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The quantity of publishing during the Ch’ing dynasty (1644-1911) far sur-
passed that of any previous era. One statistic cited by Tsien Tsuen-hsuin
(even though subject to certain qualifications) makes the point: A survey of
published bibliographies including those in the dynastic histories and
others, ranging from the Han dynasty to the 1930s, gives a cumulative fig-
ure of 253,433 titles published; 126,649 of those, roughly half, were pro-
duced during the Ch’ing dynasty.! That works out to more than 4,600 titles
per year for the 267 years of the Ch’ing. When we consider how many of
those were standard works whose subsequent reprintings were not
counted, that is a very high level of book printing for a pre-modernized
society. Europe produced about 650 editions per year between the intro-
duction of printing from movable type about 1440 and the end of the cen-
tury, but the number of individual titles was much smaller. Europe pro-
duced between 1,500 and 2,000 editions per year as an average in the
sixteenth century, and in the seventeenth century reached the figure com-
parable to the Ch’ing, but again, those are editions, not titles. Once avail-
able, printing had explosive impact in Europe. Moreover, the technology
was speedily industrialized in the West. In China it remained a handcraft
technology, albeit a highly refined one, because of the nature of Chinese
script; it was simply more practical to engrave wooden blocks by hand for
printing a complete page at a time than to cast metal type by mass produc-
tion methods. Thus China’s printing technology remained basically un-
changed until the late nineteenth century. The woodblock printed book
was the standard form of the Chinese book throughout the Ch’ing, al-
though the use of multi-color printing (known since T’ang), typography
(ceramic, wood, or metal movable type, known since the eleventh cen-
tury), and lithography (introduced from Europe early in the nineteenth
century), all were of increasing importance.

The growing prosperity of late Ming times continued through the
Ch’ing. The population of China more than trebled. An elite official-com-
mercial sector of society lavished wealth on scholarship and the arts. The
Manchu emperors assumed a role as patrons of Chinese civilization and
were particularly active as printers and disseminators of old and new
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SECTION SIX

books. They particularly favored books that incorporated elements of
Western art. Book collecting was greatly in vogue, the emperors compet-
ing with their subjects as collectors of books, calligraphy, and the other
arts. Both private scholars’ publishing and trade publishing flourished.
Moreover, several of the Ch’ing rulers fancied themselves first-rate callig-
raphers; they collected, duplicated masterworks, and stimulated scholarly
attention to the subject. Important calligraphers abounded.

Not surprisingly, the Ch’ing period witnessed the printing of many
books of high artistic standards. These included illustrated books, hand-
written or manuscript books, books designed in the best traditions of hon-
ored Sung printing and carefully executed to emulate, or actually to dupli-
cate, famed antique editions, and many books printed in full or in part in
facsimile (hsieh-k’0o) of a fine calligrapher’s original. The Gest Collection
holds about 100,000 volumes of Ch’ing editions. From that vast collection
the best in various categories have been selected for inclusion here, with
emphasis on the links between calligraphy and printing.

This entire section is by Chu.
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THE BEST OF CH’'ING BOOKS

Huang-ch’ao li-ch’i t'u-shih (nos. 114a-b)
contains illustrations and descriptions of
sacrificial vessels, robes, musical instru-
ments, and insignia used in official cere-
monies of the Ch’ing dynasty. A court or-
dered compilation, intended as reference
for imperial rituals, it was completed in
1759 and revised in 1766, to which the
present edition belongs. Both editions
were published by the Palace Printing Of-
fice.2

The chief compiler, P’eng Yiian-jui
from Nanchang, Kiangsi, was one of the
most eminent court erudites of his time,
known also as one of the “two celebrities
from Kiangsi.” Other contributors in-
clude such men as Tung Kao (1740-1818),
eminent painter and calligrapher from Fu-
yang, Chekiang. The illustrations were
made by a team of six low-ranked offi-
cials.

As Frances Wood remarks, the illustra-
tions in this book are fundamentally tech~
nical, which are therefore accompanied by
matching descriptions. The vessel illus-
trated (no. 114a) is a tsun, used for offering
sacrifice in the main palace in the last
month of spring. Its historical usage as a
ritual object and the shape and size of its
components are given in the accompany-
ing descriptive text. The calligraphy of the
text still displays an individual style, one
that bears the influence of Ou-yang Hsiin
of the T’ang, which is unlike the standard-
ized Sung style found in other books pro-
duced by the Palace Printing Office. The
chief of the three copyist officials for the
text was a Hanlin compiler called Jao
Hstieh-shu.

Nan-hsiin sheng-tien contains scenic and
geographic illustrations and detailed
chronological accounts of the Ch’ien-lung
emperor’s first four trips to the south in
1751, 1757, 1762, and 1765. The chief ed-

itor, Kao Chin, was a specialist in river
control and a member of the Manchu Bor-
dered Yellow Banner. The book’s compi-
lation started when Kao was governor-
general of the Liang-Kiang area (Kiangsu
and Chekiang) as well as nominal tutor of
the heir apparent, and completed when he
was made grand secretary and honorary
president of the Board of Ceremonies. Al-
though the supervisor of the cutting of the
blocks was an assistant prefect of Huai-an
prefecture, the book was printed in Nan-
king; in fact, the other compilers and col-
lators and proofreaders were all officials in
Nanking.?

This compilation is not to be confused
with another, which was apparently never
printed. That one in 100 chiian, covering
the same emperor’s fifth trip to the south
in 1780, was compiled under Sa-tsai (died
1786), also governor-general of Liang-
Kiang, with the participation of such em-
inent scholars as Wang Chung (1745-94)
from Chiang-tu, Kiangsu. That was pre-
sented to the throne in 1784.

The illustration displayed (no. 115) pre-
sents a scene of the Chekiang coastal area
where the emperor had visited. The draw-
ing of the buildings, including the bridge
and the embankment, appears more real-
istic than those in many Ming books.

Nos. 116a-b show multi-color printing
in red and black ink. The book was
printed by the Wu-ying tien Palace Print-
ing Office under the aegis of the K’ang-hsi
emperor. It is the Chinese version of the
thirty-six poems attributed to the em-
peror himself and thirty-six matching il-
lustrations about the scenery of K’ang-
hsi’s summer retreat at Jehol, known as
Pi-shu shan-chuang (Mountain Village for
Escaping Heat), some 150 kilometers
northwest of Peking and built beginning
in 1703. This “village” became one of the
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114a-b. Huang-ch’ao li-ch’i t’'u-shih. 18 ch.

(32 vols.).

16.3 cm.

al Library
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: Gest

Collection

1731-1803).
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Author: P’eng Yiian-j
Date: 1766 (Peking).
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115. Nan-hsiin sheng-tien. 120 ch. (48
vols.).

Author: Kao Chin (1707-1779), ed.
Date: 1771 (Nanking).

Dimensions: 9 cols. of 19 chars.; block, 21.2 x
16.5 cm.

Collection: Gest Oriental Library.

most famous gardens in imperial China.
The poems were annotated by K’uei-hsii
(1674?-1717), a Manchu aristocrat of the
Plain Yellow Banner and chancellor of the
Hanlin Academy, and by other officials.
The book bears a preface by the emperor
dated 1712.4

While the punctuation marks and the
boxes surrounding characters that repre-
sent works cited in the annotation are

printed in red (no. 116a), the illustrations
are all in black (no. 116b). The two seals
at the end of the “imperially autographed”
preface are also printed in red. Character-
istic of traditional paintings of the genre,
the illustrations appear to be rather faithful
of the buildings, if not of the sites as well;
they are based on paintings made for the
emperor by the court painter Shen Yi,
and engraved by Chu Kuei. Both artisans
are credited for their work in a short in-
scription on the last illustration of the
book, and Chu Kuei was, according to
Tsien Tsuen-hsiun, “probably the most
distinguished craftsman of the early
[Ch’ing] and who contributed so much to
the excellence of the work of this period.”
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116a-b. Yii-chih pi-shu shan-chuang shih. 2
ch. (4 vols.).

Author: Hsiian-yeh (K’ang-hsi emperor, r.
1662-1722).

| Date: 1712 (Peking).

Dimensions: 6 cols. of 16 chars.; (12 of 16
small chars.); block, 19.7 x 13.5 cm.;
illustrations without border.

q Collection: Gest Oriental Library.
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117a-b. Ch’ung-k’an pu-chu hsi-yiian lu chi-

cheng. 6 ch. (5 vols.).

Dimensions: 10 cols. of 18 chars.; block, 15.2

x12.7 cm.

Collection: Gest Oriental Library.

Author: Li Kuan-lan; Juan Ch’i-hsin, annot.

Date: 1844 (Nanchang, Kiangsi).
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SECTION SIX

A second set of illustrations, also modeled
after the Shen Y1 paintings, was made by
the Italian Jesuit Matteo Ripa (1682-1725)
to accompany the 1712 Manchu version,
and represents the earliest use of copper
engraved printing in China. The wood-
block prints, however, became the model
for later editions, including a 1741 recut-
ting that included seventy-two new
poems by the Ch’ien-lung emperor to
dedicate the completion of renovation
work at the site. This not only emphasizes
the dedicatory purpose of the type of
book, but also points out the relationship
between poetry, painting, and architec-
ture in China.

The scene illustrated is called “Iris path
and cloud dike,” in which two bridges
link three islands, on each of which are
summer buildings for the emperor’s lei-
sure and pleasure. Like that of Huang-ch’ao
li-ch’i t'u-shih, the characters of the text
were cut in facsimile of a calligrapher’s
original; but the calligrapher is not identi-
fied. The calligraphy, good looking but
by no means artistically outstanding, ap-
pears to be the one most endorsed by the
early Ch’ing emperors, as the same can be
found in most other imperial books
printed in facsimile calligraphy.

The multi-color blockprinting of Ch’ung-
k’an pu-chu hsi-ysian lu chi-cheng was in
black, red, blue, and green; it was pro-
duced by the Han-mo yiian (Garden of lit-
erature and calligraphy) in the provincial
capital of Kiangsi, Nanchang. The book is
an expanded version of an age old manual
for criminal autopsy, with new annota-
tions and illustrative cases supplied by Li
Kuan-lan and Juan Ch’i-hsin, and two
other physicians, all of whom were from
Chekiang. It is a technical work with a
number of illustrations, like the one
shown in no. 117b, meant for identifying

vital organs and critical physiological sys-
tems. The annotations on top of the folios
appear in all four colors (no. 117a), each
signifying a special category of annota-
tion.

The evenness and clarity of printing
both in the main text and the annotation
demonstrate the high skill in block cutting
and the high quality of inks used.

Ku-chin t'u-shu chi-ch’eng is the largest
encyclopedia (collectanea) ever printed in
China. This famous imperial work con-
tains 800,000 pages and over a hundred
million characters, and it was printed in
1726 in the Ch’ing palace from perhaps
the finest copper movable type China had
ever made.?> As Denis Twitchett notes,
“the type face used was a very large one,
and when the font was cast, using ceramic
moulds made from wooden models, it
comprised over a quarter million pieces of
type, which took nine years, from 1713 to
1722, to manufacture.” The illustrations
in this book are, however, from woodcuts
(no. 118a). The encyclopedia is comprised
of six parts, dealing with the calendar, ge-
ography, social relationships, natural sci-
ences, Neo-Confucianism, and things of
political and social-economic relevance.
The original and major part of the work
was done by Ch’en Meng-lei, a court eru-
dite from Foochow, Fukien, whose polit-
ical life as a courtier was marked with ups
and downs. It became a state enterprise
later on when the K’ang-hsi emperor ap-
pointed officials to help Ch’en in the com-
pilation and in other works. The official
most responsible for the task was Chiang
T’ing-hsi (1669-1732), a grand secretary
from Ch’ang-shu, Kiangsu.

Despite being “perhaps the greatest ty-
pographical feat that the world has seen,”
only about sixty sets were originally pro-
duced; only about one sixth of which are
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118a-b. Ch’in-ting ku-chin t'u-shu chi-
ch’eng. 10,040 ch. (5,020 vols.).

Author: Ch’en Meng-lei (1651-1741?), comp.

Date: 1726 (Peking).
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Dimensions: 9 cols. of 20 chars.; border, 21.3
x 14.7 cm.

Collection: Gest Oriental Library.
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still extant in complete form. Originally
owned by the Manchu prince in Nanking,
the Gest set bears an ownership seal with
inscriptions reading, ‘‘Ning-ti chen-ts’ang
t'u-shu” (book treasured by the princely
household of Ning). The illustration and
its companion descriptive text (no. 118b)
are taken from the section devoted to
weaponry; it contains instructions for ma-
neuvering a crossbow.

Two books printed from movable
metal type outside of China at the begin-
ning of the present century offer a com-
parison with Chinese skills in metal ty-
pography from a century before. The one
illustrated here (no. 119) is an anthology
of poems and essays by an Yi dynasty

Korean scholar-official, Ha Chin, from
Chinju in the southeastern part of the Ko-
rean peninsula; it also contains biographi-
cal writings about him and his family. It
was printed in 1900 from movable iron
type and is one of a collection of Korean
printed books in the Gest Library, some of
which date to the sixteenth century.®

The outstanding history of metal type
casting and printing in Korea, going back
to the twelfth century, is exemplified by
Ha Chin’s product. The font is beautiful
and legible, but in addition the cast char-
acters show a liveliness that makes them

119. T’aegye sonsaeng munjip (T ai-hsi
hsien-sheng wen-chi). 8 ch. (4 vols.).

Author: Ha Chin (1597-1658).
Date: 1900 (Chinju, Korea).

Dimensions: 10 cols. of 18 chars.; border, 20.8
% 17.2 cm.

Collection: Gest Oriental Library.
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difficult to distinguish from many of the
best woodblock printed books of China.
Unlike the characters of Ku-chin t’u-shu
chi-ch’eng, which clearly are influenced by
standardized calligraphy, those illustrated
here have a touch of the kind of artistic in-
dividuality that was widely evident in
China before the mid-sixteenth century.
The calligraphy is modeled basically upon
that of the great T’ang dynasty (618-906)
master Yen Chen-ch’ing. Whether or not
Koreans had maintained a higher respect
for and devotion to the T’ang master,
from an artistic point of view the calligra-
phy appears to have excelled that of the
imperial encyclopedia.

Our other example from outside China
is the handy abridgement of the Vietnam-
ese chronicle Kham dinh thong giam cuong
mue; it is written in Chinese and in the
style of the Chinese Outline of The Com-
prehensive Mirror for Aid in Government.
The author, Hoang, was originally a pre-
fectural school instructor, but was made
an official of the Vietnamese Hanlin Acad-
emy when summoned to write this work.
Whether it was meant to symbolize Viet-
namese resentment against French domi-
nation, this government commissioned
book is couched in some rather anti-
Chinese language.

The cover page of the book has lines en-
graved showing the date and place of pub-
lication. The history of book printing in
Annam, unlike that in Korea, Japan, and
China, is still obscure to us. The book is
printed with movable type; the type ap-
pears to be copper. Being commissioned,
it should have elicited the highest printing
skills and reader appreciation. But the
Vietnamese technology in typography
seems not to have been advanced, as com-
pared with that of Korea and China. The
irregular planting of the type, the irregular

sizes of the characters, and the unevenness
of inking all show signs of inferior tech-
nique (no. 120). Nonetheless, at least in
this case, the Vietnamese, like the Koreans
in the previous illustration, also did not
subscribe to the increasingly standardized
calligraphy that came to dominate Ch’ing
Chinese typography.”

Chou-i k’ou-chiieh i (no. 121) is an exe-
gesis of the Confucian classic Book of
Changes (Chou-i, or I-ching) and is one of
134 titles in the eighteenth-century Wu-
ying tien chii-chen pan ts’ung-shu, a famous
collectanea printed from wooden movable
type in the Palace Printing Office. Aspects
of the printing and circulation of this col-
lectanea have been discussed recently by
Séren Edgren, whose source is also the
Gest set.8

Some major points in his description
can be summarized. The imperially spon-
sored project for the collectanea came
about in 1773 as a result of the compilation
and limited distribution of the Ssu-k’u
ch’iian-shu. The name chii-chen (‘“‘assem-
bled gems”) was the Ch’ien-lung emper-
or’s poetic description for movable type.
Complete sets are scarce because the 134
titles (in 800 volumes) were printed in dif-
ferent quantities and issued separately
over a period of twenty years, from 1774
to 1794. There are only five known com-
plete sets of the original edition, of which
Gest has two, and originally had three; the
third was given in an exchange with Har-
vard. Woodblock facsimiles of the origi-
nal movable-type edition have been so ex-
pertly made that there may be difficulty in
distinguishing one from the other. Such
facsimiles were made partly because most
of the titles were rare in Ch’ing times and
collation and proofreading throughout the
collectanea were meticulous and scholarly.

According to the eminent Ch’ing

. ST
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121. Chou-i k’ou-chiieh i. 6 ch. (2 vols.).
Author: Shih Cheng (T ang period, 618-906).
Date: 1780 (Peking).

Dimensions: 9 cols. of 21 chars.; border, 19.3
x 12.6 cm.

Collection: Gest Oriental Library.

< 120. Viet su tan uoc toan bien (Yiieh-shih
hsin-yiieh ch’iian-pien). 2 ch. (4 vols.).

Author: Hoang Dao-thanh (fl. 1900s).
Date: 1906 (Hanoz).

Dimensions: 8 cols. of 22 chars.; border, 22.5
131l emi

Collection: Gest Oriental Library.
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scholar-bibliophile Chu I-tsun (1629-
1709), the author, Shih Cheng, was a
T’ang dynasty scholar. His work was
extant only in a manuscript version pre-
served in the early fifteenth-century
encyclopedia Yung-lo ta-tien; in other
words, it was inaccessible even to high
court officials. It is, however, an ex-
tremely valuable book, one of five pre-
Sung exegetical works on the Changes that
are extant in complete versions.

The critical remarks (on the right folio
of no. 121) presented to the emperor by
the scholar-officials responsible (and who,
not coincidentally, were the compilers of
the Ssu-k’u ch’iian-shu) reveal that the
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printing occurred in 1780. The name of
the proofreader, who may also be the col-
lator, in this case P’eng Shao-kuan, ap-
pears at the extreme bottom right of the
right folio (the left side of the lower center
of the block). The wooden type characters
were unique products of the imperial Wu-
ying tien printing office. They exemplify
what has been called fang-Sung t’i (facsim-
ile Sung style characters), much in vogue
in other imperially sponsored printed
books. Although remotely derived from
Sung printed book models, they are
highly standardized, displaying none of
the liveliness of fine Sung printing.

We select Huang Ch'ing k’ai-kuo fang-
liieh (no. 122),° another example of Ch’ing
palace wooden movable type, to be com-
pared with Wu-ying tien chii-chen pan
ts’ung-shu. It is written in the format of the
Outline of The Comprehensive Mirror for Aid
in Government, and is the Chinese version
of a Manchu history of the Ch’ing dynasty
covering the period 1583-1644, from the
rise of Nurhaci (1559-1626) to the child
emperor Shun-chih’s (1638-1661) en-
trance into Peking in 1644; the aim of the
work was to glorify the saga of the Man-
chu rise. The Ch’ien-lung emperor or-
dered its compilation in 1774, and it was
completed in 1786 and printed in 1789.
The book also was translated into German
and annotated by Erich Hauer under the
same title and printed in 1926. The chief
compiler of this version, P’eng Shao-kuan
(see also no. 121) from Ch’ang-chou,
Kiangsu, was an academician expositor-
in-waiting; his counterpart in the Manchu
version was Po-lin (1751?-1824), a Hanlin
expositor-in-waiting and member of the
Manchu Plain Yellow Banner.

Preceding the text are a preface by the
Ch’ien-lung emperor himself and a me-
morial for the presentation of the book,

submitted by a group of court officials of
the highest rank led by grand secretary A-
kuei. The memorial claims that this 32-
volume book should *‘rightly be placed
ahead of all books in the Ssu-k’u ch’iian-
shu,” meaning that it was the most impor-
tant book as far as the Manchu dynasty
was concerned. Produced in the last years
of the Ch’ien-lung reign, both the present
copy and its Manchu version counterpart,
also in the Gest Collection, are bound
with imperial yellow cover-paper and as-
sembled in sets bound with imperial yel-
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122. Huang Ch’ing k’ai-kuo fang liieh.
32+1 ch. (32 vols.).

Author: P’eng Shao-kuan (c.s. 1757) et al.
Date: 1789 (Peking).

Dimensions: 8 cols. of 21 chars.; border, 28.2
x 20.3 cm.

Collection: Gest Oriental Library.
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low brocade. Such are evidence that they
belong to the original edition issued by the
Palace Printing Office. Compared with
the previous item, the shape of the char-
acters in this book appears to be relatively
long and their horizontal strokes appear to
be thinner (no. 122), making them look
more like the facsimile Sung-style charac-
ters adopted for many later printings. This
shows that modification in the style of
characters for printing still took place even
after the standard had been adopted.

We must consider the almanac Hsiian-tse
li-shu'® undoubtedly among the best ex-
amples of books printed by government
agencies, in this case by the Imperial Ob-
servatory in the capital. It was imperially
commissioned to be produced by the staff
of this office; its compiler-in-chief, An-
t’ai, was then supervisor of the Imperial
Observatory. The material is organized
under twenty-four headings, and, unlike
ordinary calendars, was meant exclusively
for determining auspicious and inauspi-
cious dates for activities during the year,
including marriage, travel, adoption of
sons and sons-in-law, burial, and con-
struction of graves, as well as for deter-
mining proper burial sites. When it was
presented, it was granted official status,
for use with the official “Ten-thousand-
year Calendar” (wan-nien li). The front-
matter includes An-t’ai’s memorial for the
book’s compilation submitted in the last
month of 1684, the imperial response
early the following month, and a list of re-
sponsible officials. :

The size and style of the block, the qual-
ity of paper and ink, as well as the beauti-
ful characters shown on the illustrated
page (no. 123) convincingly demonstrate
excellent skill in cutting and printing a
government book. However, few copies,
if any others at all, are extant, although Fu

Tseng-hsiang did come across one in the
early part of the present century.

Yii-hsiian T’ang-shih, an anthology of
T’ang poems, is an example of excellent
cutting and printing that was made even
more attractive by highly refined calli-
graphic work, typical of books produced
in the Ch’ing palace. It was printed in the
Wu-ying tien Palace Printing Office. The
copy’s imperial yellow cover and yellow
silk book label on top confirm the impe-
rial flavor. The book is a two-color block
print, with red applied for the punctuation
marks — circles for the poems, dots for
the annotation, and lines at the sides of ti-
tles quoted in the annotation (all are visi-
ble on the right folio of no. 124).

The poems were selected by the K’ang-
hsi emperor after his compilers had fin-
ished the huge project of publishing the
Ch’iian T’ang shih (Complete Anthology
of T’ang Poetry). The actual editing and
meticulous annotation were done by
eleven Hanlin officials headed by Wu
T’ing-chen (chin-shih 1703) from Ch’ang-
chou, Kiangsu, a noted poet and Hanlin
instructor who also participated in the
compilation of such important works as
the P’ei-wen yiin-fu. The book begins with
the K’ang-hsi emperor’s preface, dated the
third month of 1713, and a long list of re-
sponsible officials, of whom two Hanlin
officials and two district magistrates are
named copyist officials (shan-hsieh kuan)."

In 1654 (instead of 1649 or earlier, as
has previously been given) the famous
bibliophile-printer Mao Chin (1599-1659)
printed an important anthology of Ming
poems, Lieh-ch’ao shih-chi.'> The com-
piler was the controversial poet-essayist-
scholar and Ming-Ch’ing official Ch’ien
Ch’ien-i of Ch’ang-shu, Kiangsu, Mao’s
fellow native and teacher. Divided into
six parts (chi), this anthology selects poems
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124. Yii-hsiian T ang-shih. 32 ch. (16
vols.).

Author: Hsiian-yeh (K'ang-hsi emperor) et el.

Date: 1713 (Peking).

Dimensions: 7 cols. of 17 chars. (doubled for
small); block, 19 x 12.6 cm.

Collection: Gest Oriental Library.

< 123. Ch’in-ting hsiian-tse li-shu. 10 ch.
(16 vols.).

Author: An-t’ai (l. 1680s).
Date: 1685 (Peking).

Dimensions: 12 cols. of 30 chars.; block, 27 x
17 cm.

Collection: Gest Oriental Library.
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by writers of different political and social
statuses, of different religious persua-
sions, and of both sexes — emperors and
princes, officials and scholars, Buddhist
monks and Taoist priests, soldiers and
courtesans.

The copy here begins with a general
table of contents; Ch’ien’s preface to the
work 1s missing. The title page has two
lines, one on each side: “Chiang-yiin lou
hstian” (Selected by Chiang-yiin lou) and .
“pen-fu ts’ang pan” (blocks held by
[stored at] this [venerable] household).
Chiang-yiin lou was the name of Ch’ien’s
studio. That Ch’ien himself (or his family)
owned the blocks indicates that he paid
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125. Lieh-ch’ao shih-chi. 81 ch. (56 vols.).
Author: Ch’ien Ch’ien-i (1582-1664), comp.
Date: 1654 (Ch’ang-shu, Kiangsu).
Dimensions: 15 cols. of 28 chars.; block, 20 x
13.3 em.

Collection: Gest Oriental Library.

the cutting and printing costs. But
Ch’ien’s correspondence with Mao Chin,
as well as the style of the characters in the
book, make it clear that Mao was respon-
sible for the production of the book. Thus
it becomes even more remarkable and val-
uable in terms of the art of printing, be-
cause the block style and the variously

sized and positioned characters, in partic-
ular, are as distinctive as they are peculiar
(no. 125). These characteristics of the
present work are quite different from
books bearing Mao’s studio name, Chi-ku
ko, many of which were printed by Mao
in the 1640s; he was a creative and flexible
printer. Ch’ien’s works were officially
banned or ordered destroyed following
his posthumous denunciation by the
Ch’ien-lung emperor in the 1760s. Extant
copies of this anthology in its original
printing are thus quite rare.

An annotated anthology of Kao Ch'i’s
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literary works exemplifies the fine quali-
ties of “family printing.” It was printed in
1728 and has one chiian of front matter, in-
cluding prefaces, comments, a portrait,
and a nien-p’u of Kao; nineteen chiian (in-
cluding one supplementary) of poetry;
one chiian of lyrics based on Sung and
Yiian models; one chiian of postfaces, col-
ophons, and miscellaneous writings about
Kao; and five chiian of essays. The anno-
tation was done by Chin T’an of T ung-
hsiang, Chekiang, who was also the editor
and printer.'?

Kao Ch’i, a native of Ch’ang-chou, a
county near modern Soochow, was a truly
talented literatus whose strong feeling and
emotions about the turbulent late Yiian
through early Ming period were subtly
and thoroughly expressed in his poetry.
But it was such poetry that brought him a
tragic death; he was ordered executed by
the founder of the Ming dynasty, who
did so probably in order to intimidate po-
tential dissidents. A modern biographer
rightly remarks that his “death was a dis-
tinct loss to Ming literature,” for he indis-
putably was one of the best Ming poets, a
master of style and content. His poetry
was published as early as 1403 and has
never lacked admirers in China, Korea,
and Japan. But it was Chin T’an who,
with four years of diligent work, eventu-
ally produced this superb annotation.

Chin T’an was noted as a book collector
and book printer. His family printing
house was called Wen-jui lou, as appears
at the lower block “mouth” of the folio
illustrated (no. 126, showing at the ex-
treme lower left), and it was responsible
for printing the work. As can be seen
from the illustration, Chin proofread the
text with the aid of his nephew and his
son. The block format, the calligraphy,
the cutting and the printing, not to men-

tion the paper and ink, are all excellent.
The book must be regarded as among the
best examples of the “family printing”
(chia-k’0) tradition in early Ch’ing times.
In fact, it is selected in the Chung-kuo
pan-k’o t'u-lu. The Gest copy has once
been owned by the famous late Ch’ing
official and scholar-bibliophile Mo Yu-
chih (1811-1871) of Tu-shan, Kweichow,
whose six-character seal appears immedi-
ately after the title line of the book on the
right of the illustrated page (no. 126). In
his own catalogue Mo also remarks that of
the editions of Kao Ch'i’s works the one
“published by Wen-jui lou is the finest.”
A huge collection of classical prose en-
titled Ku-wen mei-ch’iian was cut and
printed by the San-wu shu-ytian, a semi-
government academy in Soochow. The
editor and commentator was P’u Ch’i-
lung of Chin-kuei, Kiangsu, a famous
early Ch’ing scholar, literary critic, and
celebrated annotator of the poet Tu Fu and
the historiographer Liu Chih-chi, both of
the T’ang era. The work was printed
probably at the time when P’u was head
of the prefectural school of Soochow.!*
This collection includes excerpts from
the Tso, Kung-yang, and Ku-liang com-
mentaries to the Spring and Autumn An-
nals, from the Songs of Ch’u, the Records
of the Historian, and others. It contains
some 800 passages classified into 27
sections. Two famous scholar-officials,
Ch’en Hung-mou (Jung-men) of Kweilin,
Kwangsi and Wu Ta-shou (Mu-yiian) of
Kuei-an, Chekiang, are named as “con-
noisseurs’” of the book, indicating their
approval of the collection’s content. Two
staff members of the academy are named
as co-editors (see no. 127a). The persons
responsible for the proofreading and
printing of the book were P’u’s brother,
Ch’i-lin, and his student, Chang Yi-ku
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127a-b. Ku-wen mei-ch’iian. 79 ch. (32
vols.).

Author: P'u Ch’i-lung (1679-1761 +).
Date: 1741 (Soochow).

Dimensions: 9 cols. of 22 chars.; block, 17.8
+ 4.2x13.3cm.

Collection: Gest Oriental Library.

(no. 127b, last column). The preface to the
book states that it took three years for the
book to be published.

As an example of “academy printing”
and of a kind of textbook for literary ap-
preciation, this anthology is remarkable
both in the art of printing and in the me-
ticulousness of its commentary. The en-
graving of the academy’s name at the cen-
ter bottom of each block (showing at

lower outside corners of folios) and the
names of printers at the end of each
chiian both demonstrate responsibility and
pride. The small characters in the text are
annotations and collations. P’u’s com-
mentaries appear both on top of the folios
and at the end of the passages. Other con-
ventions of commentary, in the forms of
circles, and solid and hollow dots, are also
engraved, to make pleasant and apprecia-
tive reading.

One of the most famous Ch’ing facsim-
ile reproductions of Sung printing is an
edition of the important early anthology
of Chinese literature compiled by the
sixth-century Prince Chao-ming (and au-
thoritatively annotated by Li Shan of the
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T’ang dynasty). The sponsor of this re-
print of the Wen-hsiian'> was Hu K’o-chia
(1757-1816) of P’o-yang, Kiangsi. The
book was cut and printed in Nanking
when Hu was there as provincial admin-
istration commissioner of Chiang-nan. At
the end of the table of contents the names
of three Liu brothers were engraved, list-
ing them as cutters of the blocks.

Except where taboo characters of Ch’ing
times occurred — such as the second of
the small characters on the ninth line of
the illustrated page (no. 128) — the block
and the characters, both in size and in
style, are modeled faithfully on the 1181
(Southern Sung) edition published by the
government printer of Ch’ih-yang. This
faithfulness appears especially remarkable
when the style of characters is considered:
the Sung version of Yen Chen-ch’ing’s
calligraphy style gets transmitted intact.
The importance of this edition is rein-
forced by a scholarly factor. Although es-
sentially a facsimile, it benefited tremen-
dously from the collation done by two
eminent scholars of the day, Ku Kuang-
ch’i (1776-1835) from Wu-hsien and P’eng
Chao-sun (1769-1821) from Chen-yang,
Kiangsu. Hu K’o-chia himself appears to
have also contributed to the collation. The
three seals on the illustrated page, occu-
pying the space of the first two lines, are,
in order, those of Hu, Ku, and P’eng.
Such faithful tracings and meticulous col-
lation, plus the fine quality of ink and pa-
per earned this edition great fame; the cog-
noscenti refer to it as the “Hu k’o [the Hu
edition of] Wen-hsiian.”” Like Chin T’an’s
edition of Kao Ch’i’s anthology (no. 126),
this edition is also selected in the Chung-
kuo pan-k’o t'u-lu as representing the best
Chinese block printing. As a matter of
fact, it was used as the basis for yet
another facsimile reproduction, by the

Ch’ung-wen shu-chii in Peking in 1869.

Our final example is a “handkerchief”
edition, typified by small characters
printed from small blocks. The book, an
annotated version of the poetry of the
greatest genius of all, Su Tung-p’o, was
produced under the sponsorship and
possible supervision of an early Ch’ing
scholar-official, Sung Lao (1634-1713), of
Shang-ch’iu, Honan.'¢ While governor of
Kiangsu, Sung purchased an incomplete
edition of Su’s poems as annotated by the
Southern Sung scholar, Shih Yiian-chih.
He then invited two famous Kiangsu
scholars, Shao Ch’ang-heng (1637-1704)
from Wu-chin and Ku Ssu-li (1669-1722)
from Ch’ang-chou, as well as his second
son Sung Chih (1656-1726), to supple-
ment and re-edit the text. Sung himself
also collected Su’s missing poems and had
Feng Ching (1652-1715) of Hangchow an~
notate them. In the process of finalizing
the text, Sung also had the aid of another
noted scholar-calligrapher and Hanlin of-
ficial, Chang Jung-tuan (1639-1714) from
Tz'u-chou, Hopei. Critical scholarship at
this level makes the edition of Su’s poetry
the finest ever published, both in its tex-
tual reliability and its annotation. A fac-
simile edition was printed in Canton in
1883.

The skill of block cutting displayed in
this “handkerchief” edition is superb.

> 128. Wen-hsiian. 60 ch. (20 vols.).

Author: Hsiao T’ung (501-531); Li Shan (d.
689), annot.

Date: 1809 (Nanking).

Dimensions: 10 cols. of 21 chars.; block 21.1
x13.3 cm,

Collection: Gest Oriental Library.
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129. Ku-hsiang chai chien-shang hsiu-chen
Shih-chu Su-shih. 42+ 2 ch. (18 vols.).

Author: Su Shih (1036-1101); Shih Yiian-chih
(c.s. 1154), annot.

Date: 1700.

Dimensions: 10 cols. of 21 chars. (20 of 31
small chars.); block, 10.2 x 8 cm.

Collection: Gest Oriental Library.

That even the small characters are so re-
markably legible is ample evidence also
for the technique of printing and the qual-
ity of paper and ink (see no. 129). The
ownership of the Ku-hsiang chai studio is
not clear, although it is ascribed to the
“connoisseur’’ of the book. The K’ang-hsi
and Ch’ien-lung emperors each had a
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study called by the same name, and a
number of books published under their
imperial aegis are in “handkerchief” edi-
tions.
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