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1. Portrait of Weng Tonghe at age seventy-one sui
(1900), from his literary collection Pinglu shichao, compiled
by Weng Yongsun (Changshu: Kaiwen She, n.d.). All
other illustrations in this article are courtesy of Mr.

‘Wan-go Weng.



The Weng Family Rare Book
Collection |

SOREN EDGREN

I he purpose of this essay is to introduce what is, to the best of my

knowledge, the most important collection of Chinese rare books
in private hands. In particular, I feel it is safe to say that there is no
comparable collection of Song editions outside of China or Japan. That
being said, we may ask ourselves how this group of rare editions was
formed and how it found its way to the United States.

My acquaintance with the Weng family collection of Chinese rare
books began in 1983, when I was invited by the China Institute in
America in New York to be guest curator for an exhibition entitled
“Chinese Rare Books in American Collections.” At the time, Mr. Wan-
go Weng (Weng Wange) was president of the China Institute.” Hitherto
I had known of only a few rare books, albeit very important ones,
belonging to Mr. Weng.> Without knowing the full extent of the collec-
tion, I inquired about borrowing some titles for the exhibition. After
seeing a list of the early printed books, I insisted that it would be
unfortunate, indeed, not to be able to present several of them in the
exhibition, and in the end no less than thirteen items from the Weng
collection were exhibited. The collection as a whole comes from Wan-go
Weng’s illustrious ancestor Weng Tonghe (1830—1904), and some of the
books can even be traced back to Weng Tonghe’s father, Weng Xincun
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(1791—1862). It is a remarkable event anywhere to have preserved rare
books in one family for over six generations.

The China Institute exhibition was the first of its kind, and the
exhibition and catalogue received considerable attention, not least from
China itself. I was not surprised, therefore, to hear from Mr. Weng of
interest in China in publishing, in facsimile, several important editions
from the collection. Different means of carrying out the enterprise were
explored, and in 1993 an agreement was reached with Shumu Wenxian
Chubanshe, the publishing house affiliated with Beijing Tushuguan (Beijing
National Library), to publish a collection entitled Changshu Wengshi
shicang guji shanben congshu (Collectanea of rare editions from the collec-
tion of the Weng family of Changshu).The format will be consistent with
recently published facsimile collections such as Guyi congshu sanbian
(Collectanea of long lost editions, third series). Publication is expected
in 1994 and will comprise the complete contents of seven Song editions:
Jiyun (no. 13), Shaozi guanwupian, fu Shaozi yuqiao wendui (no. 35),
Changduan jing (no. 43), Jianjie Iu (no. 47), Huichang yipin zhiji (no. 56),
Dingmao ji (no. 57), and Songshan jushi wen quanji (no. 60).

Mr. Weng himself has written a “concise account” in Chinese of
the history of the formation of the collection and some of the circum-
stances surrounding it, to appear as a preface to the Changshu Wengshi
shicang guji shanben congshu, and he has generously allowed me to translate
and incorporate it into this article. I can think of no better or more
appropriate introduction to the collection. The catalogue that follows it
may be regarded as a preliminary effort to identify, classify, and describe
the entire contents of the collection as presently constituted.

A Concise Account of the Library of the Weng Family of Changshu

BY WAN-GO WENG

Although Changshu, in Jiangsu Province, is a rather small place in China,
it occupies a great place in the history of Chinese libraries. The case is
well made by Mr. Qu Fengqi in his 1957 preface to Yushan Qian Zunwang
cangshu mulu huibian (Combined catalogues of the library of Qian Zunwang
of Yushan, that is, Changshu), compiled by Qian Zeng (Shanghai: Gudian
Wenxue Chubanshe, 1958):
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There have been many book collectors in my home district of Yu
[that is, Changshu], and the tradition has been handed down
continuously for generations from the Yuan dynasty through the
Qing. Under the “eminent personages” section of the local
gazetteer, they are even grouped together in a special section,
where the most distinguished collectors and their libraries num-
ber as many as thirty — for example,YangYi (jinshi 1526) and his
Qikuai Shanfang and Wanjuan Lou; Sun Lou (1515—-1584) and his
Boya Tang; Zhao Yongxian (1535—1596) and his son Zhao Qimei
(1563—1624) and their Mowang Guan; Qin Sanlin (gongsheng
1580) and his brother Qin Silin and their Youxuan Ting; Mao Jin
(1599—1659) and his son Mao Yi (1640—1713) and their Jigu Ge;
Qian Qianyi (1582—1664) and his Jiangyun Lou; Qian Zeng
(1629—1701) and his Shugu Tang and Yeshi Yuan, et al.

All of the above were important collectors during the period from mid-
Ming to early Qing. Up to the middle period of the Qing dynasty there
also were Zhang Haipeng (1755—1816) and his nephew Zhang Jinwu
(1787-1829) and their Jieyue Shanfang and Airi Jinglu; Chen Kui (1780-1825)
and his Jirui Lou; and the Tiegin Tongjian Lou of the Qu family which
had the distinction of having been kept for four generations from the late
Qianlong period down to the Republican period.’ Although the Weng
family has been involved with books for successive generations, com-
pared to the above-mentioned collectors, the Weng collection is very
small, and therefore the Wengs have not been celebrated as [major] book
collectors. Nevertheless, as Changshu Wengshi shicang guji shanben congshu
is about to be published, I would like to take the opportunity to explain
briefly how the collection came into being.

The Weng family collection can be traced back to the time of
Weng Xincun, a jinshi of 1822, the second year of the Daoguang reign,
who was appointed tutor to the young Tongzhi emperor, albeit in the last
year of his life; served as grand secretary of the Tiren Pavilion; and held
such positions as minister of personnel, director-general of the Institute
of Historiography, minister of revenue, and chief compiler of the Verita-
ble Records. The books he collected were mostly for reading and person-
al use. He had three sons: Weng Tongshu (1810-1865), Weng Tongjue
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(1814-1877), and Weng Tonghe. All three sons attained rather high
official positions, especially Weng Tonghe, who was the zhuangyuan of
1856 [that is, optimus in the jinshi examination of that year] and who
became the tutor of both the Tongzhi and Guangxu emperors. He also
served as minister of justice, minister of works, and minister of revenue,
as well as grand minister of state and grand minister of the Foreign
Office.* Most of Weng Xincun’s books were inherited by Weng Tongshu,
who was twenty years older than the youngest, Weng Tonghe. “An elder
brother is like a father,” as it is said, and the two brothers were very close;
therefore, some calligraphy, painting, and books were passed down to
Weng Tonghe from Weng Xincun (posthumous title: Wenduan Gong) and
Weng Tongshu (posthumous title: Wenqgin Gong). That is why one of
Weng Tonghe’s collector’s seals reads “Wenduan Wenqin liangshi shouze”
(Bequeathed by two generations: Wenduan and Wengqin). Nevertheless,
Wengong Gong [Weng Tonghe] himself must be regarded as the most
important collector of rare books in the family.

From July 31, 1858, when Weng Tonghe was appointed deputy
director of the provincial examination in Shaanxi, until June 27, 1904,
just before he passed away, Weng Tonghe kept a diary.’ The main part of
this historical document, which spans forty-seven years, is a record of his
daily official and social life. In addition, there is a large portion that
records his appreciation and collecting of calligraphy, painting, rubbings,
and rare books. Take the book Jiyun (no. 13) as an example:

March 7, 1865. I saw a Song edition of Jiyun formerly belonging
to Qian Zunwang [that is, Qian Zeng]; it is an amazingly rare
book. I offered thirty [taels of] silver, but [the owner] would not
sell it to me. The facsimile manuscript copy of a Song edition [of
Jiyun] belonging to Zhu Xiubo [that is, Zhu Xueqin (1823-1875)],
which has long been at my place, was copied from this exemplar.

March 8.1 went to Liulichang® in pursuit of the Jiyun and offered
forty [taels of] silver, for which the bookseller agreed to send it
over to me, but later he changed his mind and wanted to keep
it for a higher price. How irritating!

March 1o.I went to the bookshop and inquired about the Jiyun.
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2. First page of text of the Jiyun (no. 13), slightly blurred from
worn wood blocks, as mentioned in Weng Tonghe’s diary entry of
March 11, 1865.
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3. Typical opening (juan 1, pp. 9b and 10a) of the Jiyun (no. 13), in this unique twelfth-
century edition.

March 11. Although the Song edition of Jiyun [see illustrations
2 and 3] is blurred in many places [from worn wood blocks], it
is truly from the collection of Yeshi Yuan [that is, Qian Zeng],
filled with the fragrance of antiquity. As [Qian] Zunwang has
said “How extraordinary! Like the sole surviving Lingguang
[Palace] of Lu.”” The manuscript copy possessed by [Zhu] Xiubo
contains a line reading “Yushan Qian Zunwang Shugu tang
collection” on each page, which shows that it was copied from
this Song edition. After two hundred years, that [ should have the
opportunity to acquire this book, and that it can now be collated
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in this room of a later student from the same district, 1s truly a
wonderful coincidence.

March 12. Now it is decided that I can buy the Jiyun for thirty-
four [taels of] silver. It is from the dispersed collection of Prince
Yi. Third brother [Weng Tongshu] and I previously had tried
very hard to buy this book, but without success. Today it finally
falls into my hands. On some future day, [at home] together with
intimates, it will be discussed with even greater appreciation.

Within six days Weng Tonghe recorded five times how, after several years
of searching, he had almost lost and ultimately got the book, vividly
describing the decision-making process of acquiring the book and his
feelings of good fortune.

From the colophons written by Weng Tonghe in the books he
collected one also can see traces of how the collection was made. Dingmao
ji [no. 57] is a good example. Although the book [see illustration 4] was
handed down from Weng Xincun, when Weng Xincun wrote an inscrip-
tion in the front of the book in 1849 it still belonged to the descendants
of Chen Kui. It is in the inscription written by Weng Tonghe in 1881 that
we come to know that after Chen Kui had passed away and his Jirui Lou
collection had been scattered, “my father (Weng Xincun) couldn’t bear
to see this particular book fall into the hands of vulgarians, so he bought
it at the original price [paid by Chen to Huang Pilie (1763-1825)].” After
this one, there is another inscription in which he recorded, “In the
twelfth month of gengyin [that is, January—February 1891] I saw the Song
edition of Jianjie lu [no. 47] from the collection of Shili Ju [that is, Huang
Pilie]. . . . I wanted to buy it but couldn’t” Immediately after this he
continued: “In the third month of the next year [that is, April-May 1891]
I bought the Jianjie lu at a price of three hundred [taels of] silver from an
old family in Wumen [that is, Suzhou].” These activities are not recorded
in the diary for those two months.

Sometimes it is necessary to look at both the diary and the
colophons to find out what really happened. For instance, consider the
Shizhu Sushi [no. s9]. The diary entry of August 7, 1869, records:
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4. First page of the table of contents of Dingmao ji (no. 57),
bearing numerous collectors’ ex libris seal marks.
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After supper, I went to an inn to meet with Vice Minister Gui
[that is, Guiqing] and was shown Shizhu Sushi [The poetry of Su
Shi with commentaries by Shi Yuanzhi and Gu Xi] from the
collection of Prince Yi. It is truly a Song-period printing of the
Song edition, but unfortunately it lacks ten juan [the chapterlike
division of traditional Chinese books], namely juan 1, 2, 5, 6, 7,
8,9, 10, 19, and 20. The missing juan are different from those in
the copy obtained by Song Muzhong [that is, Song Luo (1634—1713)],
so the matter awaits closer examination. [On August 8 he notes]
I have examined the Song edition of Sushi, and comparison with
the commentary of Wang Wengao (b. 1764) shows textual differ-

ences in many places. 23 juan.”®

In the entry for January 28, 1870, we observe the following:

In the afternoon I invited XuYinxuan [that is, XuTong (1819—1900)],
Song Xuefan [that is, Song Jin (1802-1874)], Bao Huatan [that
is, Bao Yuanshen (1812—1884)], and Pang Baosheng [that is, Pang
Zhonglu] to drink [tea]; Gui Lianfang [that is, Guiqing] and
Guang Shaopeng were expected but didn’t come. I produced my
Song editions of Jiyun and Sushi for our collective appreciation,
and the guests let out sighs of surprise and admiration.

However, in Weng Tonghe’s colophon [see illustration s] at the end of
juan 42 of Sushi there is a comparatively generalized record of events:

Previously I had seen the Jiatai [sic] edition of Shi Gu zhu Sushi®
at the home of Ye Runchen [that is, Ye Mingfeng (1811-1859)]
and exclaimed it to be an extraordinary treasure. One day when
I was staying in one of the palace pavilions, Vice Minister Gui
brought an incomplete book from the collection of Prince Yi for
me to see, and suddenly I recognized it to be the same edition
and bought it for twenty [taels of] silver. It lacks about eight juan,
and although it is the reprint edition [that is, reprinted fifty years
later from original wood blocks with about 10 percent replace-
ment blocks] of the Jingding period, the printing is clear and
forceful, and bright as a pearl. There cannot be many copies like
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5. From Zhu Dongpo xiansheng shi (no. 59). Weng Tonghe’s colophon is written on the
back flyleaf after the last line of Zheng Yu’s printer’s colophon.

this around! [Inscribed by] Weng Tonghe of Changshu at an inn
by Donghua Gate, after leaving work early, summer 1871.

If we compare the two accounts, it seems that the diary entry of August
7, 1869, is correct: that he first saw the book at an inn and not in a palace
hostel, and that it lacked ten juan and not eight juan. It is altogether
possible that he bought the book in August for twenty [taels of] silver and
no later than the following January showed it to his friends and fellow
connoisseurs.

After Weng Tonghe’s death in 1904, his collection was inherited by
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his great-grandson Weng Zhilian (1882-1919), without much change in
its contents. Weng Zhilian was adopted from Weng Tongshu’s lineage.
Weng Zhilian died in Tianjin, and since he had not had a son, he had
adopted a son from his younger brother Weng Zhixi (1896—1972). This
son’s name is Weng Xingqing (now known as Weng Wange). At that time,
the most important rare books in the collection were kept in the north
because the weather was dry there and the region was relatively safe. Still,
quite a large part of the collection was being kept at Caiyi Tang, our
home in Changshu. (The Caiyi Tang property has been donated to the
Changshu municipal government and has been made into the Weng
Tonghe Memorial Hall.) Because of years of war and turmoil, everything
in our home there was lost, including the books. Probably some of the
books were not destroyed but dispersed into various public or private
collections. The part in the north was kept intact because of the great
care taken to protect it by Weng Zhilian’s wife, Madame Qiang. After I
grew up, the books were turned over to me, by which time the books had
been kept for five generations, or six generations if one counts the small
number of books from my great-great-great grandfather Weng Xincun.

To paint a complete picture of the Weng family collection, I
should also talk about circumstances concerning the Weng Tongshu side
of the family. The collection of Weng Tongshu also can be traced to Weng
Xincun; later it was handed down to Weng Tongshu’s grandson [see
illustration 6] Weng Binsun (jinshi 1877) and then to Weng Binsun’s son
Weng Zhixi, who was my biological father. Forty-three years ago, my
father donated all the rare books in the collection to Beijing Tushuguan.
My elder brother, Weng Kaiqing, has described what transpired in his
unpublished article “Postscript to the Catalogue of the Weng Family
Donation in the Beijing Tushuguan Catalogue of Rare Books.” Here I
quote a major portion:

In the summer of 1950, less than six months after Tianjin was
liberated, Messrs. Zhao Wanli and Gao Xizeng from Beijing
Tushuguan called on us. They stayed at our house for more than
two weeks, working night and day, selecting books from our
family collection. All the rare books they chose were donated to
the state by my father.”® Later, when Zhao Wanli compiled
Beijing Tushuguan shanben shumu (Beijing Tushuguan catalogue of
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6. Weng Tonghe at age fifty-four sui (1883), attended by Weng Binsun. Painted by
Zhang Changhe.

rare books), the books donated by my father were identified as
“Weng juan” (Weng’s donation). That is how I started to compile
“Postscript to the Catalogue of the Weng Family Donation.” The
catalogue itself is divided into four sections: jing (classics), shi
(history), zi (philosophy), and ji (belles-lettres). According to
bibliographical principles it includes Song, Yuan, Ming, and
Qing woodblock printed books as well as Ming and Qing manu-
scripts — altogether 2,413 volumes (ce). These rare books have
been preserved by five generations of our family and include the
collation notes, colophons, commentaries, and annotations of
our ancestors. For more than two hundred years they have gone
through wars and upheaval; they have survived natural disasters,
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human calamities, and attacks by vermin. That they can, at last,
be treasured by the nation and preserved for future generations,
one cannot but feel a deep sense of good fortune.

In the Beijing Tushuguan shanben shumu some of the books that
are not marked “Weng juan,” can, nevertheless, be seen to
contain the collation notes and colophons of our ancestors.
Included are Weng Xincun’s holographic manuscript of Zhizhi
Zhai yiji (Collectanea of twenty-two works by Weng Xincun) in
111 volumes (ce) and Weng Tonghe’s holograph of Pinglu conggao
(Collectanea of twenty-six works by Weng Tonghe) in 30 vol-
umes (ce). It seems very likely that these books were collected
from the Caiyi Tang at our old home in Changshu by Zhao Wanli
in 1950, or that they came from old bookshops in Changshu,
because we had told Zhao Wanli that there were still some books
from the collection in the double walls of our old residence at
Changshu. Because of the disturbances caused by the war, we
were not sure about the fate of these books, but once he learned
about them, Mr. Zhao went immediately to Changshu in search
of the books. If that is the case, and it means that the books have
been reunited with the original collection which my father had
already given to the state to be preserved together in Beijing

- Tushuguan, then if books have feelings, they too will feel very
fortunate.

A few years ago Beijing Tushuguan presented me with “A list of the
books donated by Mr. Weng Zhixi” (a photocopy of a handwritten list).
I browsed through it and found that there were very few Song, Jin, and
Yuan printed editions, but many Ming and Qing printed editions, with
Ming and Qing manuscripts constituting the largest portion. There were
fewer than ten books containing Weng Xincun’s handwriting; over twen-
ty with Weng Tongshu’s critical commentaries, colophons, or collation
notes; and more than forty with Weng Tonghe’s, plus over ten works that
he copied by hand. I did not count the holographs and manuscripts by
all of our ancestors, but it is safe to say, in terms of quantity, that the main
part of the Weng family rare book collection is already in Beijing
Tushuguan.
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Now I shall return to the books that had been passed down to me
from Weng Tonghe, namely the part that had been kept in Tianjin with
my adoptive father Weng Zhilian and later taken to the United States by
me. There are over twenty manuscript editions and around sixty Song,
Yuan, Ming, and Qing woodblock editions, at the core of which are
thirteen Song editions.” In 1987, Mr. Fu Xinian, who is the grandson of
the famous rare book collector Fu Zengxiang (1872—1950), came to the
United States to make a survey of Chinese painting and calligraphy in the
major museums and of Chinese rare books in the main libraries. During
the Christmas holidays of that year, he came to visit my home to look at
my collections and was especially interested in the Song and Yuan
woodblock editions. After returning to China Mr. Fu published an article
entitled “Notes on the Chinese Rare Books Seen on My Visit to the
United States” in the journal Shupin (1989, vol. 3, pp. $9—62). In the
article he says of some ten Song and Yuan editions that “most of these are
unicum editions, the whereabouts of which have been unknown for over
a century.”” He made rather detailed notes on nine of them, two of which
had been seen at my ancestor’s home by his grandfather. For instance, in
Cang Yuan qunshu tiji (Colophons and notes on rare books by Fu Zengxiang),
edited by Fu Xinian (Shanghai: Shanghai Guji Chubanshe, 1989), juan
13, there is an entry entitled “Songkan Shi Gu zhu Sushi ba” (Colophon
to the Song edition of Shi Gu zhu Sushi), a few lines of which I quote:

I recall that during 1913 and 1914, while residing in Tianjin, I
was a neighbor of Commissioner Weng Jingzhi (that is, Weng
Zhilian) from Changshu. We saw each other every day and spent
much pleasant time dining and talking together. Since at least
half of the book collection of master Songchan (that is, Weng
Tonghe) was in his custody, one day I requested the privilege of
viewing them. He showed me more than ten manuscripts and
woodblock editions, the most treasured of which were the Song
edition of Jianjie lu and this book [that is, the Shi Gu zhu Sushi
as mentioned in the title of the entry by Fu Zengxiang].

In 1969, the latter was published as “Song Edition of Shi Gu zhu Sushi”
in its original size and style of binding by Mr. Yan Yiping (Yiwen
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Yinshuguan, Taibei), through the recommendation of Professors Zheng
Qian and Tai Jingnong. (All three gentlemen have since passed away.)
Presently, as advocated by Mr. Fu Xinian, Mr. Feng Huimin of Shumu
Wenxian Chubanshe has proposed publishing a facsimile edition under
the title Changshu Wengshi shicang guji shanben congshu, comprising eight
titles (seven, if Shaozi guanwu neiwaipian and Shaozi yuqiao wendui are
treated as a single title [no. 35]) of masterpieces from the Weng collection
not previously republished. I very gladly agreed to cooperate. For the
convenience of readers, Mme. Ji Shuying was asked to contribute [bib-
liographical] explanations, and I was asked to write about the origins of
the collection. Although I had a traditional education at home when I
was young, I have never studied Chinese bibliography. I came to study
in the United States when I was around twenty, and my major was
engineering. In the leisure time left over from business, photography, and
documentary film making, I have studied Chinese painting and calligra-
phy by myself. Now as I get older, residing in a far corner of a foreign
country, I truly feel unaccomplished. Since I was born into a family of
book collectors and have the responsibility to preserve a small part of this
cultural heritage, T have always thought that dissemination [through
publication] is an essential step in preservation. I recall that my old home
town witnessed a time when Mao Jin’s family [father and son] and Zhang
Haipeng’s family [uncle and nephew] copied manuscripts and printed
books by hand. Not shirking any hardship, they made great contributions
to the publication and preservation of rare books, before which I feel
embarrassed. Mao Jin, who lived in the first half of the seventeenth
century and developed the yingchao method of producing manuscript
facsimiles of early printed books, would be delighted beyond imagina-
tion if he could witness modern technologies such as photography,
xerography, and offset printing, which can produce copies only a step
below the quality of the original. And what Zhang Haipeng said two
hundred years ago still holds true today:“Collecting books is not as good
as reading books, and reading books is not as good as publishing them,
because reading only benefits oneself, while publishing can enrich oth-
ers. It can extend and advance the spirit of writers; it can benefit the
coming generations.” See Chaoyi daifu Zhangjun xingzhuang (Biography
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of Zhang Haipeng), by Huang Tingjian (b. 1762), in Huang’s collected
prose writings, Diliu xianxi wenchao, juan 4.
Finally, I would like to extend my sincere gratitude to Mr. Fu
Xinian and Mme. Ji Shuying, and to Mr. Qi Gong, who has written the
~calligraphy for the title of the publication. My thanks also go to all those
at Shumu Wenxian Chubanshe involved with this project. Because I left
China more than fifty years ago, errors and omissions in my account of
the history of the collection are unavoidable; therefore, I sincerely
request the instruction of specialists in China.
Lyme, New Hampshire, July 1993
Weng Wange (Wan-go H. C. Weng)

The following catalogue is based on my opportunity to view parts of the
Weng collection on two occasions, first in 1983 in New York City in
preparation for the China Institute exhibition, and, more recently, in
1990 in Lyme. Although T have not been able to study carefully every
individual title in the collection, Mr. Weng has kindly provided me with
copies of his own notes and copies of photographs of some specimen
pages, all of which has contributed to my being able to make accurate
descriptions of the books. Nevertheless, some tentative determinations
remain, and in cases where doubts remain or further investigation is
needed to solve a particular problem, mention usually is made in the
relevant entry. The exceptional quality and circumstances of the collec-
tion call for a thorough bibliographical study, including analyses of
annotations and colophons, of which this survey is merely a first step. A
typical entry consists of title; author; place, date of publication, or
description of edition; number of columns of text per page (half-folio);
number of characters per column (if regular enough to be calculated);
and the number of volumes. The descriptions are as brief as possible and
often do not consist of complete grammatical sentences. The authors of
handwritten annotations, colophons, and brief inscriptions are listed
when identified, but doubtless there are omissions. The names of former
well known collectors (excluding any members of the Weng family) are
given at the end of each entry. The titles have been classified according
to the traditional fourfold system with the following distribution: clas-
sics, fourteen titles; history, nineteen titles; philosophy, eighteen titles;
belles-lettres, thirty-two titles.
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CATALOGUE OF THE COLLECTION OF THE WENG FAMILY OF CHANGSHU

Classics

1. Yugong gujin hezhu. By Xia Yunyi (1596-1645). Qing manuscript edi-
tion. Ten columns of nineteen characters. Two volumes.

Geographical study of the Shangshu (or Shujing), the classic Book
of Documents, with forty-four topographical illustrations in volume one.
This manuscript probably is based on the late Ming printed edition (see
Beijing Tushuguan guji shanben shumu, Beijing: Shumu Wenxian Chubanshe,
ca. 1989, p. 40; hereafter BTGSS). Ex libris Chen Tingqing (1754—1829)
and He Yuanxi (1766—1829).

2. Shizhuan daquan. By Hu Guang (1370-1418) et al. Early Ming printed
edition. Eleven columns of twenty-one characters. Twenty volumes.

Imperially sponsored compilation of commentaries to the Shijing,
the classic Book of Odes. Apparently a fifteenth-century edition published
after the original Ming Palace edition.

3. Sheli jijie. By Li Liangneng et al. Qing manuscript edition. Ten
columns of twenty characters. One volume.

Explicated passages from various sources relating to ceremonial
archery, with special reference to sections of the Yili, the classic Book of
Etiquette and Ceremonial. A sixteenth-century compilation, according to
the preface dated 1538 by Zhu Jin. Ex libris Peng Yuanrui (1731-1803),
with the usual triad of collection seals (reproduced in Shanben cangshu
yinzhang xuancui, Taibei: Guoli Zhongyang Tushuguan, 1988, pp. 200—201).
The library of Peng Yuanrui was known for its large number of manu-
script editions, many commissioned by Peng. The Weng collection con-
tains six manuscripts from the Peng library (nos. 3, 22, 45, 6T, 63, and
65); however, only one of them (no. 45) is written on Peng’s own
stationery and can safely be considered to have been commissioned by
him.

4. Sishu zhangju jizhu. By Zhu Xi (1130-1200). Qing printed edition.
Nine columns of seventeen characters. Six volumes.
This is the Zhu Xi recension of Sishu, the classic Four Books with
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commentaries, and one of the many popular “reading editions” of this
work published in the eighteenth and nineteenth centuries. Lunyu (Analects),
ten juan, two volumes; Mengzi (Mencius), seven juan, three volumes;
Daxue (Great learning), and Zhongyong (Doctrine of the mean), each one
Jjuan, one volume.

5. Mengzi. By Su Xun (1009—1066). Wuxing, 1617. Published by Min Qiji
(1s8o—after 1661). Eight columns of eighteen characters. Two volumes.

The text of Mengzi, the classic Mencius, with commentaries by Su
Xun printed in red and blue. The Min family of Wuxing was renowned
for polychrome woodblock printing at the end of the Ming. According
to an inscription dated 1868 by Weng Tonghe, he has added the annota-
tions of Liu Dakui (1698—1779) to the text in yellow ink.

6. Erya. By Guo Pu (276—324). 1801. Published by Yixue Xuan. Twelve
columns of twenty characters. Three volumes.

An illustrated edition of the classic Erya, the early Chinese lexi-
cographical work, in a very large format, and presumably based on a Song
illustrated edition. The Guo Pu commentary to the Erya is the earliest
one extant. This edition, also known as Erya yintu, was published in 1801
by Zeng Yu (1759—1830) under the imprint of Yixue Xuan. The wood
blocks were later acquired by Zhang Dunren (1754—1834), and again in
1840 by Delin (jinshi 1820), and once more by Song Qi in 1875. When
Delin reprinted the work in 1849 he added his studio name, Ershiliuqin
Shuwu, to the imprint area of the neifengmian (a sort of printed title page
bound inside the front cover). The neifengmian of the Weng copy bears the
dual imprint, indicating that it was printed after 1849, perhaps as late as
1877, when it was reissued by Song Qi.

7. Shuowen jiezi. By Xu Shen (ca. ss—ca. 149). Changshu, early Qing
printed edition. Published by Jigu Ge. Seven columns of text. Three
volumes.

This seventeenth-century edition of the Shuowen, the earliest
extant Chinese dictionary, is based on the recension of Xu Xuan (916—991)
and others in the early Song. The Weng copy is a particularly early
impression of the Jigu Ge edition, published at Changshu by Mao Jin
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(1599-1659) and his son Mao Yi (1640—-1713). A note indicates that
comments by Hui Dong (1697—1758) have been copied onto the upper
margins.

8. Hanjian. By Guo Zhongshu. 1703. Published by Yiyu Caotang. Eight
columns of text. Two volumes.

A Song dictionary of early script published by Wang Liming.
Volume two contains a colophon by Weng Tonghe.

9. Ban Ma zilei. By Lou Ji (1133—1211). Late Ming printed edition. Six
columns of twelve characters. Five volumes.

This is a lexical study and comparison of the Hanshu and Shiji, first
published in 1184 in a two-juan edition. This five-juan version is believed
to be a woodblock facsimile of the 1264 edition, and it is surely among
the finest examples of late Ming printing. See Edgren, Chinese Rare Books
in American Collections (New York: China Institute, 1984; hereafter CRB),
pls. 172 and 17b. Ex libris Ji Zhenyi (b. 1630) and ZhuYizun (1629—1709).

10. Lipian. By Zhai Yunsheng (1776—-1860). 1838—1844 printed edition.
Ten volumes.

Dictionary of clerical script (lishu) compiled by a Qing scholar and
calligrapher. The main work in fifteen juan (vols. 1-8) was completed and
the blocks were carved for printing in 1838; the two sequels (vols. 9—10)
were added and the entire work completed in 1844.

11. Zixue qizhong. By Li Shuyun. Ca. 1826 printed edition. Nine col-
umns of twenty characters. Two volumes.

Seven studies of Chinese script, with a preface dated 1826 by
Zhou Zuoji. The work must have gained immediate favor, for it was
reprinted in Japan in 1836 on the basis of a Chinese edition of 1833.

12. Guwen shuo. By Gong Cheng (b. 1817). Ca. 1867 holograph manu-
script edition. Ten columns of sixteen characters. One volume.

Study of ancient Chinese script in an unpublished holograph.The
author was the son of Gong-Zizhen (1792—1841), and according to Fang
Chao-ying in Eminent Chinese of the Ch’ing Period, p. 433, “Thirteen



92 SOREN EDGREN

volumes of his [Gong Cheng’s] manuscripts, about etymology, phonetics,
and epigraphy” were in a private collection in Hangzhou. Although a
native of Hangzhou, Gong lived his early years in Beijing and later years
in Shanghai. At the end of the volume is a brief colophon by Weng
Tonghe referring to Gong’s experience with the British expedition of
1860, as well as Weng’s transcription of a letter dated 1865 from He Shaoji

(1799-1873) to Gong.

13. Jiyun. By Ding Du (990-1053) et al. Ningbo(?), twelfth-century
printed edition. Eleven columns of nineteen to twenty-three characters.
Sixteen volumes.

The Jiyun, compiled by imperial order of 1034 and completed
between 1037 and 1039, is the most comprehensive early Chinese rhym-
ing dictionary of over 50,000 characters. One of its features, resulting in
the large character count, is the inclusion of variant forms of the same
character (cf. illustration 3). This unicum edition is the oldest extant
edition of the work, antedating two other Song editions in Tokyo
(Kunaich6) and Beijing (Beijing Tushuguan). Of more than sixty blockcarvers’
names recorded in the volumes, most of the principal blockcarvers were
active during the Shaoxing era (1131-1162), so the original publication
clearly took place around the middle of the twelfth century, whereas the
carvers of supplemental and restored blocks were active into the begin-
ning of the thirteenth century. Place of publication is usually attributed
to Ningbo, because many of the blockcarvers participated in the carving
of the Shaoxing-period edition of the Mingzhou (that is, Ningbo)
Wenxuan, but Hangzhou is another possibility, since many of them were
also active there. Chen Wen (see lower left-hand corner of illustration 3)
is an example of just such an itinerant craftsman who plied his trade in
the capital (Hangzhou) as well as at several other locations in the vicinity
and beyond. Ex libris Qian Zeng, who incidentally had a manuscript
facsimile made of this Song edition which is now in the Shanghai
Tushuguan (Shanghai Municipal Library), and Yinxiang, the first Prince
Yi (studio name: Anle Tang). Both of their collection seals are stamped
on the first page of text (see illustration 2) together with one of Weng
Wange. The seal mark of Weng Tonghe (on the upper margin) includes
the studio name Yun Zhai, which he presumably took to commemorate
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his acquisition of this book. Several brief inscriptions by Pan Zuyin
(1830-1890) and others indicate when and by whom the book has been
seen.

14. Peiwen shiyun. Anonymous. Qing printed edition. Eight columns of
text. One volume.

A handy (small format) rhyming dictionary of the sort used in
writing poetry. Its name probably derives from the Peiwen yunfu, a
famous dictionary of literary phrases published in the early eighteenth
century.

History

15. Shiji. By Sima Qian (ca. 145—ca. 86 BC). 1834. Published by Sanyuan
Tang. Nine columns of twenty characters. Twenty-four volumes.

This is actually a reprint of Shiji ceyi, compiled by Chen Zilong
(1608—1647) and Xu Fuyuan (1599-1665) and originally published in
1640. All the volumes contain Weng Tonghe’s marginal notes and punc-
tuation marks, as well as a brief biography of Chen Zilong written by
Weng in volume one.

16. Hanshu. By Ban Gu (32—92). Nanjing(?), twelfth-century printed
edition. Nine columns of sixteen characters. Fifty-seven volumes.

This edition of the History of the Western Han has been tentatively
identified as having been published by the Board of Transport (Zhuanyun
Si) in Nanjing during the Shaoxing period (1131-1162). Later in the
twelfth century the wood blocks were removed to the National Academy
(Guozi Jian) at Hangzhou, and reprinting continued there from the
original blocks together with supplemental and restored blocks through-
out the Song and Yuan periods. The Southern Song government was
committed to keeping “in print” the texts of the orthodox classics and
the standard histories, of which this edition of the Hanshu is a good
example. Although lacking twenty-two juan, this is the most complete
(78 percent) of all existing copies of this edition. According to Weng
Tonghe’s colophon, the missing volumes were lost as a result of the
military disturbances of 1860 (presumably referring to the Taiping army’s
occupation of Suzhou and vicinity at the time). Ex libris Mao Jin and
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MaoYi (a portrait of the latter, probably in volume one, is now lost), and
since some covers are lined with scrap sheets of Liijjun Ting (another
studio name used by Mao Jin) imprints, the current binding may repre-
sent the seventeenth-century binding of the Mao family.

17. Suishu. By Wei Zheng (580—643) et al. Ruizhou, 1332. Nine columns
of twenty to twenty-two characters. Forty volumes.

This History of the Sui Dynasty has been described as a Song
edition, and although there may be some leaves from an unidentified
Song or early Yuan nine-column edition bound in this copy, I feel
confident that the bulk of the work is represented by the Ruizhou lu
(modern Jiangxi) edition of 1332 (including parts printed from Ming
replacement blocks). This copy was viewed at one time by Hu Shi
(1891—1962), who left his handwritten notes on many strips of paper in
the volumes. Ex libris Xiang Dushou (1521—1586), elder brother of the
famous Ming collector Xiang Yuanbian (1525—1590).

18. Nanshi. By Li Yanshou (7th century) et al. 1306 printed edition. Ten
columns of twenty-two characters. Eight volumes.

The Yuan-edition attribution for this work is tentative, although
the edition clearly belongs to the Guangde lu (modern Anhui) recension
of 1306. Like the Suishu, this work is a composite of parts from different
printings and requires a thorough analysis to determine which parts
belong to the original Yuan edition, which belong to parts printed from
replacement blocks after the wood blocks were transferred to the Nanjing
Guozi Jian in the Ming period (some blocks are dated as late as 1531),and
which may be from an early Ming facsimile edition of the original Yuan
edition. Volume one contains a colophon by Weng Tonghe.

19. Songshi quanwen xu Zizhi tongjian. Anonymous. Fifteenth-century
printed edition. Sixteen columns of twenty-five characters. Twenty-eight
volumes.

Recent evidence has suggested that this edition is, in fact, a
fifteenth-century facsimile (of the original fourteenth-century edition)
published by You Ming (jinshi 1451). You Ming’s name originally ap-
peared on the lower part of the second column of the first page of text
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(cf. CRB, pl. 20b), but it probably was cut away by an unscrupulous
bookseller who later obtained these wood blocks. See Wang Zhongmin,
Zhongguo shanbenshu tiyao (Shanghai: Shanghai Guji Chubanshe, 1983), p.
105, for a description of a Yuan-period printing of the Yuan edition held
by the Library of Congress. Ex libris Mao Jin and Qian Zeng. Coinci-
dentally, Guoli Zhongyang Tushuguan (National Central Library) has a
copy of the identical edition which also has Qian Zeng’s collection seals.

20. Jizhong Zhoushu. By Kong Chao (3rd century). Jiaxing, 1354. Ten
columns of twenty characters. Four volumes.

A rather rare Yuan edition of the Zhoushu as annotated by Kong
Chao. Jiaxing lu corresponds to Jiaxing in modern Zhejiang Province.

21. Guoyu. By Wei Zhao (d. 273). 1578. Ten columns of twenty charac-
ters. Two volumes.

Wei Zhao is the author of the commentary to the text. Juan 7-16
have been collated by Weng Feng (1696—1712), a gifted ancestor of Weng
Xincun and Weng Tonghe, who both added colophons to the work. It
seems that Weng Feng, before his early death, had been married to a
granddaughter of Qian Zeng. Some comments also were added in the
late nineteenth century by Weng Jiongsun, a cousin of Weng Binsun.

22. Wudaishi bu. By Tao Yue (jinshi 980). Qing manuscript edition. Nine
columns of eighteen characters. One volume.

Supplement to the History of the Five Dynasties by Tao Yue. Ex libris
Peng Yuanrui (see no. 3), who also added a note dated 1787 about his
collation of this manuscript volume. A colophon by Mao Jin is recorded
at the end of the volume.

23. Jiuguozhi. By Lu Zhen (957-1014). Qing manuscript edition. Nine
columns of twenty-one characters. Two volumes.

Lu Zhen’s biographical treatise on the various principalities dur-
ing the Five Dynasties period. Ex libris Yao Yuanzhi.

24. Cui Sheren zouyi. By Cui Dunshi (1139-1182). Qing manuscript
edition. Nine columns of twenty-five characters. One volume.



96 SOREN EDGREN

Appears to consist of memorials and miscellaneous writings by
Cui Dunshi derived from various sources (possibly from the collections
Cui Sheren yutang leigao or Xiyuan leigao as restored in the early nine-
teenth century). The copyist is the same as for no. 64.

25. Changshu xian shuili quanshu. By Geng Ju (jinshi 1601). Qing manu-
script edition. Eleven columns of twenty-three characters. Fifteen vol-
umes.

A treatise on water utilization and irrigation in Changshu County,
originally published in 1606, this manuscript is probably based on that
printed edition. The author was county magistrate at the time and also
active in the local academy, Yushan Shuyuan.

26. Shuidao tigang. By Qi Shaonan (1706-1768). Qing manuscript edi-
tion. Nine columns of twenty-two characters. Ten volumes.

This comprehensive work on the waterways of China was first
published in 1776.

27. Wenxian tongkao xiangjie. By Ma Duanlin (1254-1325). Qing manu-
script edition. Ten columns of twenty-four characters. Twelve volumes.

Extracted from the Wenxian tongkao (originally 348 juan) as record-
ed by Yan Yudun (1650-1713) of Changshu and copied by Weng Sixian in
1732. According to an additional note, Weng added comments and
punctuation marks in 1735.

28. Yingzao fashi. By Li Jie (d. 1110). Qing manuscript edition. Ten
columns of twenty-two characters. Four volumes.

A fine manuscript version of the most important treatise on early
Chinese architecture, presumably based on the Suzhou printed edition of
1145, which is only fragmentarily extant (see BTGSS, p. 1069, for three
Juan only). The manuscript (see illustration 7) was commissioned by
Zhang Rongjing (b. 1802) at the Xiaolanghuan Fudi in honor of his
grandfather Zhang Xie (1753—1808), who had sought after this book for
more than twenty years. The source copy was the manuscript in the
collection of Zhang Jinwu, a distant relation (it is described in Airi Jinglu
cangshuzhi, 19, pp. 17b—19a). Volume four contains all the excellent line
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illustrations (see illustration 8) as well as colophons by Sun Yuanxiang
(1760—1829), Huang Pilie, Zhang Jinwu, Chu Dachun, et al. Zhang
seems to have commissioned another copy of this work, in which the
original colophons have been recorded, which is now in the Guoli
Zhongyang Tushuguan. Another manuscript from the collection of Ding
Bing (1832—1899), which also records these colophons, is in the Nanjing
Tushuguan (Nanjing Library).

29. Qinding siku quanshu jianming mulu. By JiYun (1724—-1805) et al. Qing
manuscript edition. Ten columns of twenty-six characters. Ten volumes.

Manuscript edition of the abbreviated version of the Siku quanshu
catalogue. Annotated in the upper margins by Wang Songwei (1848-1895),
who is acknowledged in the preface to Siku jianming mulu biaozhu for his
contributions to it. Colophons in the final volume by Wang (1890) and
Weng Jiongsun (1891).

30. Qinding siku quanshu jianming mulu. By JiYun et al. Qing manuscript
edition. Ten columns of twenty-six characters. Ten volumes.

Another manuscript edition of the abbreviated version of the Siku
quanshu catalogue. Wang Songwei’s annotations apparently have been
copied by Weng Jiongsun. Colophon by Weng dated 1891 in volume one.

31. Bai Song yichan fu. By Gu Guangqi (1776-1835). Suzhou, 1805.
Annotated and published by Huang Pilie. Nine columns of eighteen
characters. One volume.

A long composition (fu) written by Gu describing Huang’s collec-
tion of over one hundred Song editions, including three presently in the
Weng collection (nos. 47, 56, and 57). This is one of the finest private
publications of the Qing period: the blockcarver was Xia Tianpei, who
imitated Huang’s own handwritten draft. There is an inscription at the
beginning by Weng Zengyuan dated 1858.

32. Jinshitu. Copied by Chu Jun and described by Niu Yunzhen. Ca. 1745
printed edition. Eight columns of text. One volume.
. Volume one only (of four) of an unusual publication of the
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Qianlong period with individually mounted woodcut facsimiles of rub-
bings from metal and stone. Contains handwritten notes by Weng Tonghe.

33. Mingshi duanliie. Attributed to Qian Qianyi (1582—1664). Qing manu-
script edition. Ten columns of twenty-one characters. One volume.
Ming historical accounts from Hongwu (1368-1398) to Jiajing
(1522—1566). Most likely compiled by someone other than Qian, but of
the same period. Colophon (1902) and annotations by Weng Tonghe.

Philosophy

34. Zuantu huzhu Xunzi. By Yang Liang. Late Yuan—early Ming printed
edition. Twelve columns of twenty-six characters. Six volumes.

This edition of Xunzi, with preface and commentary by Yang
Liang, contains some illustrations. Precise edition determination awaits
turther study. Ex libris Chu Pengling (jinshi 1780).

35. Shaozi guanwu neipian, waipian, houlu; Shaozi yuqiao wendui. By Shao
Yong (1011—-1077). Jian’ou, ca. 1270. Published by Wu Jian (jinshi 1244).
Ten columns of eighteen characters. Eight volumes.

This work (see illustrations 9 and 10) contains the Neo-Confu-
cianist philosophy of Shao Yong, also known as Shao Kangjie. The first
three treatises, neipian (two juan), waipian (three juan), and houlu (two
juan), have not been reprinted since the late Song; only the appended
work, Shaozi yuqiao wendui (one juan), has been transmitted through
Ming reprint editions. Wu Jian was a prefectural official at Jianning,
Fujian, and he published a related work at about the same time entitled
Zhangzi yulu (see BTGSS, p. 1195). Ex libris Liu Bingtu and Yinxiang
(Prince Y1).

36. Bingfa xinshu. Anonymous. Qing manuscript edition. Nine columns
of twenty characters. One volume.

Also known as Xinshu, this treatise on military theory is sometimes
attributed to Zhuge Liang (181-234).

37. Tuhui baojian. By Xia Wenyan. Qing printed edition. Published by
Jielii Caotang. Nine columns of twenty characters. Four volumes.
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9. First two pages of text from Shaozi guanwu neipian (no. 35).

Juan 1—5, biographies of painters from the earliest times to the
Yuan dynasty, originally were compiled and published in the fourteenth
century by Xia Wenyan; juan 6 was added in the Ming and contains
biographies of Ming painters. This edition adds biographies through the
seventeenth century in juan 7 and 8, the authorship of which is attributed
to the painters Lan Ying (1585—ca. 1664) and Xie Bin (1568~1650).

38. Qinghe shuhua fang. By Zhang Chou (1577-1643). 1763. Published by
Chibei Caotang. Nine columns of twenty-two characters. Twelve vol-
umes.

A detailed catalogue of examples of painting and calligraphy
known to the author. At the end of the final volume is a supplement
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10. The final two pages of volume eight of Shaozi yugiao wendui (no. 35), showing the
two-line colophon of the publisher, Wu Jian.

entitled Jiangu baiyi shi, which is a collection of 101 poems by Zhang
dealing with poets and artists.

39. Bogu yezi. By Chen Hongshou (1599-1652). Hangzhou, 1653. One
volume.

A set of forty-eight portrait playing cards (see CRB, pls. 36a and
36b) for drinking games, designed by the painter Chen Hongshou in
1651 and published posthumously in 1653.The wood blocks were carved
by the eminent Anhui blockcarver Huang Jianzhong (b. 1611), also
known as Huang Zili, who, like Chen, resided in Hangzhou. Bogu yezi
is often compared with Chen’s earlier and similar effort, a set of forty
cards entitled Shuihu yezi, both of which have survived in very few examples.
Ex libris Huang Yi (1744—1802), and with several colophons by Weng Tonghe.



THE WENG RARE BOOK COLLECTION I03

40. Huachan Shi suibi. By Dong Qichang (1555—1636). Ca. 1720. Pub-
lished by Dakui Tang. Eight columns of eighteen characters. One volume.

This collection of writings on Chinese painting was not compiled
by Dong himself, but by his followers, and portions are considered to be
spurious. This volume contains annotations by Weng Binsun. Another
copy of what may be the same edition, with annotations by Weng Tonghe,
is held by Beijing Tushuguan (see BTGSS, p. 1350).

41. Gengzi xiaoxia ji. By Sun Chengze (1593-1675). 1761. Published by
Bao Tingbo (1728—1814). Ten columns of twenty characters. Four volumes.

Notes written by Sun in the summer of 1660 describing works of
painting and calligraphy known to him. While the work was still in
manuscript (ca. 1713), He Zhuo (1661-1722) issued a series of critical
notes which have been copied into this exemplar and are found together
with notes and inscriptions by other eighteenth-century scholars (pre-
sumably transcribed by Weng Binsun). There is an inscription by Weng
Tonghe.

42. Yangzhou huafang lu. By Li Dou. 1795, reprinted from recut blocks,
1872. Published by Ziran An. Ten columns of twenty-four characters.
Four volumes.

An illustrated history of the city of Yangzhou, with broad coverage
and special emphasis on local customs, the arts, and culture. Li Dou’s
work is also noted for preserving a list of 1,030 tiles of dramatic literature
from a contemporary bibliography that has not survived.

43. Changduan jing. By Zhao Rui. Ca. 1130. Published by Jingjie Yuan.
Eleven columns of nineteen to twenty-two characters. Eight volumes.
This unicum edition of a Tang work of political philosophy, divided
into nine juan and sixty-four sections, may have coexisted with and
probably was preceded by a contemporary edition of ten juan and sixty-
three sections, as described in Jun Zhai dushuzhi (see Sibu congkan sanbian,
Shanghai: Shangwu Yinshuguan, 1935, 3 shang, p. 22a). At the end of juan
1, 8, and 9 is a line of seven characters reading “Hangzhou Jingjie Yuan
xinyin” or “newly printed by the Jingjie Yuan, Hangzhou” (see CRB, pl.
gb).The Jingjie Yuan is the name of a Buddhist temple in the northwest-
ern part of Hangzhou, and, indeed, the name Hangzhou was changed to
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11. First page of the preface of Changduan jing (no. 43). The facing poems were
composed and inscribed by the Qianlong emperor in 1774.

Lin’anfu after 1129, which helps us to date this imprint. The Weng copy
of this work probably is the source of all existing manuscript copies and
reprint editions. Most important, it served as the source for the imperi-
ally sponsored manuscript edition of the Siku quanshu, and the Qianlong
emperor honored the occasion in 1774 by composing and inscribing four
seven-character quatrains (giyan jueju) on the blank leaf preceding the
printed text (see illustration 11, where the second half of the emperor’s
inscription can be seen on the verso of the opening, facing the first page
of the preface). Ex libris Xu Qianxue (1631-1694) and Li Shouqian
(jinshi 1745), who submitted the book to the Siku quanshu committee. A
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colophon by Shen Xinmin indicates that the book was rebound in 1378,
but the current binding probably derives from the Qing palace workshop
after the book was submitted and before the emperor’s inscription of
1774 (see CRB, p. 253, fig. 9, for a photograph of one of two brocade
cases).

44. Chaoshi keyu. By Chao Yuezhi (1059—1129). Ming printed edition.
Twelve columns of twenty characters. One volume.

A philosophical miscellany by a Song writer. The present edition
is probably a separate volume from the collectanea Baichuan xuehai,
published in 15071.

45. Chunming tuichao lu. By Song Minqiu (1019—1079). Qing manuscript
edition (by Peng Yuanrui). Eight columns of twenty-one characters. One
volume.

Essays on political philosophy and historical issues. Ex libris Peng
Yuanrui and probably commissioned by him (see no. 3). The lower
portion of the center column of each folio of the printed stationary used
bears the text “Zhishengdao Zhai chaojiao shuji,” indicating a collated
manuscript from Peng Yuanrui’s own studio.

46. Yunzao. By Yang Shen (1488-1559). Qing manuscript edition. Ten
columns of twenty-one characters. One volume.

According to the large Sino-Manchu seal of the Hanlin Academy
stamped in the volume, this is one of the books submitted by Ma Yu, son
of Ma Yuelu (1697—after 1766), to the Siku quanshu committee for
transcription. There are two inscriptions by Weng Tonghe.

47. Chongdiao zuben jianjie lu. By He Guangyuan. Song printed edition.
Fifteen columns of twenty-four characters. Two volumes.

A collection of anecdotes and tales usually known as Jianjie lu by
the tenth-century writer He Guangyuan.This small-format edition (jinxiangben)
is one of the truly legendary Song editions (see illustration 12) in the
Weng collection, bearing over a dozen inscriptions and colophons (see
illustration 13 for seven of them) by notable scholars and collectors such
as Xiang Yuanbian, Wang Shizhen (1643—1711), Zhu Yizun (1629—1709),
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12. Facing pages from the beginning of juan 6 of Jianjie lu (no. 47), showing clearly the
butterfly binding (hudiezhuang) of this small-format (jinxiangben) Song edition.

Cao Yin (1658—1712), Huang Pilie, and Gu Guangqi. Cao Yin describes
the circumstances under which he made a manuscript copy of the book
before returning it to Zhu Yizun (see no. 48). Gu Guangqi included this
unicum edition in his long eulogistic poem Bai Song yichan fu (see no. 31),
and his colophon explains that it was to be reprinted by Bao Tingbo in
the collectanea Zhibuzu Zhai congshu; in fact the reprint edition incor-
porated the emendations made by Wang Shizhen in these volumes. We
can gather from Huang Pilie’s inscriptions that this was one of his most
cherished possessions and one of the most costly. In fact, we know from
the colophon cited above by Wan-go Weng that Weng Tonghe himself
paid three hundred taels of silver for the book in 1891.

48. Chongdiao zuben jianjie lu. By He Guangyuan. 1709 manuscript edition (by
Cao Yin). Fifteen columns of twenty-four characters. Two volumes.
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13. Facing pages from Jianjie lu (no. 47), containing seven handwritten colophons dating
from 1573 (Xiang Yuanbian) to 1709 (Cao Yin).

This is the manuscript copy (see illustration 14) of the Song
edition of Jianjie lu in the Weng collection (see no. 47), described above
as having been ordered copied by Cao Yin.The colophons from the Song
edition (see illustration 13) have been copied into this manuscript, and a
new inscription by Cao Yin has been added. An inscription in the
manuscript indicates that it had been in the family of Wang Yirong
(1845—1900) for many years. There are colophons by Wang Yirong and
Weng Tonghe dated 1891, and apparently Wang presented the manuscript
to Weng after Weng’s acquisition of the Song edition of Jianjie lu. Two
letters by Wang Yirong are inserted in the first volume.

49. Tingshi. By Yue Ke (1183—-1240). 1525. Published by Qian Rujing.Ten
columns of twenty characters. Four volumes.
Miscellaneous anecdotal writings on social and historical events
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14. Page from the table of contents of Jianjie lu (no. 48). This
was the manuscript Cao Yin ordered copied in 1709.
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by a grandson of the Southern Song patriot Yue Fei. Ex libris Ye Guohua
and Yao Wentian (1758-1827). At the end of volume four there is a
collation note dated 1830, signed by Yao Yan and Yao Heng.

so. Dafoding rulai miyin xiuzheng liaoyi zhupusawanxing shoulengyan jing.
Translated by Paramiti and Mikasakya. Song printed edition. Six columns
of seventeen characters. Ten volumes.

This Buddhist text is usually known merely as Shoulengyan jing or
Surangama-sutra. It is an elegantly printed Song edition bearing neither
date nor place of publication. There is a colophon by Weng Tonghe dated
1902 and one by Dong Qichang (1555-1636) dated 1614 (see CRB, pl.
5c), according to which the volumes once belonged to the Yuan scholar-
artist Zhao Mengfu (1254-1322) and had been the personal reading copy
of his friend the Buddhist priest Mingben (1263-1323), also known as
Zhongfeng heshang. In the last volume there is an imprint of Zhao’s seal
reading Songxue Zhai.

51. Nanhua fafu. By Xingtong. Ming printed edition. Nine columns of
twenty-one characters. Two volumes.

The Daoist text Zhuangzi with the commentary of a Buddhist
priest named Xingtong. Apparently an edition of the Wanli period
(1573—-1620) or later. According to an inscription by Weng Tonghe, he got
the book at the age of twelve, and it contains his juvenile annotations in

red ink.

Belles-lettres

s2. Li Taibai wenji. By Li Bai (699—762). 1717. Published by Miao Yueqi.
Eleven columns of twenty characters. Six volumes.

Described as a woodblock facsimile of a Song edition of the
collected writings of the Tang poet Li Bai, according to the neifengmian,
which also gives the publisher as Miao Wuzi (that is, Yueqi) of Wumen
(Suzhou). Miao apparently is the brother of the bibliophile and connois-
seur Miao Yuezao (1682—1761).

s3. Fenmen jizhu Du Gongbu shi. By Du Fu (712—770). Jianyang, ca. 1220.
Eleven columns of twenty characters. Ten volumes.
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Collected writings of the Tang poet Du Fu, classified and with
collected commentaries, including various biographical essays by others
as well as prefaces from earlier editions. The same Song edition from
Fujian was reproduced as part of the Sibu congkan series.

s4. Du Du xin jie. By Pu Qilong (1679—ca. 1762). 1725. Published by
Ningwo Zhai. Ten columns of twenty-two characters. Four volumes.

An interpretation of the poetry of Du Fu, published by the author,
whose studio name was Ningwo Zhai. There is a brief inscription by
Weng Tonghe in volume one.

ss. Changli xiansheng ji, waiji, fulu. By Han Yu (768—824). 1174 printed
edition. Eleven columns of twenty characters. Six volumes.

Although incomplete (containing only juan 1—10 and the fulu, or
appendix, volume), this is a significant Song printing of an important
Song edition of Han Yu’s collected writings. This exemplar has the only
extant printed colophon in a cartouche (the Pangxi Zhai copy has the
colophon added in manuscript), reading “Chunxi gaiyuan Jinxi Zhang
Jianshui Zhai shanben” and indicating that it had been printed in 1174
by a local offical named Zhang, probably in the Liangzhe region near
Hangzhou.The volumes contain the copious handwritten annotations of
an unidentified Southern Song scholar (see illustration 15). Other extant
examples of this edition (originally containing fifty-one juan) are: the
former Pangxi Zhai copy (six entire juan and several additional leaves
have been replaced in manuscript) recently donated to the Palace Muse-
um (Taibei) by Shen Zhongtao; another copy in the same Palace Museum
containing only ten juan; and two juan (39 and 40) in Guoli Zhongyang
Tushuguan. The Weng copy is from the collection of Chen Kui.

$6. Huichang yipin zhiji. Li Deyu (787-849). Song printed edition. Thir-
teen columns of twenty-one to twenty-three characters. Two volumes.

The collected writings of Li Deyu, an official and scholar of the
Tang period. Although preserving only the first portion of the collection
(containing memorials and other official writings), this unicum edition
(see illustration 16) is the earliest extant edition of Li Deyu’s collected
works and was used by Huang Pilie to collate later printed and manu-
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15. Last page of juan 10 of Changli xiansheng ji (no. ss).
Anonymous Song annotations are found on the margins, and
the ex libris seal of Chen Kui is stamped in the lower left-hand

corner.
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16. Facing pages from the beginning of juan 1 of Huichang yipin zhiji (no. 56). The ex
libris seal of Li Tingxiang is stamped in the lower right-hand corner.

script versions of the text (see CRB, pp. 64—65). Blockcarvers’ names
place the publication in the second half of the twelfth century and also
in the Liangzhe region; according to Fu Xinian (Shupin, 1989, vol. 3,
p. 61), the particular use of taboo characters (huizi) determines that the
book was published before the death of Zhao Gou (1107-1187), Emperor
Gaozong, in 1187. There are two colophons by Huang Pilie dated 1799
and 1818. Ex libris Li Tingxiang (1481-1544), Yan Wei, Huang Pilie
(described in Bai Song yichan fu), and Chen Kui.

57. Dingmao ji. By Xu Hun. Hangzhou(?), Song printed edition. Ten
columns of eighteen characters. Two volumes.

Collected poems of the Tang poet Xu Hun, who lived in the ninth
century. Although lacking a printer’s colophon or other concrete iden-
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tification, this unicum Song edition (see illustration 4) clearly appears to
be the product of the Chen family bookshop in Hangzhou, which
specialized in publishing literary works like this during the thirteenth
century. As indicated above, this book was highly prized by Huang Pilie,
who supplied a colophon, as did Weng Xincun and Weng Tonghe. This
is a fine example of the so-called shupengben (bookstall editions) of the
Chen family. Ex libris Xiang Yuanbian, Ji Zhenyi, Song Luo and his son
Song Yun (1681—1760), Shen Song, Huang Pilie, and Chen Kui. There is
a brief inscription by the sixteenth-century artist Qiu Ying, as well as
some by a few of the collectors.

58. Ouyang Wenzhong gong ji. By Ouyang Xiu (1007-1072). Ming printed
edition. Ten columns of twenty characters. One volume.

This single volume is incomplete, comprising only juan 3—12 of
the voluminous collected writings of the Song official and scholar Ouyang
Xiu. This particular Ming edition has not been identified, but it may be
related to the 1462 edition published by Cheng Zong (1426-1491).

59. Zhu Dongpo xiansheng shi, mulu. By Su Shi. Taizhou, [1213], 1262.
Published by Zheng Yu. Nine columns of sixteen characters. Thirty-four
volumes.

The collected poems of Su Shi, also known as Su Dongpo, with
the commentaries of his contemporaries Shi Yuanzhi (together with his
son Shi Su) and Gu Xi. This edition was originally published by a
government bureau in Taizhou, Jiangsu Province, in 1213, and, thanks to
the printer’s colophon in the reprint edition (see CRB, pl. 15b), we know
that the reprint was published (that is, reissued) by ZhengYu in 1262, also
at Taizhou, using the original wood blocks with the replacement of 179
blocks (that is, about 10 percent of the total). The elegant calligraphy
used for the text was provided by Fu Zhi of Huzhou in neighboring
Zhejiang Province (see CRB, pl. 15a), in the then popular style of
Ouyang Xun (557-641). This is by far the most important early edition
of Su Shi’s poetry as well as being the rarest, and the Weng copy is the
most complete in existence. Beijing Tushuguan has only six juan of this
edition, and all are duplicated in the Weng copy. Guoli Zhongyang
Tushuguan possesses the most famous exemplar of the edition, contain-
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ing more than seventy colophons written by owners and admirers, but it
presently consists of twenty juan, four of which are not present in the
Weng copy. In 1699 the Guoli Zhongyang Tushuguan copy contained as
many as thirty-one juan (still fewer than the Weng copy, which probably
was in Beijing, already in the collection of Prince Yin at the time), when
it served as the basis for a new edition of the text sponsored by Song Luo
and his friends. After the famous scholar Weng Fanggang (1733—1818)
acquired the thirty-one—juan exemplar he wrote a book about it, and he
even renamed his studio Su Zhai to commemorate the fact. Unfortunate-
ly, at the turn of this century the book, then in the possession of Yuan
Siliang, was damaged by fire, and eleven volumes were lost. The Guoli
Zhongyang Tushuguan copy is the original edition of 1213, and, together
with the Weng copy, 86 percent of the original text is represented. A
colophon by Weng Tonghe is dated 1871, and there are shorter inscrip-
tions by Pan Zuyin and Wang Mingluan (1839—1907). Ex libris Yinxiang
(Prince Y1).

60. Xinkan Songshan jushi wen quanji, mulu. By Chao Gongsu. Jiazhou,
1168. Eleven columns of twenty-two characters. Thirteen volumes.

Collected writings of Chao Gongsu, a twelfth-century official and
scholar. According to the preface, this unicum Song edition (see illustra-
tion 17) was published in Jiazhou (modern Leshan xian), which makes a
significant addition to the limited number of extant Song imprints from
Sichuan Province. The Weng copy lacks three volumes: juan 1—4, 26—29,
and 33-36. Ex libris Chao Li (jinshi 1541),Ye Guohua, and Liu Xihai (d.
1853).

61. Shihu jushi wenji. By Fan Chengda (1126-1193). Ming manuscript
edition. Ten columns of twenty characters. Two volumes.

An incomplete Ming manuscript of the collected works of Fan
Chengda. Beijing Tushuguan holds the remaining four volumes (juan
14—34) that make up this work (see BT'GSS, p. 2199), and it is certain that
the two parts became separated in China sometime before Wan-go Weng
came to the United States. A collation inscription in volume one, by
Peng Yuanrui, is dated 1796. Annotated by Weng Tongshu. Ex libris Li
Yingzhen (1431-1493) and Peng Yuanrui (see no. 3).
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62. Xiechuan shiji. By Liu Guo (1154-1206). Qing printed edition. Eleven
columns of twenty-two characters. Four volumes.

This is 2 wooden movable-type edition of the early Qing period
which erroneously attributes authorship of this poetry collection to Su
Guo (1072—1123), the youngest son of Su Shi. The misunderstanding
seems to have been cleared up in connection with compilation of the
Siku quanshu. Given the dating of the edition, the ex libris seal marks of
Xiang Yuanbian must be considered not genuine. There is a colophon by
Weng Xincun in volume one.

63. Jie Wenan gong shichao. By Jie Xisi (1274—1344). Qing manuscript
edition. Eleven columns of twenty-four characters. One volume.

A collection of poetry by a Yuan author. According to an inscrip-
tion dated 1790 by PengYuanrui, he collated this manuscript with several
printed editions. Ex libris Peng Yuanrui (see no. 3).

64. Dachi daoren yiji. By Huang Gongwang (1269—-1354). Qing manuscript
edition. Nine columns of twenty-five characters. One volume.

A compilation of writings attributed to the Yuan-dynasty painter
Huang Gongwang. From diverse sources and apparently not from any
single recension of Huang’s writings. The copyist is the same as for no. 24.

6s. Baxi Deng xiansheng wenji. By Deng Wenyuan (1259—1328). Qing
manuscript edition. Ten columns of twenty characters. One volume.

A collection of writings by a Yuan author, which has mainly
circulated in manuscript. Collated by Weng Tonghe and with his colo-
phon dated 1861. Ex libris Peng Yuanrui (see no. 3).

66. Youshi xiansheng shiji. By Wang Fu (1362—1416). Qing manuscript
edition (by Jingui Shi). Eight columns of twenty characters. Two volumes.

Collection of poetry by Wang Fu, the early Ming painter and
calligrapher. The upper portion of the center column of each sheet is
inscribed with the name Jingui Shi.

67. Liaoye ji. By Weng Changyong (1616—-1683). Qing printed edition.
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Published by Hanxiang Ting. Nine columns of twenty characters. One
volume.

A rare, early-Qing printed edition of a collection of poetry by a
fellow townsman (and ancestor?) of the Weng family.

68. Lianjie zhengao. By Weng Changyong. Qing printed edition. Pub-
lished by Tianxiang Ge. Ten columns of twenty-seven characters. One
volume.

This is another rare printed edition of a literary collection by
Weng Changyong.

69. Dongxin xiansheng xuji zixu. By Jin Nong (1687-1764). Hangzhou(?),
1753. Four columns of twelve characters. One volume.

One of the most elegant private publications of the Qing period,
probably published by Jin Nong himself. The Song-style characters for
the text (printed on antique paper) were written by the famous Hangzhou
seal carver Ding Jing (1695—1765). The small format (the height of the
volume is less than twenty centimeters) in “butterfly” binding (hudiezhuang)
displays a mere four columns per half-folio and only twelve characters per
column. Of the twenty-one folios of text, three-fourths are taken up by
Jin’s xu, a particular prose genre, and the remainder consists of a brief text
by Ding Jing. Other writings by Jin Nong were finely printed and
published about the same time in Yangzhou and Nanjing. In one of the
inscriptions by Weng Tonghe it is mentioned that the book was presented
to him by Pan Zuyin in 1868.

70. Qipiao ji. By Xu Shan. Qing manuscript edition. Eight columns of
twenty-one characters. Two volumes.

A collection of poetry by one of the Ming yimin (that is, one of
the remnants of the former Ming regime who remained aloof under the
new Qing rule), who was a native of Changshu. Another version of the
collection is listed as being in eight juan, but its relationship to this
manuscript is not known.The second volume contains a colophon by Wu
Weiguang (1743—1803) and inscriptions by Xu Tinggao (a descendant of
Xu Shan) and others.
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71. Su Yuangong xiansheng wengao. By Su Quji (1728—1805). Qing manu-
script edition (by Wumu Shanfang). Ten columns of text. One volume.

A well-written manuscript in semicursive script (xingshu) with
“Wumu Shanfang” printed in the lower center column of each sheet of
manuscript paper. On the first page of text the title is given merely as
“Wengao.” The author was a native of Changshu.

72. Ikchae chip, Yogong p’aesol. By Yi Che-hyon (1288-1367). 1693 Korean
printed edition. Nine columns of sixteen characters. Four volumes.

The collected writings (in two parts) of Yi Che-hy6n, a Korean
who spent several years in China and was acquainted with Zhao Mengfu
among others, and the only Korean edition in the collection. The same
edition of the first part is described by Chaoying Fang in The Asami
Library (Berkeley: University of California Press, 1969, p. 286), where
Ikchae chip is given as Ikchae nan’go, and the author’s name is mistakenly
read as Yi Chae-hyon. Ex libris Liu Xihai.

73. Wenxuan. Compiled by Xiao Tong (s01—531). Ming printed edition.
Ten columns of twenty-two characters. Sixteen volumes.

This is the sixty-juan recension of the famous early literary anthol-
ogy with commentary by Li Shan (ca. 630—-689) in an edition of the mid-
Ming period. The Weng copy contains the handwritten annotations of
the Qing scholar He Zhuo.

74. Yutai xinyong. By Xu Ling (507—-583). Qing manuscript edition. Ten
columns of nineteen characters. Two volumes.

A manuscript version of the literary anthology Yutai xinyong con-
taining the transcribed text-critical annotations of Ji Yun. Ji’s original
manuscript is in Beijing Tushuguan (see BTGSS, p. 2755). There is an
inscription by Weng Tonghe in the first volume.

75. Tangshi sanbaishou zhushi, xuxuan. By Sun Zhu, Yu Qingyuan. 1890.
Published by Shiqu Shanfang. Nine columns of twenty characters. Eight
volumes.

The standard anthology of three hundred Tang poems, annotated
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and explained by Sun Zhu, and supplemented by a sequel compiled by
Yu Qingyuan.

76. San Su wenji. By Su Xun (1009—1066), Su Shi, and Su Che (1039-1112).
Ming printed edition. Ten columns of twenty-one characters. Forty
volumes.

The collected works of Su Shi (juan 12—43 and 71), his father Su
Xun (juan 1-11), and his younger brother Su Che (juan 44—70). This
Ming edition most closely resembles the physical description of a Meizhou
(that is, Sichuan, Meishan) edition of 1533 held by Guoli Zhongyang
Tushuguan (see Guoli Zhongyang Tushuguan shanben shumu, Taibei, 1967,
p- 1334), but it awaits further study for verification.

77. Xixiang ji. By Wang Dexin. Qing printed edition. Published by Daye
Tang. Ten columns of nine characters (above) and sixteen characters
(below). Six volumes.

This is a complex edition (ca. Kangxi period) of the famous Yuan
drama Romance of the Western Chamber. The so-called segmented format
(liangjieban) divides the page in two and allows for various commentaries
to run parallel with the text, although that of Jin Renrui (d. 1661), better
known as Jin Shengtan, is the primary omne. There are twenty-one
illustrations in volume one. Although the neifengmian page gives Daye
Tang as the publisher, some places in the book indicate Yuyu Tang.

78. Xinke yuanben Wang zhuangyuan jingchai ji. By Zhu Quan (1378-1448).
Suzhou, early Ming printed edition. Nine columns of eighteen charac-
ters. Two volumes.

The Jingchai ji is an important chuangi (southern-style) drama
which became very popular in the early Ming period. The real author-
ship is tentatively ascribed to Zhu Quan, a son of the first Ming emperor,
who is known for his numerous literary accomplishments. Beijing Tushuguan
has a manuscript copy (see BTGSS, p. 3054) based on this very rare early
edition (see illustration 18). There are two colophons each by Huang
Pilie and Weng Tonghe. Ex libris Huang Pilie, Wang Shizhong, et al.
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79. Yuming Tang Huanhun ji. By Tang Xianzu (1550-1616). 1785. Published
by Bingsi Guan. Nine columns of twenty characters. Two volumes.

Yuming Tang was the studio name of the author, Tang Xianzu, and
Huanhun ji, the actual name of this chuangi drama, is better known as
Mudan Ting or Peony Pavilion. This edition contains fine woodcut illus-
trations, twenty in volume one and eighteen in volume two.

80. Shanzhong baiyun ci. By Zhang Yan (1245-—after 1315). Qing manu-
script edition. Ten columns of twenty characters. One volume.

This manuscript version of a collection of ci (lyric) poems by the
late Song patriot and poet Zhang Yan contains unidentified annotations
and punctuation throughout, which may be by Weng Zhilian, whose seal
imprint is found at the end of the volume.

81. Juemiao haoci. Compiled by Zhou Mi (1232-1298). Qing printed
edition. Published by Qingyin Tang. Nine columns of twenty characters.
Two volumes.

This anthology of Song ¢i poetry was compiled by an important
cultural personage who was born under the Southern Song, but who
lived his mature years as one of the loyalist yimin under Yuan rule. Ex
libris Huang Guojin (1849—-1891).

82. Cixuan, Xu cixuan. Compiled by Zhang Huiyan (1761—1802) and
Zhang Qi (1765—1833). 1830. Published by Wanlin Shuwu. Eleven col-
umns of twenty-two characters. Two volumes.

Two brothers compiled this admirable anthology of ¢i poetry and
the younger, Zhang Qi, published it under his studio name, Wanlin
Shuwu.

83. Song sijia cixuan. Compiled by Zhou Ji. Qing manuscript edition (by
Songzhu Zhai). Nine columns of 22—23 characters. One volume.

The compiler of this anthology of four Song c¢i poets was active in
the early nineteenth century. According to Weng Tonghe’s colophon
dated 1899, this manuscript was copied by Weng Zenghan (1837-1879) in
1852. The lower center column of the manuscript paper used bears the
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three characters Songzhu Zhai, which may be a studio name of Weng
Zenghan.There is an inscription by Weng Zenghan dated 1870 at the end
of the volume.

NOTES

1. Wan-go H. C. Weng is an altogether remarkable person who has spent fifty-five
years in the United States without ever relinquishing his sense of the great
Chinese cultural tradition, in which he plays a key role. After studying engi-
neering for two years at Jiaotong University in Shanghai, he came to this
country in 1938 at the age of twenty and enrolled at Purdue University, where
two years later he had completed both B.s. and m.s. degrees in electrical engi-
neering. Together with his wife Virginia (née Cheng Huabao), Mr. Weng has
enjoyed a distinguished career as a producer of educational and documentary
films, as a freelance writer, and as a scholar and connoisseur of Chinese paint-
ing and calligraphy.

2. For example, the Song edition of Dingmao ji (Collected poems of Xu Hun) had
been included in an exhibition in New York entitled “The Art of Southern
Sung China” and illustrated in the catalogue of the same name (New York: Asia
House Gallery, 1962). Shi Gu zhu Sushi (Collected poetry of Su Shi) and Bogu
yezi (Woodcut portrait playing cards) had both been reprinted on Taiwan in
facsimile (Taibei: Yiwen Yinshuguan, 1969 and 1976).

3. The Tieqin Tongjian Lou collection of Changshu had the distinction of being
known as one of the “four great private libraries” of the late Qing period. The
others were the Haiyuan Ge library of the Yang family of Liaocheng,
Shangdong; the Bisong Lou collection of Lu Xinyuan (1834-1894) from
Wauxing, Zhejiang; and the Baqgianjuan Lou library of the Ding brothers of
Hangzhou, Zhejiang. The collection of Lu Xinyuan was involved in consider-
able controversy, because his son sold it to the Japanese financier I'wasaki
Yanosuke (1851—1908), who greatly enhanced his Seikadé Bunko library in
Tokyo with its acquisition. In response to the Japanese purchase, authorities in
Jiangsu Province quickly acquired the Bagianjuan Lou library for incorporation
into a provincial library called Jiangnan Tushuguan in Nanjing. It now forms
the nucleus of the rare book collection of the Nanjing Tushuguan. Only the
rarest books from the Haiyuan Ge library escaped destruction and dispersal
during the turmoil in Shandong in the early part of the Republican period,
and many of these eventually found their way into Beijing Tushuguan. The
Tieqin Tongjian Lou collection was fortunate in having been kept together for
the most part right up to the time it entered the Beijing National Library after
1949, partly by gift and partly by purchase.

4. Brief but excellent biographies of Weng Xincun and Weng Tonghe by Fang
Chao-ying are found in Eminent Chinese of the Ch’ing Period, ed. Arthur
Hummel (Washington, D.C.: United States Government Printing Office,
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1943—-1944), pp- 858—861. Throughout this translation birth and death dates, or
other relevant dates, have been supplied for persons whenever known, and titles
and names of official positions have been translated as consistently as possible. I
wish to thank Mr. Wan-go Weng and Professor E W. Mote for making valuable
suggestions to improve the translation.

. All dates given in the text according to the traditional Chinese lunar calendar
have been converted to the universal Gregorian calendar. Unfortunately, it has
not been possible to convert the prices paid for some of the books as accurate-
ly. Prices in the original documents are given as so many jin (i.e., gold, or
metals in general, but usually meaning silver in this context), and I have inter-
preted the unit of value as taels, or liang. Taels usually referred to silver (mea-
sured by weight), which was the common circulating medium at the time, but
there was a growing demand for gold, and tael exchange rates of gold to silver
were quoted in the nineteenth century. A cursory look at contemporary new
book prices leads me to believe that the prices given as silver taels for the rare
Song editions may be too low, but they must stand, awaiting further data on
book prices in the Qing. See “Currency and Measures in China,” Journal of the
China Branch of the Royal Asiatic Society, n.s., vol. 24 (Shanghai, 1890), pp.
46-135.

. The Liulichang district of Beijing has been the most important center for the
book and curio trade in China for the past few centuries. It was especially
frequented by the many scholars and officials in service in the capital as well as
by the large numbers of hopeful students who regularly came to sit the exami-
nations held there.

. Qian Zeng praised the rarity of the Song edition of the Jiyun in his catalogue,
Dushu mingiuji, by likening it to the Lingguang Palace, erected in the state of
Lu together with many others in the early Western Han and which, after the
others had all perished, stood alone in its glory.

. Here “Song edition” appears to refer to the one from the collection of Prince
Yi that Weng is considering acquiring, thereby implying that it may not have
been available to Wang Wengao, who produced a thorough annotated edition of
the poetry of Su Shi (1037-1101) in the early nineteenth century. By the final
two words, it is not clear whether Weng means that he examined and compared
juan 23 only, or altogether twenty-three juan in the work. It was well known
that Song Luo had acquired and used an incomplete copy of the same Song
edition as the basis of his new edition of Shizhu Sushi, published in 1699.
Song’s celebrated copy, less complete than the one Weng would acquire, is now
in the National Central Library (Taibei). Books from the collection of Prince
Yi were already on the book market, as noted in the entry on the Song edition
of the Jiyun that Weng purchased in 1865, resulting from the political misfor-
tune that led to the death of Zaiyuan (d. 1861), the sixth Prince Yi, and the
dispersal of his property. Yinxiang (1686—1730), the first Prince Yi, was known
to have already accumulated a large collection of rare books in the early eigh-
teenth century, and they had been passed on to following generations.

. This title as well as Shizhu Sushi and Sushi all refer to the same work (no. 59),
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“The Poetry of Su Shi with Commentaries by Shi Yuanzhi and Gu Xi,” and
they specifically refer to the edition of the Jiading period (1208—-1224), previ-
ously considered of the Jiatai period (1201—1204) — hence the mistaken refer-

ence by Weng.

10. According to additional information discovered by Mr. Weng Kaiging, the elder
brother of Wan-go Weng, a group of 301 titles in nearly 1,000 volumes (ce) also
was sold by Weng Zhixi to Beijing Tushuguan.

11. The original list of eighty-five titles was reduced to eighty-three by reuniting
three parts of the common edition of Sishu zhangju jizhu (no. 4) that had been
separated into three titles, and by considering Shaozi guanwu neiwaipian (no. 3s)
and the appended Shaozi yuqiao wendui as a single Song edition, rather than
two. On the revised list there are twenty-seven manuscript editions and fifty-six
printed editions. The latter consist of twelve Song, four Yuan, twelve Ming, and
twenty-seven Qing editions, as well as one Korean edition.

GLOSSARY

Chinese names and expressions that appear as part of the catalogue
entries in the appendix are not repeated in the glossary.

Airi Jinglu B HKE

Airi Jinglu cangshuzhi B H FEmELE

Anhui &

Anle Tang ZEEH

Bai Song yichan fu B R—EHR

Baichuan xuehai B )2 Y3

Bao Huatan fU{EE

Bao Tingbo fifffE{#

Bao Yuanshen fJFEE

Beijjing Tushuguan  JE R EIEEE

Beijing Tushuguan guji shanben shumu
tREEE S EEAEH

Beijing Tushuguan shanben shumu
EREEEEAEE

BoyaTang f{HfEE

Caiyi Tang  #RIKE

Cang Yuan qunshu tiji ik bR BF E RERC

CaoYin EH'H
Changshu H#4

FON

Changshu Wengshi shicang guji shanben cong-

shy HABHKER L ESAESE
Chao Li RIE

Chaoyi daifu Zhangjun xingzhuang
HREARRETNR

Chen Kui P £

Chen Tingqging PH%E B

ChenWen PH=C

Chen Zilong PRFFE

Cheng Zong FE5E

Chu Dachun #&3EHE

Chu Pengling #JEZ 8%

chuanqi {H&F

Chunxi gaiyuan Jinxi Zhang Jianshui Zhai

shanben JEERUOCEREIEERMREER
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cad i

Cui Sheren yutang leigao i N K E G

Daoguang E Y
Daxue K2
Delin =K
Diliu xianxi wenchao 55 7N5XIR D
Ding Bing T A
Ding Jing T #X
Donghua Gate I
Ershiliugin Shuwu —+AEZFE
Erya yintu T 5 B
Fang Chao-ying Bk
Feng Huimin J5ER
Fu Xinian {HEE
Fu Zengxiang {H 3
FuZhi {EE
Fujian g%
Gao Xizeng = ERE
Gaozong =157
gengyin B H
Gong Zizhen HEEHZ
Gu Guangqi BHREEHT
GuXi =
Guang Shaopeng &/~
Guangde ln &R
Guangxu YeH&
Gudian Wenxue Chubanshe
T B A2 H it
Gui Lianfang  FESEff
Guiqing 1R
Guoli Zhongyang Tushuguan
B 37 H o
Guoli Zhongyang Tushuguan shanben shumu
Ry REEESEAER

\

Guozi Jian FE

Guyi congshu sanbian 73R E & = iR
Hangzhou oM

Hanlin EAK

Hanshu JEZE

He Shaoji {A[#H%:

He Yuanxi {A] 085

He Zhuo {A&

Hongwu iy
Hu Shi  #H3E

Huang Guojin 2 B{¥#
Huang Jianzhong # & HH
Huang Pilie FEAZFN
Huang Tingjian FHiE#
HuangYi H %

Huang Zili #1317
hudiezhuang WIS
Hui Dong EE#H

huizi FH#F

Huzhou M

Ji Shuying B
Jivan #2Hg

Ji Zhenyi ZEIRH
Jiajing FEUH

Jiangu baiyi shi BEHE—&FF
Jiangxi YLPH

Jiangyun Lou #%EHE
Jianning FEEE

Jian’ou FEHER,

Jiatai FEF

Jiaxing FEEL

Jieyue Shanfang & H LB
Jigu Ge iR

Jin Renrui & A
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Jin Shengtan B &K
Jingding F|iE

jinshi 3+
jinxiangben TIFEA
Jirui Lou FEEHFHE
Jun Zhai dushuzhi EEEEE
Kangxi FEEQ
Kunaiche & A&
LanYing BEEBE
Leshan xian %[[[B%
Li Shougian Ej~Fifk
Li Tingxiang ZE4EAH
Li Yingzhen Z=EFERE
liangjieban &R
Liangzhe Wi ¥#T
Lin‘anfu F§ZHF
Lingguang ¢
lishu ZgE

Liu Bingtu 2K &
Liu Dakui 2K #g
Liu Xihai Z(EE
Liulichang BRIERL
Lijun Ting kB =
Lunyu GWeg

MaYu E#H
MaYuelu F&HE#
Mao Jin EE
MaoYi FEE
Meishan L
Meizhou JE M
Mengzi 7 F

Miao Wuzi BETF
Miao Yuezao % Fl —5'%_
Mingben HEA
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Mingzhou BE /M

Mowang Guan [k EEH

Mudan Ting %L F}15

Nanjing Guozi Jian g2 Bl T2
Nanjing Tushuguan g I B EEE
neifengmian P EFH

Ningbo ZEJ¥

Ouyang Xun EX[5E

Pan Zuyin #&THE

Pang Baosheng JREE 4

Pang Zhonglu JEE§E IR

Pangxi Zhai BEELE

Peiwen yunfu RS ERATF

Peng Yuanrui 32 JTH#

Pinglu conggao  HRIEFETE

Qi Gong &I

Qian Qianyi $EHE

Qian Zeng ¥

Qian Zunwang #8538 F

Qianlong HZ[E

Qikuai Shanfang &[] 5

Qin Sanlin &&= B}

Qin Silin  Z% Y g

QiuYing fhiE

giyan jueju L E A

Qu Fengqi B2

Shaanxi [&PH

Shanben cangshu yinzhang xuancui
AR N B

Shanghai Guji Chubanshe
Mnti=Tog s fanlofTin

Shanghai Tushuguan _E¥SEIEEH

Shangshu &

Shangwu Yinshuguan EH5EHIEEE
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Shao Kangjie #ARERE Su Zhai EE
Shaoxing #H B ' SunLou PR
Shen Song  ¥EFA Sun Yuanxiang IR
Shen Xinmin TR Suzhou Ef/M
Shen Zhongtao L% Tui Jingnong ZEiFE
ShiSu HifE Taibei &k
Shi Yuanzhi HEICZ Taizhou ZFEM|
Shiji S EC Tianjin K#EE
Shiji ceyi S ECHEIE Tieqin Tongjian Lou §%Z=§f I f2
Shijing FFRR Tiren Pavilion #&1{" R
Shili u +iE/FE Tongzhi [E]¥H
Shizhu Sushi  FEF8R5T Wang Liming {E1744
ShuguTang 3ty & Wang Mingluan T MR
Shuihu yezi 7KEFFEET Wang Shizhen E i
Shujing E& Wang Shizhong VE+-§
Shumu Wenxian Chubanshe Wang Wengao T ALEE
& B 30 Rt Wang Yirong T 5858
Shupin  E Wang Zhongmin  FE R
Sibu congkan sanbian VIEEET] =% Wanjuan Lou #5458
Siku jianming mulu biaozhu Wenduan Gong  ALUHZY
VY 2B fE BE H kA= Wenduan Wengin langshi shouze
Siku quanshu  TUE2FH B Ui 3 B T B
Sishu PYE Weng Binsun iR 7%
Song Jin RE Weng Fanggang 45 /5 f
Song Luo R%E Weng Jingzhi 2
Song Muzhong R4 {f Weng Jiongsun M FR
Song Qi R Weng juan 58
Song Xuefan FREIR, Weng Kaiging 4558 B
SongYun R Weng Tonghe £ [ @k
Songchan FAE Weng Tongjue £ [F] 63
Songkan Shi Gu zhu Sushi ba Weng Tongshu £ [E] &
R HERE T BT BR Weng Wange £iE K
Songxue Zhai AEHLE Weng Xincun /[y F

Su Guo #RiH Weng Xingqing %58



Weng Zhilian FiZ BR
Weng Zhixi $ZEF

‘Wengong Gong 3L FK/

Wengin Gong 3L Ej/A
Wenxuan 333t

Wu Jian L2ER

Wumen X2F§

Wuxing 528

Xia Tianpei BN
Xiang Dushou
Xijang Yuanbian EITYF
Xie Bin

xingshu {78

Xiyuan leigao PHIEZERE
Xu Fuyuan #R3RE

Xu Qianxue #FEZE
XuTong #R1H

Xu Xuan REL
XuYinxuan fREHF
YanWei BXEY
YanYiping B— ¥
Yan Yudun EREE
YangYi 15

Yao Heng  kfr

Yao Wentian k3
YaoYan IkEZE

Yao Yuanzhi BkIT 2

Ye Guohua EERFE

Ye Mingfeng ZEZTE
Ye Runchen EEJFHE
Yeshi Yuan HEHE

Yili {His

yimin EK

=
=
H RS
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yingchao &

Yinxiang (Prince Yi) J&LiFE
Yiwen Yinshuguan B FIEEH
Youxuan Ting N X =

Yu [E

Yue Fei &

Yun Zhai HEZF

Yushan Qian Zunwang cangshu mulu huibian

R8T & B sk RiR
Yushan Qian Zunwang Shugu tang
FEL#gEifhE
Yushan Shuyuan E[L|ERE
YuyuTang EFELE
ZengYu ZH
Zhang Dunren 5RZ{C
Zhang Haipeng FRYEHE
Zhang Jinwu RE&EE
Zhang Rongjing TR
Zhang Xie GR%&k
Zhangzi yulu  IRT-5E
Zhao Gou {HHE
Zhao Mengfu 7 E
Zhao Qimei FEHFE
ZhaoWanli #EEHE
Zhao Yongxian FHFE
Zhejiang WYL
Zheng Qian B[%E
ZhengYu #f7
Zhibuzu Zhai congshu  FIRNEE#EE
Zhishengdao Zhai chaojiao shuji
MEETE PR ERE
Zhizhi Zhai yiji 0 1FEEEE
Zhongfeng heshang  HRIEFI
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Zhongguo shanbenshu tiyao Zhu Xueqin REE)
hREAERE ZhuYizun KHE

Zhongyong zhuangyuan JRJC

Zhou Zuoji B{EHE Zhuangzi T

Zhu Jin KRG Zhuanyun Si  #EIEF]

Zhu Xiubo K{&1{H Zhuge Liang F&E %S

APPENDIX

Classics £&3[

| EEHSAHABSE—8 WEARE B

2. FEREC+E HAHESE BHERE

3. Wi —%& VZEREFE BPAE

4. NEEAEETE REEZELG BFHX

5. T8 RERWHE HEENTAFREERIH=GEHAR SFRFEST

6. M=% JIBE WEAEANEIREBESFIEL-HhEEHA

7. MNBEF RS EIFERE HOREERE

8. ML E REENE WREN+_—E—-HEEAEL SEKK

. MEFERE REMKE HRERIAE

p—
o

FRTLIEETAEEETLE WESAE BELH/ E+HNEZRK
A

NFREEE-E HFEEE WEELER

R2.EXHRADE HERIEE BEX SRR

B.EETE RTESERE BROUZA BiHESET

MR FEAS WELKE BAER

History 5[

5. RE—HZTE HEaABEEBEE HELTNE=TEAER £ S

. BE—HE@EFE /B HEEEE REETEEEKEETHARTEEE
%5 [F @Rk '

7.EENTLE ENSSEE TREE=E£RINKREELHEER

B.EENATE EFLEE TAETEAWNERBETEEER SREMK

O RESNBEERER =16 TELKE PHEHBETLIE
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0. XFFHETE BARE LELETEZEEFEELAR

ALEFEZ % RERE WHBAFEERERIEX SBEFREHLEHHEMG
B 2 K PR A ok -

2. AEMAE RWEHE HPAE ZmER

B AEETZE REBRE BHOA

4. EZANRHETTE REIGHHR FHE

25. BAOKFIZE TSI 28 WEE BPE

26. KERRM =1 /\ B WEEAMR WHAE

27. @B EFHE T TREWERE WEEES WHEETESREDA

8. BEEASTHEHGBEF— RERE HFEERI/NRERREMFD
A EIDFUFRK

9. WEMEEEHHEE " T% WHEHFE BHE THEEHEEER

30. +UEZEBHHBESK-TE WIEHSER BEER SRk

3M.ER—EM % WBENERSIE HEETEERLEELE S9F
REFC

R.EAERSBE—) WHEESEER WEEAE sEMED

33. TS T 0 EHERREE WA SREMRELR

Philosophy T &

MRBEEFEHTF - TE BHHEE TREWZE

3B.AFHYAR BN R R BN E FRERNE —E REVER Riggk
SEREEAURN

6. TEHENTE BERRAF HHPAE

3. EREE/ B TENER WHEKREEZIALR

BIHEWHEM T8 PARMAE HEZE -/ ERIEEEZIA

9. BHEF AL HBRELERE ®HEETEIER SRSRK

4. EHEEENE BHEEEER BABEIR SMBREtsE

N EFHER/\E HHRAEER FZEDTIAEMRERXAR SFERER

Q.G MEMEKT /B wHEME FEEANTEEASAEGE T —EE/RA

3. RERNE FEHEE FEROVUNEEEZIA WHRR HerER

4. RINFFBAFE RARAZE PR

45. FHEHS =% RARECKE BEZURAEEEPA

46. 19 E VUL HABEE HHEK SRFET
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7. B RAERSTE REMEESR RAMBER HERIEHR

8. BREAERKTE SBMOLRE WHERMSERARSDA Fas
% [FI R A

49 BETABNE -8 REWE HEBMNERUELAA

50. RFFIRAIRBERERE T HATEATEERE 8 FERWEw RN &
RAAR  EEHE B FRGREK

51.HERE/\& BEEE AKX SFRSER

Belles-lettres ££3

5. ZKAXEETHE BEEFHE FREATAEBEHEEZRZIEK

53. 4 FEEEHM THFEF - TAE FBEHEE REBIR

54. M OEABE B EHEER BHREL=FHRERELNER SFRMFER

55. BRI A RN BN ETENSH—B(FERETEITH -8 BT ER
REEITTHRKER XA

56. FE—mEETE) BEERE RKIEK BRI

57. TN S FirEE RIAGLZEMER FHARZSLFS R

58. BRGSE AR (FETE) REGER ALK

59. FEE R AR B HEK _B(EFE=T8BEH& %) KRBT CEE
F REEAFEHERBEIXIRE=ZFEMHE HFEMK

60. FFIBEIUE L 2R A THNERH—FS(FEE T EHH &) RRELOWE
REZE MY B LA

61. AMEERXE=ZTHEEFETE8) KUERAE A ZimikaREH

62. ®HIFFETH KREBEE WAEFHER SH0FH

63. MY LNATTFH—E TTHENE HHE TiihkiER

64. KEBE N EE—B TEAZEE WPE

65 EFEE AN E—F TLHNEE HHPA SRS

66. K ATAEREAL HERE HEEEYE

67. ZHERHE WHREE WEEFEFIKX

B.HHEERASE WHRKEER HREEAIAL

69. 2L ABERF—E WERE WLET/\ELHEX SREGER

70. EPEARHE BHEFILE BHPWE REDUBGTEFRSER

LEEARETRADTE WHHEEE HEHIUEBWER

2. ABETBIEEHRNEG SEFEEE HHRR=TF20FK



132 SOREN EDGREN

73.3GEATE RERE EFEH WAETHIMNBEREEAER (TE#R

74 EBFAKTE BRREE BHHER SFRHERT

UERSHEEBRASHE-F WRRETETE WU TAFRRLUE
AR

76. ZHNELT—BEE—F KEEHREFEE WHAK

77.FEREEE A\ TEREE WAREXR

8. HAFERAERTHRE = PRER HIBEHRERAER FEIRISFRME

79. EZEENGL -8 HHEEE FEELTFKMREZRIAR

80. I HEF/N\E KERE HYRX

81. BWIFFAEE RAKE FHEYEXR

R2.FE_EBHEFAE_E WRESRRE WELTERRAEKEEZE

B3 RMNFRFAEASE WAWE HRNEDAE STRELHFEMEK



