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Part A. General Trends

Traditionally, most bibliophiles, judging by the standards of art and schol-
arly editing, have considered the Northern and Southern Sung (960-1125-
1279), and to a lesser degree the following Yiian (1279-1368), to be a golden
age of printed book production. Today Sung and Yiian books are very rare
and are immensely valuable; most of those still in existence are in public
collections in East Asia. Many have been photographically reprinted in re-
cent times.

The Gest collection possesses about 2,400 volumes (ts’¢) printed in Sung
and Yian times, or printed during the early Ming from blocks cut in the
Sung and Yian. Although that may seem a large number, most of those
belong to a few large sets. They are not fully representative of the best in
Sung and Yian printing. Some modern facsimile reprintings therefore are
included to show calligraphy’s influences on printing.

For those influences we must look to the creative master calligraphers of
the T’ang, and particularly to those most noted for their standard or model
(k’ai) script. The last of the three basic script styles (ts’ao, hsing, and k’ai) to
take form in the post-Han centuries, the standard script underwent great
development during the T’ang for use in monumental stelae. Rubbings of
a few of those have been widely used as models for calligraphy practice
from that time to the present. The standard (k’ai) script also became the
norm for printed books. Three T’ang calligraphers, among dozens of great
masters, set the distinctive and most influential styles for writing standard
script in calligraphy generally and in printing. They are Ou-yang Hsiin
(557-641), Yen Chen-ch’ing (709-785), and Liu Kung-ch’ian (778-865).
Throughout the Sung and Yiian, until the impact of the last of the great
innovative calligraphy stylists, Chao Meng-fu (died 1322), the characters
seen in most printed books can be identified with one or the other of those
three styles, or with the merging of Ou-yang’s and Yen’s calligraphy. In
printing of this period the influence of the calligrapher was direct and ob-
vious, even though the calligraphy actually used for carving the blocks was
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SECTION THREE

written by distant followers of those models, and the processes of tracing
and carving imposed a further screen between the resulting printed page
and its distant prototype. Yet, so important were the elements of calligra-
phy and its transfer to the printing blocks that in Sung and Yiian times the
best books carry the names of the calligraphers in the front matter, and the
carvers added their names to the edges of the blocks. Those practices were
not characteristic of later printing.
This part is written by Chu.
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GENERAL TRENDS

The Buddhist printing of the Tripitaka be-
gan only a decade after the Sung dynasty
was founded in 960 A.D. By the end of
the dynasty in 1279 five different editions
had been printed and a sixth was under-
way. This last one, which would be com-
pleted in about 1321 during the Yiian dy-
nasty, was the Chi-sha edition, from
which our present selection is made. We
have discussed the Gest copy of this edi-
tion in some detail in a previous entry (no.
40). The following remarks focus upon
the calligraphy engraved on the printing
blocks.

The page of the text illustrated (no. 49)
belongs to the part of the sutra that was
printed during the late Sung.' (The draw-
ing was an addition made during the
Ming.) The style of the calligraphy is that
of Yen Chen-ch’ing, judging from a gen-
erally muscular, rigid, and broad compo-

sition with thick and heavy strokes. At a
glance it appears different from most
other Sung printings with a calligraphic
style ascribed to Yen because the horizon-
tal strokes are less inclined and their edges
rounder. However, the weighty force in-
fusing the strokes and the equally square
sizes of the characters point to a funda-
mental characteristic of Yen. The slight
lack of elegance in individual characters is
compensated by a unifying structural dig-
nity, smooth yet imposing. Yen’s style is
said to have been most popularly adopted
during the Sung by printers in Szechwan
and Fukien. In fact, it can even be said that
Yen’s was adopted as a “‘basic’’ or “mas-
ter’” style, often blended with qualities and
touches of such other popular styles in
printing as Liu Kung-ch’iian’s. Because
the Chi-sha edition of the Tripitaka was
engraved and printed in the Soochow
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49. Chi-sha pan ta-tsang ching. (See no. 40).
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area, we can see that Yen’s style — al-
though here in a modified form — ob-
viously had an even wider base of accept-
ance.

Mei-shan, a name used generally for the
Chengtu area in Szechwan, was the cul-
tural center of west China during the
Sung, and in fact Sung printing flourished
there first before it developed in Hang-
chow and Fukien. Scholars have agreed
that Chengtu printers showed a prefer-
ence for Liu Kung-ch’iian’s style of callig-
raphy, which is characterized as a com-
promise between the well-balanced and
slender style of Qu-yang Hsiin and the
muscular and broad style of Yen Chen-
ch’ing. It uses neat and forceful strokes in
elongated or perpendicular shapes in addi-
tion to a tight and square composition of
individual characters. To be sure, books
printed in other centers, such as those
from the Hangchow and Fukien areas in
later Sung times, also present an expres-
sion of the Liu style. In general, though,
the Ou-yang and Yen styles dominated.

[llustration no. 50 is taken from a page
of the annotated Confucian classic, the
Book of Rites, printed in Chengtu in early
Southern Sung times. Judging from the
above characterization of Liu Kung-
ch’tian’s brushwork, the calligraphy of
this book obviously is considerably influ-
enced by the Liu style. No complete copy
exists of this edition, which is considered
to belong to the prestigious series of
twelve Confucian classics published by
the government school of Chengtu. In
any event, the great skill in engraving and
the high quality of ink displayed in this
copy have led authorities to regard it as
the best of Szechwan printing in the
Sung.?

Hsin-pien shih-wen lei-chii han-mo ta-
ch’iian (no. 51) is an encyclopedia of mo-

del writings (prose, poetry, letters, and
others) printed in the latter half of the
Yiian dynasty. The author, Liu Ying-li,
was a native of Chien-yang, Fukien, who
passed his chin-shih examination during
the Sung dynasty, in 1250. When the Sung
was ended, he declined official service and
returned home to establish a private acad-
emy, together with the famous Confucian
scholar Hsiung Ho (1253-1312), teaching
local students. It was Hsiung who wrote
the preface to this book in 1307. There are
several versions of this work that are ex-
tant, but the present edition is so rare that
it is not recorded in almost all available
bibliographies. As the ownership seals in-
dicated, this copy was once the property
of the Manchu Prince of Kuo.?

The impressive quality both in block
engraving and printing shows that this is
an excellent product of Yiian times. The
“black mouths,” the double-line borders,
and the general format betray a style that
bespeaks the typical skill in Yiian printing.
The calligraphy of the text is especially
noteworthy. Though the characters are
small, their strokes are so charmingly
clear and forceful. It shows a combination
of styles of which those of Ou-yang Hsiin
and Chao Meng-fu appear to be relatively
prominent.

Hsiian-ho po-ku t'u-lu (Illustrated Record
of Ancient Objects in the Hsiian-ho Pal-

> 50. Li-chi chu. 15 ch. extant.
Author: Cheng Hsiian (127-200).
Date: 12th century.

Dimensions: 8 cols. of 16 chars. (16 of 21
small chars.); block, 23.4 x 16.1 cm.

Source: Pei-ching t'u-shu-kuan, comp.,
Chung-kuo pan-k’o t'u-lu (Peking: Wen-wu
ch’u-pan-she, 1961), Illus. 222.
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SECTION THREE

ace) is an illustrated catalogue of some 600
bronzes of pre-Ch’in times compiled by
Wang Fu of Hsiang-fu (Kaifeng). Wang
was an influential collaborator of the
notorious prime minister Ts’ai Ching
(1047-1126).

The term “Hstian-ho™ in the title has
often been erroneously equated with the

51. Hsin-pien shih-wen lei-chii han-mo ta-
ch’iian. 145 ch. (60 vols.).

Author: Liu Ying-li (d. 1308).
Date: 1307-1367.

Dimensions: 10 cols. of 24 chars.; block, 15.2
x 10 cm.

Collection: Gest Oriental Library.

Hstian-ho reign (1119-1127) of the Sung
emperor Hui-tsung. According to a note
by Ts’ai T"ao (fl. 1120s), Ts’ai Ching’s son
and an acquaintance of the author, the
book was written during the early part of
the Cheng-ho reign (1107-1110), and the
term Hsiian-ho was actually the name of a
palace in the imperial city. The Ssu-k’u
ch’iian-shu reviewers upheld the reliability
of this note and pointed out that the mis-
take was first made by the Southern Sung
erudite Hung Mai (1123-1202). The pres-
ent edition, as noted by the added words
of the title, was engraved and printed dur-
ing the Chih-ta reign period (1308-1312)
of the emperor Wu-tsung of Yiian. The
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GENERAL TRENDS

52. Chih-ta ch’ung-hsiu hsiian-ho po-ku t'u-
Iu. 30 ch. (30 vols.).

Author: Wang Fu (1079-1126).

Date: 1308-1312.

Dimensions: 8 cols. of 17 chars.; block, 29.3 x
22.8 cm.

Collection: Gest Oriental Library.

present copy (no. 52) is actually a Ming
printing; the many blurred spots that mu-
tilate both the text and the illustrations in-
dicate that the blocks were in rather bad
condition by the time of this printing.*
The characters of the text, as can be seen
from the illustrated page, are of a calli-
graphic style typical of Ou-yang Hsiin.
Notice the neatness of the entire brush-
work, the well-balanced composition of
the characters, the elegantly even and
slender strokes — unmistakable character-
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istics of the Ou-yang style in printed
books. The generous spacing between the
characters creates a further appearance of
calmness and meticulousness, making the
entire page a most refined example of the
Ou-yang style of calligraphy in Sung and
Yiian books.

Ou-yang Hsilin was by far the most
influential calligrapher in printed books
from the Sung to the Ming. But like those
of Yen Chen-ch’ing and Liu Kung-
ch’tian, his style was intermingled with
others in the course of book printing. This
is shown in our edition of T’ung-chih (no.
53), the famous historical work by Cheng
Ch’iao, a great Sung scholar from P’u-
t'ien, Fukien. This book was first printed
in 1322 by the government school of Foo-
chow. The present copy is a Ming print-
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53. T’ung-chih. 200 ch. (240 vols.).
Author: Cheng Ch'iao (1104-1162).
Date: 1322 (Foochow).

Dimensions: 9 cols. of 21 chars.; block, 29 x
19.5 cm.

Collection: Gest Oriental Library.

ing from blocks of the original edition that
were repaired in 1474. The repair and the
printing were both done by the Ministry
of Personnel, although the blocks were
under the custody of the National Acad-
emy at Nanking.® The repaired blocks, as
can be seen from the left-hand folio of the
illustrated page, have the date of the repair
engraved on the upper center of the block,
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appearing as the unobtrusive intaglio
characters in the upper-left margin (no.
53). To make the distinction between old
and new more obvious, so as to avoid any
hint of deception, the “black mouth” page
format was observed in the new blocks.

(See the black portions of the left margin.)
Compare the illustrated folios with each
other, and it becomes clear that the Ming
block cutters had tried to be faithful to the
calligraphic style of the original edition.
Our edition of Liao-shih (no. 54), the
standard History of the Liao Dynasty (907-
1125), originally compiled in 1344, was
engraved and printed by the National
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GENERAL TRENDS

Academy at Nanking.® As the third line
of the illustrated page shows, this edition
was made by imperial order, and the
officials responsible for the publication
were the chancellor of the Academy,
Chang Pang-ch’i (1484-1544) of Yin-
hsien, Chekiang, and his deputy, Chiang
Ju-pi (1486-1558) of Kuei-hsi, Kiangsi.
The date of publication, 1529, is engraved
on the upper center of the block, appear-
ing at the upper-left margin of the folio.
Both the National Academy at Nanking
and the National Academy at Peking were
major government presses in the Ming
and were famous for reprinting important
texts of the past. Often the same book
would be reprinted by both institutions,
hence the designation of “Northern” and
“Southern” National Academy editions.
The present book belongs to the latter.
Such reprints were normally collated and
revised by the teachers and students of the
Academies. The blocks, being govern-
ment properties, were also under the cus-
tody of these institutions. The characters
of the present text still display obvious
qualities of the Ou-yang Hsiin style of
calligraphy, with well-balanced structure
and well-defined strokes. The slightly
rectangular shape of the characters, fre-
quently seen in Sung books, was quite
typical of fine printing around this time.
Chou-shu is the official history of the
Chou dynasty (557-581), compiled in 636
by the early T’ang historian Ling-hu Te-
fen. The present edition was printed in
1604 by the National Academy at Peking.”
Like the Liao-shih printed by the National
Academy at Nanking (no. 54), the date
of publication is engraved on the upper
center of the block and the names of the
responsible officials on the first page of
the text. The chancellor and vice-chancel-
lor supervising this reprint were Hsiao

Yiin-chii (chin-shih 1586) of Hsiian-hua,
Kwangsi, and Li T’eng-fang (chin-shih
1592) of Hsiang-t’an, Hunan. Judging
from the quality of ink and the great clar-
ity of the engraved characters and lines,
the present copy (no. 55) is one of the first
printings from the new blocks. The char-
acters in the text, although having a
slightly elongated shape, are still of an
Ou-yang style of calligraphy. By the time
of this publication, the Ou-yang style in
printed books had in general given way to
the so-called Sung style of calligraphy,
that is, one in which a rigid uniformity in
shape and strokes is assumed in each and
every character of a text. The calligraphy
of the scripts in the present book, though
markedly different in its overall appear-
ance from that in books printed by the
National Academy at Nanking, still pos-
sesses a refined style to distinguish it from
the cheap and mass-produced products of
commercial printers.

The individually distinguishable styles
of calligraphy that added flavor to books
printed in Sung and Yiian times were
gradually standardized after the mid-six-
teenth century. They became an easily
recognizable stereotype, the “Sung style,”
which was widely practiced by profes-
sional scribes and adopted by printers.
This style is often appropriately called
“craftsman script.”’ As Tsuen-hsuin Tsien
remarks, it is “more rigid and square in
construction with heavy lines for verti-
cal strokes, lighter lines for horizontal
strokes, and a heavy tail at the end of the
strokes.””® These features may be best il-
lustrated by the present selection (no. 56),
an abridged version of the literary works
of the well-known Ming scholar and
statesman, Ch’iu Chiin, edited and pub-
lished by seventh-generation descendants

of Ch’iu.
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55. Chou-shu. 50 ch. (10 vols.).
Author: Ling-hu Te-fen (583-666).
Date: 1604 (Peking).

Dimensions: 10 cols. of 21 chars.; block, 22.8
x 14 cm.

Collection: Gest Oriental Library.

< 54. Liao-shih. 116 ch. (16 vols.).
Author: Toghto (1314-1355) et al.
Date: 1529 (Nanking).

Dimensions: 10 cols. of 22 chars.; block, 21.6
x 15 cm.

Collection: Gest Oriental Library.
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56. Ch’iung-t’ai shih-wen hui-kao ch’ung-
pien. 24 ch. (16 vols.).

Author: Ch’iu Chiin (1421-1495).
Date: 1621.

Dimensions: 9 cols. of 21 chars.; block, 20 x
13.5 cm.

Collection: Gest Oriental Library.
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NOTEsS TO SECTION 3
ParT A

1. Tsien, Paper and Printing, pp. 224-25; Li

Ch’ing-chih, Ku-shu pan-pen chien-ting
yen-chiu (Taipei: Wen-shih-che ch’u-
pan-she, 1986), pp. 36-38; and Soto-
yama Gunzi, “Yen Chen-ch’ing: His
Calligraphy and Personality,” paper
presented to International Seminar on
Chinese Calligraphy in Memory of
Yen Chen-ch’ing’s 1,200th Posthu-
mous Anniversary, Taipei, [ca. 1985].
. Chung-kuo pan-k’o, p. 43; Li, Ku-shu
pan-pen, pp. 38-39; and Tsien, Paper
and Printing, p. 224.
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Ch’i, Gest Catalogue, p. 324; SKTY
135, p. 8b; and Wang Teh-yi et al.,
comps., Yiian-jen chuan-chi tzu-liao so-
yin (Taipei: Hsin-wen-feng ch’u-pan
kung-ssu, 1982), p. 1858.

Ch’i, Gest Catalogue, p. 272; SKTY
115, p. 2b; Ch’ang, Sung-jen, p. 233;
Tsien, Paper and Printing, p. 224; and
Li, Ku-shu pan-pen, p. 37.

Ch’ii, Gest Catalogue, p. 105.

Ibid., p. 107.

Ibid., p. 102.

Ibid., p. 445; and Tsien, Paper and Print-
ing, p. 225.



