was completed, all the
woodblocks were stored in the Tianxisi, which is also known as the Baoensi.
According to the Jinling fancha zhi (Records of the Buddhist temples in
Nanjing), the actual printing did not start until the first year of the Yongle
Period (1403). Evidence for this is found in the following passage:

On the twenty-ninth day of the ninth month of the first year of
Yongle (October 15, 1403), Daoyan, whose official title was zuo
shanshi (the Buddhist patriarch to the left); Jin Zhong, Gongbu
shilang (vice-director in the Ministry of Works);" and Zhao Xi,
who was commander of Jinyiwei (The Imperial Bodyguards);*
memorialized to the Wuyingdian (Hall of Military Glory)'” that
anyone who wanted to aid the printing of the Tripitaka might
get a set of scriptures if he donated a certain amount of money,
as stipulated in the emperor’s decree.”

During the following year (1404) the monks gathered the missing
parts of quotations from the Chan masters. In 1408 a monk named
Benxing set fire to the Tianxi Monastery. All the woodblocks of the
Hongwu nanzang were destroyed. In the eleventh year of the Yongle
period (1413) the temple was rebuilt and renamed Baoensi. The emperor
himself wrote a commemoration of this event:"

The Tianxi Monastery, originally named Changgansi, was estab-
lished in the Chiwu reign period of the Wu Kingdom (238-250).
It was destroyed and was renovated time and again. Its name was
changed to Tianxisi when it was rebuilt in the Tianxi era (1017-
1021). In the Hongwu era of the present dynasty, Huang Ligong
(fl. late fourteenth century), the vice-director of the Ministry of
Works, noting the deterioration of the structures, submitted a
memorial requesting approval to solicit donations from the people
to make some minor repairs. When I first came to the throne, I
ordered the Ministry of Works to make repairs. The monastery
got a new look, but soon thereafter an unregistered monk named
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Benxing, ill-intentioned as he was, and aiming to kill the persons
he hated, stole into the temple and set fire to the monks’
quarters. The fire spread to the main halls and the side buildings,
and everything, including the pillars, the statues, and so forth,
became ashes.™

From the above description, we must assume that the woodblocks of the
Hongwu nanzang were destroyed.

THE HONGWU NANZANG KEPT AT THE SHANGGUSI IN SICHUAN

It seems that the Hongwu nanzang preserved at the Shanggu Monastery
was originally a gift from Prince Xian of Shu (Shu Xianwang). One
might immediately wonder why Prince Xian presented this set of the
Tripitaka to the Shanggusi, rather than to any of the other well-known
monasteries in Chengdu. Then come questions about its transmission and
maintenance at the monastery, and finally how it was rediscovered at the
Shanggusi some decades before it came into the custody of the Sichuan
Provincial Library.

It is believed that Prince Xian of Shu, that is Zhu Chun (1371-—
1423), was on particularly good terms with a monk named Wukong, who
lived in the Shanggu Monastery. In fact, when I visited the monastery in
1995, the abbot told me that because of the close ties between Prince
Xian and Wukong, the prince specifically asked the court for a set of the
Tripitaka and presented it to the Shanggusi. The Chongging xianzhi
(Local gazetteer of Chongqing County) states:

The Shangxia gusi, a Tang-dynasty (618—907) monastery, also
called the Changlesi, was first built by the Tang monk Shansi. In
the early part of the Ming dynasty, monk Wukong cultivated
himself in that temple, burning incense every day. Prince Xian
of Shu asked the emperor to change the monastery’s name to
Guangyan chanyuan. A whole set of the Tripitaka was kept in
the library, but now the monastery is abandoned. There are
some wells and pools and also pagodas in which the bodies of
Shansi and Wukong are buried.
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Zhangxue’s inscription contains the following passage about the library
in the monastery.

The monastery was built during the Tang dynasty, and the
library was built in the Song dynasty. Being far away from
Chengdu, [in the early Ming]| Prince Xian of Shu heard that
monk Wukong was preaching here, and came to listen to the
sermons with profound devotion. The woodblocks of the Tripitaka
made in the eighth year of Taiping xingguo (983) in the Song
dynasty were kept in the Zhengyinsi, which is now called the
Wanfusi. Prince Xian generously donated money for the print-
ing of the Tripitaka. All the fascicles were well bound and
labeled. They were put in well-designed wooden boxes.*

When Emperor Chengzu enfeoffed his son as his heir apparent in
1404, he also enfeoffed several of his nephews to be princes of various
localities. Zhu Chun became Prince Xian of Shu, and Zhu Chun’s fourth
son, Zhu Yuexin, was made prince of Chongqing (Chongqing wang).*'
The presentation of the Tripitaka to the Shanggu Monastery was likely
to be related to the appointment of Prince Xian’s favorite son to Chongqing
County. A passage from the Mingshi (History of the Ming dynasty) can
be summarized as follows.

Prince Chun, also named Prince Xian, had some sons. His first
son, Zhu Yuelian (1388-1409), died young. His second son, Zhu
Yueyao, was nominated prince of Huayang (a county in Sichuan
Province). However, Prince Chun did not like Prince Yueyao
because he wanted to usurp the princedom. Prince Yueyao’s
conspiracy turned into a failure, and he was beaten with whips.
The third son was nominated prince of Chongning (Chongning
wang). He also offended his father by claiming to be Emperor
Huidi. Prince Chun punished him in 1416.>

Zhu Yunwen, postumously known as Huidi, the grandson of the
Ming founder, Zhu Yuanzhang, was chosen to be the second emperor by
his grandfather. This was because Zhu Yuanzhang’s first son had died.
Being young and imprudent, Emperor Huidi failed to control his uncles
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who were local military governors. Thus, he reigned for less than four
years and was dethroned by his uncle Zhu Di. Any book about the
history of the Ming dynasty records these events, but states that nobody
knows whether Emperor Huidi escaped or died. Some believe that he
went to a temple and became a monk. It would be understandable that
during this transitional period of turmoil some of Zhu Yuanzhang’s
arrogant grandsons might claim to be Emperor Huidi, even though in
those days such a claim was considered a most dangerous crime.

Having lost hope in his first three sons, Prince Chun favored his
fourth son, Zhu Yuexin, who was granted the title “prince of Chongqing”
in 1404. It is possible that Prince Chun (who died in 1423) presented this
Hongwu nanzang to the Shanggu Monastery at the request of his fourth
son (who died, leaving no heir, in 1411). Prince Chun had close ties with
some eminent Buddhist monks even before assuming office in Sichuan.
He once asked Laifu, who was involved in important Buddhist activities
in the early years of the Ming dynasty to give lectures on Buddhism.?> It
is possible that Prince Chun made a request to the court for a set of the
Tripitaka because he wanted to show that his son Zhu Yuexin, prince of
Chonggqing, was his real heir.

Professor Tong Wei, a research fellow at the Institute of Asia-
Pacific Studies of the Chinese Academy of Social Sciences and an expert
on Chinese Tripitakas, told me that the Hongwu nanzang was discovered
by the Venerable Juzan (1908-1984), who liked to travel from one
temple to another. Then Professor Lii sent Jiang Weixin, his student, to
investigate the Tripitaka. Unfortunately, Jiang was killed on his way
back. Jiang was also an expert on the Buddhist Tripitakas, and had made
field investigations of the Jinzang (the edition of the Tripitaka engraved
in the Jin period around 1173).** Although it was Jiang who verified the
existence of this Hongwu nanzang, it was Ouyang Jingwu (1871-1943), in
an essay lamenting Jiang’s untimely death, who introduced the discovery
of this rare edition of the Buddhist canon in the Shanggu Monastery.*

In September 1994, I wrote to the Venerable Dengkuan, abbot of
Xiagu Monastery in Chongqing County, and formerly at the Shanggu
Monastery (see figure 1). Although ninety-three years old, he was kind
enough to reply. Here I offer a paraphrase of what he wrote in his letter:
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At the beginning people called it [Shangxia gusi] Gusi or Changlesi.
During the Sui dynasty (581-618) a monk called Shansi came to
build this temple.”® The name of the monastery was changed in
the Yongle era to Guangyan chanyuan. This change was done to
avoid a taboo name, for Emperor Chengzu named the years of
his reign the Yongle era.”” In the Qianlong period, two monks,
named Ranzheng and Ranxuan, started building two monaster-
ies. That was how the Shanggusi and the Xiagusi came into
being.

In 1909, the Venerable Shichang (also named Zongxing),
abbot of the Shanggusi, rebuilt the main hall and the library
where the Tripitaka, donated by Prince Xian, was kept. In 1926,
the abbot of the Xiagusi, Zuquan, rebuilt the main hall and the
library in his temple. The Shanggu Monastery was destroyed.
The Tripitaka presented by Prince Xian was kept in the library
of the Shanggu Monastery. It is called Hongwu nanzang or Chuke
nanzang. The Tripitaka came here in the Yongle era.

When Dengkuan entered the Shanggu Monastery, Zongxing was
alive. Dengkuan told me that he had also done his best to preserve the
Tripitaka, taking the scriptures out of the library every year and putting
them in the sunshine to kill the moths that damage books. He did this
year in and year out until he handed the Tripitaka over to the local
government in 1951 during a political movement of land reform. He
asked some people to carry the scriptures down the mountain path, about
five kilometers, to the main road. The local government found it difhicult
to manage the Tripitaka and decided in the end to hand it over to the
Sichuan Provincial Library.?*

A passage in the Xin xu gaoseng zhuan siji (Four collections of
continuation of the biographies of the eminent Buddhist monks) tells us
the story of Zongxing:

Zongxing, also named Shichang, was a native of Chongqing
County. He became a monk at the Shang guangyansi when he
was young. The ceremony of his ordination was held at the
Baoguangsi in Xindu xian. This Shang guangyan monastery is



1. The Venerable Dengkuan, abbot of Xiagu Monas-
tery in Chongqing County, Sichuan. Photograph by the
author, 1994.
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also called Shanggu Monastery. A set of the Tripitaka called the
Longzang printed in the Qing dynasty was kept in the library.?
Zongxing tried to protect the Tripitaka and spent many years
copying hundreds of missing scriptures. He fell ill in the winter
of 1913 and died on April 12 in 1914 at the Shanggu Monastery,
where his body was buried in a pagoda.®

Zongxing rebuilt the main hall of the Shanggu Monastery and
copied about forty-eight bu of missing scriptures in the Hongwu nanzang.
Having checked the catalogue entry for the Hongwu nanzang in Sichuansheng
guji shanbenshu lianhe mulu, 1 found that volumes $64 to 600 in the Da bore
boluomiduo jing, and about forty-eight titles of scriptures in this Hongwu
nanzang were manuscript replacements, very likely copied by Zongxing.
These are the elements related to the Hongwu nanzang kept at the
Shanggusi and later transferred to the Sichuan Provincial Library.

THue HONGWU NANZANG AND THE YONGLE NANZANG

After the woodblocks of the Hongwu nanzang were destroyed, Emperor
Chengzu decided to start two new editions. He apparently wanted to
establish for his father, the first emperor Zhu Yuanzhang, his legitimate
right to the throne and his piety by sponsoring projects for making the
Buddhist canon. The one made in Nanjing was started one year after the
destruction of the woodblocks of the Hongwu nanzang and was completed
by 1419. This edition was the Yongle nanzang, the other, made in Beijing,
the Yongle beizang. With the passage of time, records became confused,
and people no longer remembered the Hongwu nanzang. So the second
Nanjing edition became known simply as Nanzang (Southern Tripitaka)
and the Beijing edition was simply called Beizang (Northern Tripitaka).
The latter was kept at the imperial court.

One of the rare books in the Sichuan Provincial Library is entitled
Kezang yuangi (History of the printing of the Tripitaka), which was
written in 1586.

Most of the Tripitaka woodblocks could no longer be used. The
Ming court made two sets of the woodblocks, which were kept
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in the two capitals, Beijing and Nanjing. The northern edition
was of better quality, but it was kept at the royal court. It was
extremely difficult to make an appeal to get it printed. Many
copies of the Tripitakas kept in temples in Eastern China were
presented by the emperor during the Jingtai period (1450-1456).
The Nanzang was available, but it contained many errors. Scholars
made efforts to correct them, but in vain. Besides, the price for
this kind of Tripitaka was as high as six hundred liang of silver
per set. How could people in remote areas or in poor areas be
able to buy a set? That is why many people have never been able
even to have a look at the Tripitaka.?’

The first page of this book is stamped with someone’s name and has a
short note: “Ye Qingrong, an officer believer in Buddhism presents this
Nanzang to Taici Monastery (Taici conglin). The Tripitaka is never
allowed to be taken out.”??

Existing portions of a set of a Tripitaka edition started in the Song
dynasty, the so-called Qisha zang, were reprinted in facsimile in Shanghai
during the years 1931—-1935. The original parts on which the reprint was
based were kept at Kaiyuansi and Wolongsi, two Buddhist monasteries
in Xi’an. The original edition consisted of 1,532 bu in 6,362 juan in 593
han. As for the missing parts, the publishers borrowed from other edi-
tions to make the reprint as complete as possible. According to Professor
Zhou Shujia, a well-known Buddhist scholar, the borrowings were made
from the following editions: the Sixi zang, printed in 1132 in the
Southern Song dynasty (1127-1279) and formerly kept in the Songpo
tushuguan in Beijing (now in the Beijing Library); an edition believed
printed in the Jingding period (1260-1264) in the Southern Song dynasty,
kept in a collection in Guangdong Province; the Puning zang, printed in
the Yuan dynasty, formerly in the collection of Kang Youwei in Guangdong
Province; a Yuan edition kept in the Yongquansi in Fuzhou, Fujian
Province;*? and the Nangzang kept in Langshan, Nantong xian, Jiangsu
Province.3*

Li Yuanjing, a scholar who participated in the reprinting of this
Qisha zang during the 1930s, holds that the Tripitaka kept in the Guangjiaosi,
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Langshan, Nantong, is actually a set of the Beizang.’s Hu Shi also
mentions that the editors borrowed the Yongle zang to make up the
missing parts of the Qisha zang. Dr. Hu says, “The Yongle edition is the
Ming beizang (Northern edition of the Ming dynasty) engraved in Beijing
in the eighth year of the Yongle Period (1410).”3¢ This is understandable,
because when the reprint of the Qisha zang began, the Hongwu nanzang
had not yet been discovered.

Both Li Yuanjing and the Buddhist author Daoan seem to hold
the view that there was only one edition of the Tripitaka in Nanjing. Li
mentions that there were four editions in the Ming dynasty. One was the
Beizang and another was the Nanzang. During the reigns of Emperor
Xianzong (1465-1487) and Emperor Shenzong (1573-1620), two other
editions were newly engraved — one made at Wulin and the other at
Jingshan or Jiaxing, both in Zhejiang Province.3’

When I revised this paper I was able to consult A Catalogue of the
Chinese Translation of the Buddhist Tripitaka compiled by Bunyiu Nanjio.
I found that Nanjio, careful as he was, was perplexed by the records of
the Chinese scholars. It is possible that Chinese scholars themselves were
confused. Let me quote a passage from Nanjio to show what I mean (NB,
many terms in the passage are not in any standard romanization).

The thirteenth Catalogue in existence, No. 1662 (see p. xxvii),
is the base of the present compilation. This was originally the
Catalogue of the Southern Collection or Edition of the Chinese
Buddhist Canon, published in Nanking (“Southern Capital”),
under the reign of Thai-tsu[Taizu], the first Emperor of the
Min[Ming] Dynasty, who reigned A.D. 1368—1398. But it is now
used also as the Catalogue of a reproduction of the Northern
Collection or Edition of 1621 works (Nos 1—-1621), first pub-
lished in Peking (“Northern Capital”), by the order of Khan-tsu
[Chengzu] or Thai-tsun [Taizong], the third Emperor of the
Min Dynasty, who reigned A.D. 1403—-1424, together with 41
additional works (No 1622—1662), published by a Chinese Priest
named Mi Tsan [Mizang],’® after some twenty or thirty years’
labour, beginning from A.D. 1586. Afterwards, in A.D. 1678—
1681, this edition was republished in Japan by a Japanese priest
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named Do-Ko or Tetsu-gen whose labours will be described
below. |

The Southern and Northern Collections or Editions made
under the Min Dynasty may be called the tenth and eleventh
Collections made by the Emperors of China, if the Southern
Edition is the same as that which is said to have been published
by Thai-tsu, in Nanking. For in a composition by the Chinese
Bhikshu Tao-khai [Daokai],?® dated 1586 A.D., we read: “The
Emperor Thai-tsu Kao (A.D. 1368-1398) caused the whole Pitaka
to be engraved in Kin-lian [Jinling] (Nanking), and the Emperor
Thai-tsun Wan (A.D. 1403—1424) again caused a good edition to
be published in Pe-pin (Peking).”

But there is another statement about these two Collections or
Editions, namely: “In the Yun-16 [Yongle] period A.D. 1403—
1424, of the Min Dynasty, an edition was published (by the
Emperor) in the capital (Peking), which is called the Northern
Pitaka or Collection of the Sanskrit Books (translated into Chi-
nese). Again there was a private edition among the people, and
the blocks for the publication were kept at Kia-hhin-fu [Jiaxingfu]
in Chehkiang [Zhejiang]. This is called the Southern Pitaka or
Collection.”#

I would like to point out that all these materials mention the title
Ming nanzang. They refer to the Tripitaka engraved in the reign of
Chengzu, 1403-1424, but not to the edition made during the Hongwu
era, 1368-1398. Analyzing the first source mentioned above, we notice
that the book Kezang yuangi was printed in 1586. The woodblocks of the
Hongwu nanzang had been destroyed 178 years before then. Scholars have
not been able to find out the exact year the Yongle nanzang was started,
but it was surely completed by 1419. In 1421, Emperor Chengzu ordered
the carving of the Yongle beizang, which was finished in 1440, almost
twenty years later. By 1586, the woodblocks of the Yongle nanzang had
been used for printing the Tripitaka for 167 years. Their condition had
deteriorated, and as a result the later printings were almost unreadable.

Second, since the woodblocks of the Hongwu nanzang were de-
stroyed, it was difficult for an ordinary temple to ask for a set of this
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edition of the Tripitaka. How could an individual obtain a set? The
Nanzang referred to above, presented by Ye Qingrong in 1871, should
be the Yongle nanzang engraved in Nanjing between 1409 and 14719.

Third, the edition kept in the Guangjiao Monastery in Langshan,
Nantong County, should be considered as a Yongle nanzang. In a correc-
tion to his previous work, Zhou Shujia accepts Lii Cheng’s position,
saying that the so-called Nanzang should be the edition made in 1419 in
the reign of Emperor Chengzu, that is, the Yongle nanzang.*

Fourth, one of the participants responsible for the organization of
the Jingshan Tripitaka was Mizang. The engraving started in 1589 and
was finished in 1676, almost ninety years later. One of the most impor-
tant changes is in the format: the sutra folded binding of the older
Tripitaka editions was changed into thread binding. This has had a great
impact on the later editions of the Tripitaka. Another characteristic is
that it includes many “zangwai dianji,” namely, scriptures, explanations
of the scriptures, rituals, quotations, and so forth, which were not
included in standard Tripitaka editions. It is clearly different from other
editions of the Tripitaka, and it certainly cannot be called Nanzang.

Next, I consider the format of the Hongwu nanzang. Each leaf,
printed from a single side of a woodblock, contains five pages; each page
has six columns, and each column has seventeen characters (see figure 2).
This general rule, however, has some exceptions in the Hongwu nanzang.
For example, Dacheng baifa mingmen lunshu xu (Mahayana-satadharma-
prakasamu-sastra) by Kuiji has six columns of nineteen characters per page
(see figure 3). As stated earlier, forty-cight titles of the Chengdu Hongwu
nanzang are manuscript copies, perhaps written by Zongxing at the end
of the Qing period. Checking the catalogue in the Sichuan Provincial
Library, I found that more than twenty titles of scriptures have missing
Juan, and many of the missing parts belong to the section on Chinese
Chan Buddhism.

The Hongwu nanzang has 678 cases, totaling about 6,065 juan
according to the Sichuan Provincial Library catalogue.** The basic col-
lection totals 591 cases (“Qianziwen bianhao” from “tian” to “fan”). The
last eighty-seven cases were added later (“Qianziwen bianhao” from
“xing” to “yu”). Some texts, such as Jiatai pudenglu, Yaoshi jing, Huayanjing
shuke, Dafang guangfo huayanjing shu,* and Baifa lunshu, are included.
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These texts cannot be found in the Yongle nanzang or other editions of
the Buddhist canon.

According to the Da Ming sanzang shengjiao nanzang mulu (Cata-
logue of the Southern Yongle edition) in Jinling fancha zhi (Records of
the Buddhist temples in Nanjing), the Yongle nanzang contains 1,610 bu
of scriptures, totaling 6,331 juan, in 636 han (“ Qianziwen bianhao” serial
numbering is from “tian” to “shi”’). There are some changes in the Yongle
nanzang. For instance, a few texts such as Jiatai pudenglu were not
included. Tong Wei says that after the engraving was finished, all the
woodblocks were stored in Baoensi. About twenty sets of the Yongle
nanzang were printed each year. Therefore, it is much easier to find
copies of the edition. In 1606 regulations were made that priced the
Tripitaka according to the quality of the three kinds of paper used.*

Emperor Chengzu decided to start the Yongle nanzang in 1409,
soon after the Hongwu nanzang was destroyed. He called Monk Shangqi
and others to proofread the original.# It is not clear when the engraving
began, but we know that it was done at the Baoensi. According to Jinling
Jfancha zhi, about 120 Buddhist monks participated in the proofreading,
which was done seven times.*

The editors of the Yongle nanzang made some changes in the order
of the Tripitaka. They placed the sutras, vinayas, and abhidharma in the
first part and rearranged other parts:

“Dacheng wudabu jing” (Five grand classes of sutras of the
Mahayana school), “Qianziwen bianhao” from “tian” to

“ju,” totaling 134 cases;

“Wudabu wai chongyi jing” (Retranslations of sutras excluded
from the preceding five classes), “Qianziwen bianhao” from
“shi” to “shi,” totaling 48 cases;

“Danyi jing” (Sutras of single translation excluded from the five

b

classes), “Qianziwen bianhao” from “yi” to “xian,” totaling
22 cases;

“Xiaocheng jing” (Sutras of Hinayana school), including dgama
class, and sutras of single translation, excluded from the
preceding class, “Qianziwen bianhao” from “ke” to “dang,”

totaling 46 cases;
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“Song Yuan ruzang zhu daxiaocheng jing” (Sutras of the
Mahiayana and the Hinayina schools, admitted into the
canon during the later [or Northern] and Southern Song
and Yuan dynasties), from “jie” to “an,” totaling 37 cases;

“Xitu shengxian zhuanji” (Works by Indian sages), from “ding”
to “you,” totaling 19 cases;

“Daxiaocheng li” (Vinayas of both the Mahayana and Hinayana
schools), from “deng” to “jiao,” totaling s5 cases;

“Lunzang” (Abhidharma-pitaka), including “Daxiaocheng lun”
(Abhidharmas of the Mahiyana and Hinayana schools), from
“you” to “qi,” totaling 124 cases;

“Song Yuan xu ruzang zhulun” (Works of the abhidharmas of
the Mahayana school and Hinayana school, successively
admitted into the canon during the Later [or Northern] and
Southern Song and Yuan dynasties), from “shu” to “luo,”
totaling s cases;

“Cifang zhuanshu” (Chinese Buddhists’ works), from “jiang” to
“shi,” totaling 146 cases.¥

This approach to classifying the scriptures of the Tripitaka has had
far-reaching significance for subsequent editions of the Chinese Tripitaka.
This reform changed the previous order, regulated by the Kaiyuan shijiaolu
(Kaiyuan catalogue), in which the scriptures of the Mahayana and Hinayana
Schools were placed in the first part, followed by the sutras, vinayas, and
abhidharma. The previous editions of the Chinese Tripitaka, including the
Hongwu nanzang, were arranged according to the order in the Kaiyuan
shijiaolu. Other newly translated sutras and works during and after the Song
dynasty were arranged in a somewhat disorganized way. The editors of the
Yongle nanzang used a different approach to arrange the Tripitaka.

When the words of the “Qianziwen bianhao” in the Hongwu
nanzang and the Yongle nanzang are compared, the differences in the two
editions are immediately apparent. Table 1, taken from the biographical
section of the Hongwu nanzang and Yongle nanzang, compares the two
editions of the “Qianziwen bianhao.” The differences clearly distinguish
the editions. These works are catalogued in the “Chinese Buddhists’
Works” section of the Yongle nanzang. Here each word in the “ Qianziwen
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Table 1

BIOGRAPHICAL SECTIONS OF THE TWO EDITIONS

TITLE OF THE BOOK

HONGWU NANZANG

YONGLE NANZANG

Fozu tongji (Records of the lineage of Buddha
patriarchs — A history of Chinese Buddhism)

Shijia shipu (A record of the Sakya lineage)
Shijia pu (A record of the Sikya family)

Lidai sanbao ji (Record concerning the three
precious things, namely Tri-ratna: Buddha,
Dharma, and Sangha under successive dynasties)

Da Tang xiyuji (Record of the Western Regions
under the Tang dynasty, or journey to the west)

Nanhai jigui neifa zhuan (Records of the “inner
law” or religion, sent from the South Sea
Country through one who returns to China)

Da Song gaoseng zhuan (Biographies of eminent
Buddhist monks in the Song dynasty)

Gaoseng zhuan (Biographies of eminent
Buddhist monks)

“shang” to “meng”

IS
xXian
2t

cat

ushen to uxiu

“shuan” to uyin
“qﬂf’l”
“dan” to “Yingn

“tong” to “guang”

“cheng” to “jie”

“fiang” to “xiang”
“xiang”?
“zhu” to “yun”b

“g(lﬂ,” to « bl’f’lg”c

” »
gong

“Iu” to “fu”

« 2

“nian” to “qu

Xu gaoseng zhuan (Sequel to biographies of eminent “nei” to “cheng” “gu” to “shi”
Buddhist monks)

Da Tang da ciensi sanzang fashi zhuan (Life of the “you” “gao”
Tang-dynasty teacher of the law of Tripitaka, who

lived at the Da cien monastery [Da ciensi])

Da Tang xiyu qiufa gaoseng zhuan (Biographies of “guang” “bing”
eminent Buddhist monks under the great Tang

dynasty, who visited the Western Regions in search

of the law)

Faxian zhuan (Biography of Faxian) “guang” “bing”
Bigiuni zhuan (Biographies of celebrated bhiksuni)  “qun” “gong”

* In the Yongle nanzang another work, entitled Shijia fangzhi, is found under this “Qianziwen

’

bianhao.’

® In the Yongle nanzang three other works, entitled Da Tang xiyu qiufa gaoseng zhuan, Ji
shenzhou tasi sanbao gantong lu, and Fa Xian zhuan, are found under these “Qianziwen bianhao.”
¢ In the Yongle nanzang two other works, entitled Zhen zheng lun and Xu gaoseng zhuan, are

found under these “Qianziwen bianhao.”
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bianhao” represents a scripture or a group of scriptures; in some cases
several words represent one sutra.

FEATURES OF THE HONGWU NANZANG

According to Lii Cheng, the Hongwu nanzang has eighty-seven additional
han (“Qianziwen bianhao” from “xing” to “yu”), with about eighty
works, totaling 730 juan. He also mentions a few volumes I did not find
in the catalogue. For instance, he says that Liuzu tanjing (The Platform
Sutra of the sixth patriarch), Wanshan tonggui ji (A compilation on the
principle that several different kinds of goodness have but the same final
object, that is, truth), and Mingjue yulu (Record of the sayings of the
dhyana teacher Mingjue), are found under “yong” and “jun” in the
“Qianziwen bianhao” sequence. It appears that these three books are
missing. Other scriptures, including three handwritten works, are placed
under “yong” and “jun.” They are Dafang guangfo huayanjing ru bu siyi
jietuo jingjie puxian xingyuan pin shu chao hui ben (Chapter on the practice
and prayer of the Bodhisattva Samantabhadra, and art on the Acintyavisaya,
in the Mahavaipulya-buddhavatamsaka-siitra, “yong”); Cibei shui chanfa (Rules
for the confession of water mercy and compassion), orally transmitted by
Zhixuan, manuscript, (“jun”); Fazhi yibian guanxin erbai wen (Two hun-
dred questions on the treatise about meditation on the heart, being a
work left by Fazhi), posthumously compiled by Zhili (960-1028), col-
lected by Jizhong, (“jun”); Guan zizai pusa ruyi lunzhou ke fa (Rules for
the recital of the Avalokitesvara-bodhisattva-padma cintamani dharani),
by Renyue, manuscript (“jun”).

Li says that the basic portion of the Hongwu nanzang, totaling 591
han (from “tian” to “fan”) follows the format of the Qisha zang. Scrip-
tures were added after the five hundredth character (that is, after “xian”).
Some scriptures that were popular in northern China, however, were not
included in the Qisha zang. These can be found in the Hongwu nanzang;
among them are:

Jiudu fomu ershiyizhong lizan jing (Arya-trata-buddharmatrka-vimsati-
pijastotra-siitra), one juan, under the character “bing” in the
“Qianziwen bianhao” system;
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Yaoshi gongde jing (Bhaisajyaguru-vaidiirya prabhdsa piirva-
pranidhanaguna siitra), one juan, under the character “ging”;

Fan dabei shenzhou (Mahakarunika mantra, or dharani), one juan,
under the character “qu’;

Baifa lunshu (S/atadharma—vidyddvﬁm-s’dstm), two juan, under the

(13

character “fa.”

Another striking difference between the Hongwu nanzang and the
Qisha zang is that in all the scriptures of the Qisha zang, the scribe’s name
is noted. The Hongwu nanzang has retained the original names. This kind
of information is useful for studying various aspects of Buddhist monas-
teries at the time, including, for example, the economy of both monas-
teries and the believers who donated the funds for printing the Qisha
zang, and the education of the monks and lay people. As for the kind of
approach called pinti, meaning “offering commentary” to cataloguing the
long scriptures in the Qisha zang, for instance the prajiia sutras, the
explanations for these pinti are simpler. In the Hongwu nanzang detailed
information about the title of the scripture and its related pinti is given.
This is one of the most striking differences between the two editions.**
With these differences in mind, we can identify which is the Qisha zang
and which the Hongwu nanzang.

Lii points out that not only was the Hongwu nanzang collated with
the Qisha zang, it was carefully checked against another better edition
preserved in the Miaoyansi. Therefore, the Hongwu nanzang may be
compared with the older Qisha zang to figure out the missing parts. We
do not have a complete list of the “Qianziwen bianhao” characters used
in the Qisha zang, in which some characters are missing. Thanks to the
Hongwu nanzang, we can gain a clearer understanding of what is missing.
In addition, there are more entries relating to quotations from the Chan
School in the Hongwu nanzang. This has far-reaching significance for the
criteria for the later editions of the Tripitaka.*

There is a rare woodcut illustration in the Hongwu nanzang. The
picture (see figure 4) vividly depicts how Xuanzang, the great Buddhist
translator and traveler, is concentrating on the translation with his two
disciples. The picture itself is of great value for the history of Chinese
woodcuts and book illustration.>® This illustration has been cited recently
in many books on Chinese Buddhism, including Zhongguo dabaike quanshu:
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4. Woodcut illustration of Xuanzang and two disciples at work translating. Hongwu
nanzang edition. Collection of the Sichuan Provincial Library, Chengdu.

zongjiao juan. This picture or its subject is not found in other previous
Tripitaka editions.

CONCLUSION

This paper discusses the origin and destruction of a rare edition of the
Buddhist canon, the Hongwu nanzang; the set of the Hongwu nanzang kept
in the Shanggu Monastery in Sichuan Province; the relationship between
the Hongwu nanzang and the Yongle nanzang; and the distinctive features
of the Hongwu nanzang. It also deals with the relationship between the
Qisha zang and the Hongwu nanzang. 1 believe that the Tripitaka pre-
served in the Sichuan Provincial Library is the authentic Hongwu nanzang
and that it is worthy of further study. The reprint of the Hongwu nanzang
will provide a good basis for such study.

Why is it necessary to continue to study the Sichuan Provincial
Library’s Hongwu nanzang? First and foremost, this copy is the only
extant authentic edition of the Hongwu nanzang in the world. Second,
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this edition is a connecting link between its predecessor Qisha edition
and other editions after it, such as the Yongle nanzang, the Yongle beizang,
and the Qianlong-period Longzang edition.

Most Buddhist scholars in the world today rely on the Taisho
Tripitaka as their principal source. The Taisho edition, prepared in the
years 1924—1934, has its known weaknesses: scholars have found many
errors in punctuation and the use of words. They have felt its classifica-
tion of the catalogues and contents to be inappropriate. The editors of
the Taisho Tripitaka used the Korean Koryo edition as their source. But
the publisher had a limited selection of Chinese characters for printing
the whole project, and often had to use substitute characters instead of
the originals, thus causing mistakes and misunderstandings. We know
that the Koryd edition was a reprint of the first engraved edition of the
Chinese Buddhist canon of the Kaibao period. Although the Hongwu
nanzang is not directly related to the Kaibao edition, it was a reprint of
the Qisha zang. The Qisha zang was started during the years 1225—1227
and was completed in the second year of Zhizhi in the Yuan dynasty
(1322). Therefore, this Qisha zang was closer to the original, and this is
where the value of the Hongwu nanzang lies. Hu Shi claimed that the
Qisha zang in the Gest Library has certain advantages over the Taisho
edition; the Hongwu nanzang, better edited, may be expected to have
even more validity. What is more important is that the Hongwu nanzang
was punctuated by eminent monks and scholars. This punctuation work
paves the way for future comparative studies of the Taisho Tripitaka,
which is why Li Cheng, in his conclusion, evaluated this Hongwu
nanzang so highly.s!
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1. Chongqging County should not be confused with the city of Chongqing, one
of the biggest cities on the Yangzi River in the eastern part of Sichuan, well
known for having been the capital of China during the Second World War. It
is about 475 kilometers east of Chengdu.

2. Li Cheng, “Ming chuke nanzang,” in Lii Cheng foxue lunzhu xuanji (Ji'nan:
Qilu shushe, 1991), vol. 3, pp. 1475-1479. Another essay entitled “Nanzang
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