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1. Portrait of Mo Youzhi (1811-1871). From Qingdai xuezhe xiangzhuan
(Taibei: Wenhai chubanshe, 1969).



Mo Youzhi and His Song Yuan
Jjiubenshu jingyanlu

ZHANG HAIHUI

In the Daoguang (1821-1850), Xianfeng (1851—1861), and Tongzhi
(1862—1874) periods of the Qing dynasty (1644—1911) a sort of golden
golden age for scholarly studies manifested itself in the southern Chinese
province of Guizhou, centering especially around the town of Zunyi.
Mo Youzhi (1811-1871; see figure I) was one among more than ten
well-known scholars in the group. Mo (zi Zisi; hao Liiting and Nesou),
a native of Dushan, Guizhou, is widely known as one of the outstanding
bibliophiles and bibliographers in modern Chinese history. His ancestors
had lived in Shangyuan, Jiangsu Province, for generations. During the
Hongzhi (1488—1505) period of the Ming dynasty (1368—1644), one of
his ancestors took part in a punitive expedition with the army into
Duyun, Guizhou, and later settled in that area. Mo Youzhi’s great-great-
grandfather moved to Dushan, and from then on the Mo family resided
there.

Mo Yuchou (1763—-1841, zi Youren), Mo Youzhi’s father, was a
jinshi of 1799. It has been said that “after he [Mo Yuchou] served as
prefectural director of schools in Zunyi, the backward reputation of
Guizhou was wiped away.”' Mo Youzhi was his father’s fifth son, and
according to Zhang Yuzhao (1823-1894), “he was the one who was
determined to follow in his father’s footsteps.”> Zhang further states that
“Mo Youzhi was accomplished at cultural refinements, ancient learning,
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2 ZHANG HAIHUI

the ‘six arts,”® material science, and government; he was familiar with
epigraphy and bibliography; and he had a fine mastery of poetry as well
as being good at calligraphy in the standard, cursive, seal, and clerical
scripts.”* (See figure 2 for an example of Mo’s calligraphy.) He and
Zheng Zhen (1806—1864), another of his father’s students, were honored
with the popular appellation “Great Scholars of Southwest China.” In
1831 Mo Youzhi attained the juren degree, and several times after that he
traveled to Beijing to participate in the metropolitan examinations, but
he always failed. In 1847 he met Zeng Guofan (1811-1872) at the
Liulichang book market in Beijing. When they had a serious discussion
of aspects of traditional Chinese studies, Zeng was so astonished by Mo’s
knowledge and opinions that he immediately expressed his desire to
further their relationship. Zeng exclaimed, “How could there be such a
high level of scholarship in Guizhou.”s

According to the Qingshigao (Draft history of the Qing dynasty),
Mo Youzhi “paid little attention to fame, and nothing mattered more
than his study and his books.”® During the Xianfeng period he had an
opportunity to become a magistrate, but he declined. When Duanhua (d.
1861) and Sushun (1815?—1861), two powerful Manchu officials, first
came to power, they sent a messenger to beg for specimens of Mo’s
calligraphy, but he refused them. In the beginning of the Tongzhi period
he was among the scholars frequently recommended for posts by minis-
ters, and his friends tried to persuade him to start an official career, but
he never consented. Nevertheless, because he was unhappy about the
unstable conditions in southeast China, Mo agreed to join the secretarial
staff of Hu Linyi (1812—1861) in 1859 to serve as editor for the publica-
tion of Dushi bingliie. A year later when Zeng Guofan established a new
publishing house, later to become the famous Jiangnan shuju, he invited
Mo to become its director. After the suppression of the Taiping Rebel-
lion in 1864, Mo followed Zeng to Nanjing where he spent the final
years of his life in the role of editor-publisher. In the autumn of 1871 Mo
Youzhi died while on a collecting journey to nearby Yangzhou in search
of scattered volumes of the Siku quanshu series from the original Wenzongge
and Wenhuige collections.”

In his preface to Liiting shichao Zheng Zhen claims that from
childhood Mo Youzhi’s family was plagued by poverty and that they
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2. Mo Youzhi’s colophon (dated 1869) to an ink-squeeze
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3. First page of text of Song Yuan jiubenshu jingyanlu (1873). This first
’ edition was published by the Mo family of Dushan.
Collection of the Gest Library.
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often had no more than coarse clothing to wear and unsalted food, if any,
to eat. In fact, Mo viewed worldly pleasures as unimportant. From his
collections of poems and essays, Liiting shichao, Liiting yiwen, and Liiting
yishi, his personality and interests can be easily detected. In addition to
his literary publications, Mo’s extensive scholarly contributions have
proved to be important resources for posterity. Among them are Liiting
zhijian chuanben shumu, a useful compilation for bibliographers; Zunyi
fuzhi, written with Zheng Zhen, a contribution to local historical re-
search; and Qianshi jiliie, an anthology of poetry by important Guizhou
poets in the Ming dynasty. Not only are these works still praised for their
valuable contents by scholars today, they also enable us to gain a better
understanding of Mo Youzhi and his research methodology.

Song Yuan jiubenshu jingyanlu (see figure 3) is another important
bibliographic work written by Mo Youzhi. It consists of three juan of
main text and two juan of appendixes. As his son Mo Shengsun said in
his prefatory remarks to the first edition (1873) of the work, the main
text includes bibliographic descriptions of “block-printed editions (92
titles) and of autographs and copied manuscripts (38 titles) of the Song
(960—1279), Jin (1115—1234), Yuan (1279—1368), and Ming dynasties, a
total of 130 titles. These were books my father saw in his travels between
the years 1865 and 1869.” Appendix one includes the texts of fifty-three
bibliographical notes and colophons written by Mo directly on the
covers of rare books. Appendix two contains fifty-one critical notes and
colophons by Mo on what are largely epigraphical works (see figure 2).
Some of the books cited in the Song Yuan jiubenshu jingyanlu were merely
seen and studied by Mo Youzhi; others he collected and owned. This
famous bibliographical work has been an important reference for scholars
investigating and identifying Chinese rare books. Moreover, it is an aid
to analyzing and understanding some aspects of Mo Youzhi the person.

SEARCHING FOR BOOKS

Mo Youzhi did deny himself some comforts in life, but any time there
was a book sale, “he would spend every penny to acquire a coveted
book.”® Every place he went he would be absorbed in searching for and
collecting books. He had a refined and scholarly taste, and books to him
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were as dear as life itself. In his pursuit of books, the last decade of his
life was the most important period. During this time, “since there was
warfare and turmoil in Guizhou, Mo eventually sent his wife and chil-
dren to Jinling (Nanjing), while he himself traveled from there all over
the areas of Jiangsu and Zhejiang.”® During his travels he befriended
many prominent scholars, among them Zhang Wenhu (1808—1885),
Wang Shiduo (1802-1889), Tang Renshou, Zhang Yuzhao, and Liu
Liifen (1817-1879), giving him great opportunities to see books and
advance his collection.

Song Yuan jiubenshu jingyanlu is a thorough record of Mo’s work
and achievements during his later years. He saw and recorded 130 Song,
Jin, Yuan, and Ming printed books and manuscripts. Of these more than
10 titles were in the collection of Yu Taifeng’s Yijiatang, almost 20 in the
collections of Ding Richang’s (1823—-1882) Chijingzhai and Shishi qiushizhai,
and between 20 and 30 in the collections of the Ding family at Qiantang,
the Zha family at Haining, the Qu family at Shanghai, and the Tang
family at Jiaxing; a substantial number he saw in commercial bookshops.
Among the places where we know that Mo saw and recorded rare
editions are Shanghai, Yangzhou, Suzhou, Hangzhou, Anging, and Jinling.

Because of his dedication and diligence, his results were com-
mendable. Some of the editions he saw were, indeed, extremely rare and
precious. For example, the Maoshi yaoyi in thirty-eight juan (see figure
4) was known as the best among several tens of Song editions belonging
to Yijiatang, and for generations it has been regarded as a valuable
treasure and an indispensable resource for understanding the classics.
This edition was already scarce in the Song dynasty and even more so by
the Qing. In the fifth month of 1865 Mo was able to borrow the book
and read it, and he instantly felt “spiritually awakened and as if his doubts
had been cleared up.” He recorded that the Boshengshi xubian, a Yuan
edition in three juan, which was engraved and published by Rixintang of
the Liu family in 1340, had “beautiful calligraphy.” It later provided the
master copy Luo Zhenyu (1866-1940) reproduced in facsimile in his
Yunchuang congkan series. In addition, Mo regarded the Song editions that
he reviewed of Liji yaoyi, Hanshu, and Liang Han huiyao as superior
editions. Whenever he saw a book, he recorded it under the correspond-
ing title in the Siku quanshu jianming mulu, and if it was not listed in the



4. First page of text of Maoshi yaoyi (1252). This unicum

edition is now in the collection of the Tenri Library,

Japan. From Tenri toshokan kisho mokuroku: Wa-Kanjo no-
bu (Tenri: Tenri daigaku shuppanbu, 1960), vol. 3.
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Siku quanshu jianming mulu, noted that fact. His work during this period
most certainly also contributed to his compilation of the Liiting zhijian
chuanben shumu.

COLLECTING BOOKS

Since Guizhou was generally regarded as a poor and backward area,
when referring to the family book collection, Mo Shengsun modestly
declared, “Our Yingshan caotang library is located in the rustic Guizhou
region and possesses a mediocre collection.”” In fact, although the
collection of the Mo family could not be compared with those of the
most renowned bibliophiles in the Jiangnan region of southeastern China,
it certainly was unmatched in southwestern China. In Zheng Zhen’s
preface for Liiting shichao, he described Mo’s study in this way: “Every
corner of the room is filled with all kinds of old books and manuscripts.”
At the beginning of the Xianfeng period, however, war came to the
region, and a peasant army besieged Dushan. In the confusion of the war
all but a few of the books belonging to the Mo family were lost, never
to be recovered.

Although the Song Yuan jiubenshu jingyanlu generally can be said
to reflect the collecting progress of Mo Youzhi in the decade after the
disastrous war, it sometimes provides a glimpse into the pre—Xianfeng-
era years. Appendix one includes fifty-three notes originally written by
Mo on book covers, spanning over thirty years from the Daoguang to
Tongzhi reigns. By examining the sources of these books we can tell that
a few were acquired by his brother Mo Shanzheng (1827-1889) and his
son Mo Shengsun, a few were gifts from his friends, and the rest came
from bookshops. In just one year, 1862, Mo Youzhi collected rare
editions of Shiji suoyin, Tongjian zhushang, Tongdian, Yuan Cishan ji, Xin
Jiaxuan ji, Yuanxueji, Songwenjian, and others. In 1867 he acquired,
among other titles, Yuetong, Fengshi wenjianji, Daodejing Tang Xuanzong
zhu, and Meng Dongye ji. Mo Youzhi traveled in all directions for more
than a decade, never failing to collect books as he went. It is said that he
paid close attention to repairing defective books, and even something as
minor as a loose binding or broken leaf was attended to promptly. Thus
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was it possible for the Mo family collection to recover quickly and on a
grand scale from the losses incurred at the Dushan estate.

Because Mo Youzhi was familiar with the study of bibliography,
he was able to acquire many rare and precious editions. For example,
during the Moon Festival of 1867 he bought a copied manuscript of
Fengshi wenjianji in ten juan at Hangzhou. At the end of the manuscript
was a brief note stating “[in the year] Longqing wuchen (i.e., 1568) copied
from a Song copied manuscript belonging to the Wu family of Liangxi.”
No block-printed edition of this book had existed since Yuan and early
Ming times. In the mid-eighteenth century, however, Lu Jianzeng of
Dezhou, basing his edition on Lu Chixian’s copied manuscript, pub-
lished the work as part of his Yayutang congshu series. In 1869, Mo
scrupulously compared his copied manuscript edition with the Yayutang
printed edition and determined that the printed edition was very much
inferior to the Longqing copied manuscript in his possession. Besides

"prizing copied manuscripts based on early editions, he also appreciated
the value of block-printed facsimiles of early editions. In Mo’s collection
we can find some of the excellent Jiajing-period (1522—1566) facsimiles
of Song editions, such as the Liishi jiashu dushiji, published by Fu Yingtai
in 1531, and the Meng Dongye ji, published by Qin He in 1556.

In the notes written by Mo Youzhi on book covers we not only
encounter his many astute comments, we can perceive his standards of
collecting. The most valuable and most famous volume in his library was
the fragmentary Tang manuscript of a section of the early lexicon
Shuowen jiezi, generally known as Tang xieben shuowen mubu.” Of course,
Mo collected books not because of their antiquity, but because of their
scholarly content. For example, he collected a printed edition of the
Nanshi, which had been collated by scholars because “the book makes a
comparison with the Song, Qi, Liang, and Chen [histories], recording
the similarities, the differences, and the missing facts.”’ In the spring of
1868 Mo collected a copied manuscript of Yuan Yishan shiji compiled by
Cao Yifu because “this selection of poems has some eighty poems
unrecorded in known editions of Yuan Haowen’s (1190—1257) ‘com-
plete’ works.”"* These examples give a clear indication of the attention
he paid to the textual value of editions.
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IDENTIFYING AND EDITING BOOKS

Mo Youzhi was excellent at bringing out the subtleties of an investiga-
tion, at getting directly to the sources of problems, and at distinguishing
between genuine and false. It is recorded in his Song Yuan jiubenshu
jingyanlu that every place he went he not only searched for rare books to
acquire, but made critical notes on every book he got to see. In 1865 a
certain Ma from Jiaxing had a fragment of the Tang shu, namely the
“Nichen zhuan” in three juan, which he wanted to match with another
incomplete copy. Ma thought that the three-juan fragment was a Yuan
edition and the other a Song edition. After a critical investigation, Mo
Youzhi decided that the three-juan part of the “Nichen zhuan” was, in
fact, a Song edition, and that the other one was a Yuan or early-Ming
edition. His opinion was based on the fact that at the beginning of each
juan of the second copy there appeared only the names “Ouyang Xiu
(1007-1072) by imperial order” and “Song Qi (998—1061) by imperial
order” without the appropriate official titles of the Song before their
names. On the other hand, the first copy of the three-juan “Nichen
zhuan” not only had the correct official titles before the authors’ names,
but the form of the characters in the text was appropriate to the dating.

Also in 1865 Mo Youzhi bought an incomplete copy of Hao
Liang’s 1524 edition of the Taixuanjing, published in Suzhou, and two
years later at Hangzhou he bought another incomplete copy of the same
work, with which he was able to make up a complete edition. In the
following year he spent more than ten days critically comparing it with
another Jiajing edition (1522—1566) published by Wanyutang. He discov-
ered that there were more than one thousand characters in the Wanyutang
edition that could correct and complement the text of Hao Liang’s
edition. At the same time there were nearly forty characters in the Hao
Liang edition that could be used to improve the Wanyutang edition.
Ultimately, he concluded that, contrary to previous opinion, the Hao
Liang edition was not based on the Wanyutang edition, but on an
altogether different Song edition. |

In his notes on book covers we frequently encounter expressions
such as “should be carefully proofread someday” and “I will do a
comparative study.” The exact number of books that Mo Youzhi col-
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lated and annotated in his lifetime is still unknown. Nevertheless, we
often see critical comments in his own handwriting on the margins of
books he owned. For example, on the first page of the unicum Song
edition of Heyue yingling ji (see figure s) the upper margin contains his
note on a difference found in the 1628 Jiguge edition of Mao Jin, which
at the time of Mo’s acquisition was the oldest and most reliable edition
available. From a careful reading of the Song Yuan jiubenshu jingyanlu we
can find references to other books to which he added his critical com-
ments and to which he devoted special attention, such as Yuan Cishan ji
and Shangu waiji.

In his prefatory remarks to Song Yuan jiubenshu jingyanlu, Mo
Shengsun says that the books “seen by my father on his travels have been
arranged according to his contemporaneous notes, which investigated
the quality of the edition, described the format, recorded prefaces and
postfaces as well as collectors’ inscriptions and seal imprints.” The abun-
dance and completeness of Mo’s descriptions as alluded to here are borne
out by countless examples. In fact, the contents of his recorded descrip-
tions generally include the following information.

First, under each title he provided the most basic information,
including the author’s biography. When introducing the authors he
sometimes composed a simple biography; other times he copied the
information directly from other sources. He always analyzed the arrange-
ment of the contents of the books in a highly detailed way. In particular,
he mentioned any variant edition of the same text divided into a different
number of juan. Next he gave the physical characteristics, including the
number of columns of text per page, the number of characters per
column, script styles, the kind of paper used, any defects, and the degree
of completeness. For example, he described the script in Xishang futan as
“similar to the style of Zhao Mengtu (1254—1322).” He recorded that the
paper used in the Song edition of Zhang Zishao Mengzi zhuan was of
a thin “cotton” type. He pointed out that the Song edition of the
Jigu wenyun had been printed on the back side of discarded official
documents. '

Second, he critically studied the editions of a work and the facts
concerning the transmission of the text, as well as the circulation of indi-
vidual copies. Mo Youzhi’s work depended heavily on his sophisticated



5. First page of text of Heyue yingling ji (thirteenth century). In the
collection of the Beijing Library. From Zhongguo banke tulu (Beijing:
Wenwu chubanshe, 1961).
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skills and rich experience. One of his techniques was to make a detailed
list of huizi or “taboo characters” found in the text. Another was to study
seal imprints and other traces of former ownership of the individual
copies. The inclusion or omission of a title or edition in standard
bibliographies was also carefully noted. For example, under Yuetong he
wrote “not in Jingyikao, Mingshi yiwenzhi, or Qiangingtang shumu.” For
prefaces, postscripts, and colophons that contribute to an understanding
of the book and its circumstances, he often copied entire texts into his
descriptions. For example, he transcribed Qian Tianshu’s entire post-
script written in the Maoshi yaoyi, and he did the same for Huang Pilie’s
(1763—1825) colophon in the Song edition of Dongnan jinqu yudi tongjian.
Despite the care with which he investigated books, Mo Youzhi did make
some mistakes over the years. An example would be Mo’s mistaken
description of the Ming edition of Xuanbian shengjian xinqi wanbao shishan
as a Song edition.

Third, Mo Youzhi used his critical powers to analyze the contents
of the books under investigation. His clear way of summarizing the
contents actually developed into a unique style. For example, he com-
mented that in the Zhouyi guanxiang fuyiliie “the author’s own judgment
was used to evaluate all the Confucian schools after carefully scrutinizing
their theories.” And the Dongnan jinqu yudi tongjian “takes for its maps
the offensive and defensive positions in the southeast during the period
from the Three Kingdoms (220—280) to the Southern dynasties (420—
589), and appended to the maps are geographical studies and chronicles
of events.”

In the history of Chinese bibliography, rare-book bibliography is
divided into two categories. One is the bibliography that records books
collected by an individual, exemplified by the Dushu mingiuji of Qian
Zeng (1629—1699) and the Qiuguju Songben shumu of Huang Pilie. The
other is the bibliography that records books seen by someone. This
special kind of bibliography records the experiences of particular biblio-
philes and traditionally has been referred to as fangshuji, ouji, or ouchao.
It can be concluded that the term jingyanlu in this context was first used
by Mo in his Song Yuan jiubenshu jingyanlu. Mo’s book has been hailed
by Yao Mingda (1905—1942), a scholar of Chinese bibliographic history,
as “the best among this kind of bibliography.” Ever since its publication
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more than a century ago, it has been frequently cited by experts. Shao
Zhang (jinshi 1903), for example, liked to cite it in his Siku quanshu
jianming mulu biaozhu xulu, published in 191T. Today it is still an impor-
tant reference book for Chinese rare-book specialists and bibliophiles.

After nearly one hundred fifty years the Song and Yuan editions
seen and recorded by Mo Youzhi in the Song Yuan jiubenshu jingyanlu
have been scattered far and wide. Some are found now in collections
outside China, and many cannot be found at all. In the appendix I have
listed twenty titles I have located of important editions that originally
appeared in the pages of the Song Yuan jiubenshu jingyanlu.

APPENDIX
TITLE EDITION COLLECTION REFERENCE
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1. Séren Edgren Chinese Rare Books in American Collections

NOTES

I would like to express my thanks to Séren Edgren for helping to prepare my
manuscript for publication.

I

. Zhuozunyuan conggao, in Jindai Zhongguo shiliao congkan, vol. 76 (Taibei:

Wenhai chubanshe, 1968), juan 2.

. Zhang Yuzhao, “Mo Zisi muzhiming,” Qingdai zhuanji congkan (Taibei:

Mingwen shuju, 1985), vol. 119, pp. 559—562.

. The “six arts” (liuyi) usually refers to the six categories of proficiency required

of Confucian gentlemen, namely, ceremony (Ii), music (yue), archery (she),
charioteering (yu), calligraphy (shu), and mathematics (shu). In later times liuyi
could also refer to the Six Confucian Classics. Ed.

. Zhang Yuzhao, “Mo Zisi muzhiming.”
. Li Shuchang, “Mo Zhengjun biezhuan,” Qingdai zhuanji congkan (Taibei:

Mingwen shuju, 1985), vol. 119, pp. 557—559.

. Qingshigao (Beijing: Qingshiguan, 1928), “Wenyuan zhuan” 3, p. 2.
. Li Shuchang, “Mo Zhengjun biezhuan.

3

Both of these libraries were established in Jiangsu Province in 1780, the
Wenzongge in Zhenjiang and the Wenhuige in Yangzhou, to house sets of the
Siku quanshu. After the depredations of the Taiping Rebellion, many scholars
in the Jiangnan region set for themselves the task of recovering scattered
volumes and replacing missing ones from the three southern sets of the Siku
quanshu. Ed.

. Zheng Zhen “Liiting shichao xu,” Chaojingchao shichao (Taibei: Zhonghua

shuju, 1971), juan 4, p. 7.
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9. Li Shuchang, “Mo Zhengjun biezhuan.”

10. Song Yuan jiubenshu jingyanlu (1873 edn.), “Mulu,” sa.

11. This remarkable manuscript was acquired by the Japanese sinologist Naito
Konan (1866-1934) early in the twentieth century, and together with the
rarest books in his collection it was later acquired by the Osaka collector

Takeda Chabei (b. 1905). Ed.

12. Song Yuan jiubenshu jingyanlu (1873 edn.), “Fulu” 1, 10b.

13. Ibid., 23a-b.

GLOSSARY
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Liiting shichao EB'% Bk

Liiting yishi Bl =8 FF
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Mao Jin EF
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