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The Daisé Lending Library of
Nagoya, 1767-1899

ANDREW MARKUS

Increasingly rewarding to the study of Edo-period literature has been the
new emphasis, in the latter half of the twentieth century, on understanding
the circumstances, and not merely the objects, of readership. While the au-
thor, his creative effort, and the resulting text retain a rightful primacy in
every discussion, no study of Edo literature can neglect the role of publish-
ers, illustrators, block carvers, or the shadowy masses of readers in deter-
mining the directions of that creativity. Nor can a study of this literary
community be complete without an account of the avenues of circulation
for material once printed. The kashihon’ya (rental book supplier), little stud-
ied before 1950, now claims an increasing share of attention as a vital inter-
mediary between producers and consumers of the printed word. These cir-
culating libraries, distinctive institutions after about 1700, rapidly became
a part of the fabric of everyday life; their itinerant colporteurs fed and fos-
tered the reading habit over a surprising range of regions and social strata.
An economic no less than cultural force, the kashihon’ya exerted broad in-
fluence: as in contemporary England, large segments of the book trade
presumed circulation through the popular circulating or more affluent
subscription library, and designed their price scales and edition sizes
accordingly.!

The study of the Japanese kashihon’ya lenders, as of their Western coun-
terparts, is, however, fraught with difficulties. Book lending often existed
as a mere sideline of printer-publishers or retailers, or was the temporary
occupation of independent “gypsy” colporteurs, who had little need or de-
sire for elaborate record keeping. Few detailed inventories of the stock
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owned by kashihon’ya lenders survive, even if the general range of their of-
ferings is reasonably clear. Although the figure of the lender appears in
prints, casual comic verses, or occasionally diaries or memoirs, an accurate
profile of the patrons is far from distinct. Personal records of borrowing
are almost nonexistent, or as sporadic as, one imagines, records of current
commercial videotape rentals will be in the twenty-second century. A lack
of durability and documentation, or at least documentation minutely as-
sessed, provides an obstacle on every front.

The Onoya Sohachi lending library of Nagoya — universally known by
its acronym “Daisd” — stands out as a gratifying exception to the ephem-
eral term and anonymity of most contemporary kashihon’ya. Its huge col-
lection, unrivaled in size until the Meiji period, distinguishes it as one of
the largest libraries ever amassed in Japan, and certainly the largest library
open freely to the general public. The collection boasted over twenty thou-
sand items — a figure all the more impressive when one considers that the
population of Nagoya did not exceed 90,000-100,000 during the period of
library operations.? Its longevity, too, is exceptional, for the institution
flourished in one form or another from the mid-eighteenth century until
the early twentieth. Whereas most lending libraries have left little record of
their existence, let alone the principles of their day-to-day business, the
Daisd is unique for the quantity and detail of the data generated by its op-
erations, and preserved for the use of researchers. Its significance as a local,
if not national, cultural resource, and its archival functions, equally, bear
mention. Among kashihon’ya lending libraries, the Daisd certainly is no
typical specimen; rather, it represents the most vigorous expression of the
institutional commercial lending library, and defines the outermost limits
of such an enterprise in contemporary Japan.

Though no yearly chronicle remains of the institution, enough infor-
mation exists to piece together a reasonably detailed history of the Daiso
and describe the principal phases in its development.® The Eguchi family,
hereditary proprietors of the library through seven generations, originated
in the small village of Ono on the Chita Peninsula southeast of Nagoya. A
certain degree of prosperity in the family business of selling sake and phar-
maceutical “simples” permitted the head of the household to amass a per-
sonal library, which in turn circulated freely among local acquaintances
who shared his literary tastes. The family removed to Nagoya in the early
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eighteenth century — a period of vigorous commercial and cultural expan-
sion for the city under the direction of the daimyo Tokugawa Muneharu
(1696-1764; r. 1730-1739). Here, too, the family practiced free lending
from its library. Indeed, a spirit of philanthropy, even educational mission,
continued to dominate the family operation after the conversion to a fully
commercial footing in the mid-eighteenth century.

Such, at least, is the early history of the Daiso transmitted by its last
generation of users. Hosono Tadanobu/Yosai (1811-1878), a local Confu-
cian scholar whose voluminous diaries and jottings provide a broad pano-
rama of regional intellectual life in the middle decades of the nineteenth
century, paints a somewhat different picture of the genesis of the firm. The
etforts of Eguchi Shinroku (1728-1811) to establish a business in pharma-
ceutical components in Nagoya, Y0sai notes, met with dismal failure at
every turn: insolvency led to bankruptcy, and the household was no
stranger to indigence. Happily, Shinroku’s brother, an affluent paper
wholesaler in Gifu, forwarded at this most precarious juncture a large quan-
tity of cash. Thanks to this timely donation and the earnings from diligent
labor as a copyist, Shinroku was able to invest in an initial stock of several
hundreds of volumes, and devote himself exclusively to a rental book trade
— a trade inherited and greatly expanded by his son Seijird/Séhachi (1766—
1847) and grandson Seibé (b. 1802?).4 Failure in a traditional enterprise thus
led to remarkable success in a new category of venture, though one may
question whether the Eguchi family in any generation were naturally gifted
businessmen. The persistence of commercially unsound practices in the
Daisd — a refusal to alienate stock, however outmoded; a preference for
first-run editions over the cheaper, blurry later run-off editions acquired by
most lenders; an extravagant proliferation of identifying seals — suggests
an appealingly impractical or eccentric side to the operation, and a lack of
concern for absolute profitability.

The formal establishment of the Daiso, or Kogetsudoé “Lake Moon
Hall,” to provide its official designation, dates from 1767, when systematic
lending on a fee basis began.® The era was perhaps one of increased literary
demand in Nagoya, since the Eirakuya Press, one of the oldest and largest
printer-publishers of the region, began its operation almost simultaneously,
in the 1770s.° The Daisd was by no means unchallenged as a local resource
for procuring reading material: of 106 bookstores operating in Nagoya dur-
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ing some portion of the Edo period, 37 made provisions for book rental.”
The size and scale of the Daisd, however, allowed it unique advantages over
its competitors.

The collection grew rapidly. Unlike the typical kashihon’ya lender, who
constantly acquired new titles and sold off the old to keep the stock “fresh”
for a limited circle of patrons, the Daisoé adopted the unusual principle,
more suggestive of a private family collection, of keeping in perpetuity all
titles once acquired, and not allowing the sale of its collection. From this
policy of permanent acquisition resulted the perennial problem of all mod-
ern libraries, overcrowding. By the middle of the nineteenth century, three
storehouses were required to house the expanding collection, though even
this proved inadequate for shelving needs.®

The political upheavals of the bakumatsu period immediately preceding
the Meiji Restoration had little impact on the operations of the Daiso,
though from these years dates the single most dramatic event in its history.
A major urban fire, probably in 1865, threatened the complex in Naga-
shima-chd; flames and smoke invaded one of the three storage facilities.
Local han officials, however, well aware of the treasures in jeopardy, dis-
patched samurai brigades to assist in the removal of the collection; overall
damage, as a consequence, was not appreciable. Soon after the fire, opera-
tions resumed on a normal basis from a temporary office.’

Far more detrimental than fire, of course, and ultimately fatal to the
Daisd were the profound social and cultural changes brought by the Res-
toration. A precipitous decline of popular interest in gesaku fiction, the
heart of the book-lender’s stock; the rise of inexpensive daily newspapers;
demographic upheavals; and above all the advent of cheap, mechanically
printed books eroded the importance of the traditional kashihon’ya lender.™
Although its large, variegated stock and provincial location were to its ad-
vantage, inevitably the Daisd lost whatever margin of profitability it had
maintained, and succumbed to the new age.

At the death of the senior Eguchi in 1897, none of his three sons — a
career army officer, a “salary man,” and a would-be né actor — showed an
inclination to continue the operation; his survivors determined to sell the
bulk of the collection. Tsubouchi Yiz6/Shoyo (1859-1935), the most illus-
trious patron of the Daisd, records with a note of anguish that Waseda Uni-
versity would not even consider the asking price of ¥3,000 for the lot.
Shoyo himself, a successful but by no means affluent academician and jour-
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nalist, had no means to furnish the discount price of ¥2,000 the Daisd
offered him as a personal favor.!! Unskilled at commercial negotiations, the
Dais6 heirs delivered their collection to the publishing magnate Yoshikawa
Hanshichi in 1898 for a mere ¥ 2,500 — a sum grossly under market value,
and further diminished by the numerous middlemen involved in the trans-
action. Yoshikawa almost immediately resold the stock at an antiquarian
book auction in May 1899 for ¥10,000. The huge profit suggests at once a
superior publicity strategy, and the dramatically variable appraisals of Edo
popular literature in the 1890s. Prices for period editions of Saikaku (1642—
1693) specifically, and for Genroku fiction in general appreciated consider-
ably on the Tokyo and Osaka book markets after their strong showing at
the Daiso auction.!?

While 1898 represents the conclusion of the Daisé in all its full glory, in
fact a reduced version of the enterprise, animated by the widow of the pro-
prietor, continued operations for fifteen more years, until 1912. A single
warehouse now was sufficient for all holdings. At the final sale of these
remnants in 1917, the widow, no doubt moved to caution by the painful
memories of rapacious professional dealers, negotiated exclusively with an
invited circle of private collectors, academics, and cognoscenti. Mizutani
Yumihiko/Futo (1858-1943), a Nagoya-born scholar, gladly purchased the
greater part of these nostalgic reminders of his youth. The Daisé ceased to
exist with this final dispersal of its collection, but the great numbers of
volumes that still bear its seal, now secure in the Diet Library, in the librar-
ies of Kyoto, Tokyo, and Tsukuba universities, and occasionally in Western
collections, perpetuate even today the spirit of the enterprise.

Although the managers of the Dais6 have left no journals or rules of op-
eration, the reminiscences and memoirs of certain patrons provide a fair
understanding of the nature of daily business. Users hailed from all social
classes, samurai and townsmen alike. No restrictions of age governed the
clientele. To judge from extant memoirs, even very young children were
encouraged to select and borrow for themselves, and at least one title cir-
culated with two rental fees: forty-eight mon (copper cash) each day for
adults, thirty-two a day for children.!* Men and women were equally wel-
come. The fact that the Daiso also offered on a retail basis lines of beauty
rinse and hair dyes suggests that women beyond their first youth formed a
sizable portion of the clientele.!®

The patrons of the Daisg, it is clear, found few of the amenities the users
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of a modern library take for granted. No general index of titles was avail-
able for their reference, nor was there any display of new acquisitions.
Apart from a privileged few customers, access to the “stacks” was quite out
of the question, and browsing was impossible. Perhaps on the model of
larger contemporary retail firms, customers were entirely dependent on the
mediation of clerks to procure desired items or a range of possibilities from
the bowels of the establishment. In the absence of any thoroughgoing sci-
entific system of classification, moreover, the clerks themselves were fre-
quently at a loss to locate titles, especially those in lesser demand, and a
patron often received the invitation to “check back tomorrow.” Even if the
title requested was readily available, the patron disposed of no comfortable
place to peruse the selections on the premises. The small reading space —
“reading room” seems too grand a term — off the main office was available
only for a select few. Unlike most kashihon’ya lenders, finally, the Daiso
was entirely stationary in its operations: no couriers or agents provided de-
livery, or ran regular routes to patrons’ homes.

Perhaps in compensation for these inconveniences, the patrons of the
Daisd benefited greatly from relatively modest rental fees. Tsubouchi
Shoya, a constant customer, offers a full table of rates for the standard ten-
day rental period:

Manuscript works (per 4-5 fascicles) 0.8-1.0 monme
Kusazoshi novellas (per 10 fascicles) 0.5-0.8 monme
Joruri scripts 0.3-0.6 monme
Chiibon [i.e., comic kokkeibon and ninjobon
“books of sentiment”] (3 fascicles) 0.5 monme
Yomihon romances “slightly higher
than above”!’

The extreme inflation prevalent throughout the 1850s and 1860s makes
conversion of these rates more than usually difficult, though the price of
ten days’ mental sustenance seems to be about the same as a cheap meal or
two. Fukuzawa Yukichi (1835-1901) records, for example, that during his
student days in Nagasaki and Osaka in the 1850s, a party platter of second-
rate sukiyaki cost 150 mon (i.e., approximately 1.5 silver monme at this pe-
riod), and that a student’s total daily boardinghouse expenses were just
short of 100 mon.

All sources unanimously praise the inexpensiveness of borrowing from
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1. An artist’s reconstruction of the Daisd in its heyday. In the foreground, customers sit and chat or
smoke while awaiting requested titles. In the left background, a clerk emerges from the “stacks”
carrying a number of desired items. The black noren shop curtain bears the character dai in a double
frame — a symbol of the enterprise. At right, a clerk behind a grille keeps records of all transactions,
while a nearby assistant either wraps or unwraps a stack of borrowings in a firoshiki carrying-cloth.
Reproduced from Shibata Mitsuhiko, Daisé zdosho mokuroku to kenkyii (Tokyo: Seish6dd Shoten,
1983), with the kind permission of the publisher.
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the Dais6, and compare its modest rates favorably with the extortionate
demands of Tokyo kashihon’ya.'® Certainly the Daisd was far more mod-
erate in its rates than the contemporary Nakaya Jinzaemon, a small-scale
lender at the hot-springs resort of Kinosaki (northern coastal Hyogo Pre-
fecture), whose rental fees, equally, are known in considerable detail. Pa-
trons of the Kinosaki lender, captives of circumstance, paid on the average
eight to ten times the Dais6 rates for access to Nakaya Jinzaemon’s rather
battered and outdated stock, and enjoyed little of the variety of the Nagoya
lender.?° At no time was there any general subscription fee or prohibitive
schedule of dues: all Daisé transactions reflected actual lending. Nor was
there any limit on the number of titles one might check out. Shoyd’s listing
of rental fees by quantities suggests that a patron typically assembled several
titles on each visit, and perused without particular difficulty as many as ten
fascicles, that is, five titles of kusazdshi novellas in a ten-day lending period.

There is no record of fines or provisions for overdue books, though it is
reasonable to assume, on the model of similar operations, that the rental fee
was reapplied automatically for any extension beyond the stated period.
Shoyo as late as 1901 was haunted by traumatic dreams about overdue
books, or experienced moments of panic imagining that on returning to his
studies in Tokyo, he had included by accident vacation borrowings from
the Daisd in his luggage.?!' Less conscientious were the samurai of the
Owari domain, who would borrow and hoard titles, refusing to return
them against all reasonable appeal. Like other entrepreneurs of the period,
the Daiso had little real recourse against this high-handed behavior, and
simply resigned itself to the immutable.?

Although only fragmentary documentation exists of the collections of
most kashihon’ya lenders, we are exceptionally privileged to own a detailed
inventory of the complete holdings of the Daiso. This listing, contained in
fifteen closely written notebooks of fifty or sixty pages apiece, probably
was compiled from an in-house master list in 1898, on the eve of the pri-
mary dispersal. Its detailed enumerations provide an invaluable record of
the reading interests of patrons, the principles governing new acquisitions,
and unusual resources unique to the Dais6.2

Nagatomo Chiyoji, in his careful analysis of the huge volume of data
contained in the inventory, finds a total of 16,734 distinct titles in a collec-
tion of 21,401 items.?>* Remarkably, 2,268 titles (13.6 percent of all titles)
are in manuscript form — testimony to the continued importance of the
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manuscript as a medium even in the latter Edo period. Also significant is
the high proportion of okibon (reserve books), in other words, duplicate
items: Nagatomo counts 4,710 okibon items (22.0 percent of all items) in
the collection. Unfortunately, no circulation or acquisition records remain
to impart a chronological dimension to the bare inventory, to reflect pa-
trons’ borrowing habits, or to suggest reading vogues or tendencies within
sample periods. The relative frequency of okibon duplicate copies in each
subject category, however, serves as a rough index of popularity, since the
most commonly requested titles would require multiple shelf copies,
whereas an obscure title was adequately represented in a single copy. The
category of illustrated war tales (e-iri gunsho), for example, accounts for a
modest 200 titles (1.2 percent of all titles), and figures low on an absolute
numerical ranking of categories; the huge number of okibon reserve copies
of the war tales, 298 in all, suggests that this was in fact the single most
heavily circulated category in the Daisd. A converse case is the category
zatsu (miscellaneous), responsible for an impressive 960 titles (5.7 percent
of all titles), but fewer than 1 percent of them available in okibon copies.

In conformity with the bibliographical approach still firmly ingrained in
modern scholarship, the Daiso classified its books primarily by size, and
only secondarily by general subject matter into some two dozen categories.
Rather than adhere precisely to these individual categories — many of them
too gross, others gratuitously refined by modern standards — I approach
the collection under the two more general headings of works intended for
serious or educational reading, and those whose value was primarily rec-
reational. The division, of course, is not adamant — the war tales men-
tioned earlier, for example, probably attracted many readers because of
their claims to both categories of appreciation — but has a rough-and-ready
applicability.

What might be termed serious reading obviously represents a minority
use of Daiso resources: the categories of factual or informative material are
secondary in absolute numbers and in apparent circulation. This does not
indicate that Daisé patrons had no significant interest in those categories,
but implies only that the circulating library was not a first recourse for
many types of reading. To judge from available data on patterns of pur-
chase and rental, the literate public of the eighteenth and nineteenth centu-
ries by preference purchased serious works of permanent value — the ac-
cessories of scholarship, reference, or personal edification — but was
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brary are now held in collections in the West,
or elsewhere throughout the library world.

content to rent recreational titles, regardless of the cost of the former or
cheapness of the latter.?

The largest of all serious categories in the Daisé classification is undoubt-
edly “religious and occult,” comprising works on Shintd, Buddhism (pri-
marily of True Pure Land and Pure Land sectarian orientation), astronomy
and astrology, almanacs, geomancy, and physiognomy — the latter divin-
atory topics still strongly represented on the shelves of the average Japanese
neighborhood bookstore. A full 2,093 items (9.8 percent of total items in
the Daiso) fall into this comprehensive category. Items on ethics, filial pi-
ety, and Shingaku “Heart Learning,” many of them no doubt destined for
instructional purposes, account for 488 items; a significant number of these
improving works circulated in manuscripts prepared by the library itself.
Medical self-help and longevity manuals, 352 items, constitute a third large
category.

The classics of early literature — monogatari tales, artistic diaries, trea-
tises, and anthologies of waka poetry — at 300 items are a category of mid-
dling importance only, and, with the notable exception of Yoshida Kenko’s
(1283?—1350?) Tsurezuregusa (17 copies), were probably little in demand as
circulating items. Only one copy of Genji monogatari and one copy of Ki-
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tamura Kigin’s (1624—1705) classic commentary Genji monogatari kogetsusho
(Lake moon commentary on Genji monogatari, 1675) satisfied demand for
the 130 years of Daisé operations. Perhaps because of the proximity of
Motoori Norinaga (1730-1801) and the local importance of his school,
however, the Daiso carried five complete sets of his miscellany Tamaka-
tsuma (Basket finely wrought; published 1795-1812) and of his anthology of
poems and poetic prose Suzunoya shii (Suzunoya collection; published
1799-1803) — the most impressive representation for any nonfiction ti-
tles.? The growing geographical curiosity of everyday readers finds ample
representation: meishoki (guides to famous places) for each province, gaz-
etteers, and travel guides number 97 titles. Accounts of foreign countries
and hyoryiiki narratives of the “drifting” of shipwrecked sailors — invari-
ably in manuscript form, to circumvent any qualms of censors on such
sensitive topics — number 195 items. Unique to the Daiso, perhaps, is a
small but impressive accumulation of 93 titles of strictly local interest, pri-
marily descriptions of the customs and antiquities of Nagoya and the sur-
rounding province of Owari. This concentration of items suggests that the
Daisd had begun to assume some characteristics of a local archive, and that
its librarians actively sought or perhaps even sponsored these depictions
and compilations.

Recreational reading — or simply “recreational looking” for many pa-
trons, since literacy was by no means essential to the enjoyment of many
Dais6 offerings — was undoubtedly the primary concern of most patrons;
recreational categories constitute the heart of the collection, and include
most of the largest categories, in absolute numerical terms and in terms of
okibon duplicate copies. In sheer numbers of titles, the various categories of
popular fiction, drama, or embellished chronicle excel. Here we note, in
descending order of representation, kusazdshi novellas (an indifferent
grouping of eighteenth-century kibyoshi and nineteenth-century gokan fic-
tion), 1,482 titles; sharebon vignettes of the prostitution quarters, 802 titles;
“military, strategy, war tales,” 727 titles; puppet-joruri play scripts, 552; ac-
counts of private vendettas or of disputed succession in daimyo households,
495; ninjobon (books of sentiment), 359; and humorous productions of all
sorts (compilations of jokes, riddles, comic song lyrics), 357 titles. A huge
category of picture books, albums, art books, and pictorial erotica of all
descriptions (727 titles) underlines the general popularity of these nontex-
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tual publications, though a heavy pictorial element is prominent in most of
the categories of popular fiction in widest circulation, and in the much-
favored category of illustrated joruri scripts.?’

In terms of okibon duplicates, the most imposing single grouping is the
official subcategory of illustrated war tales: 200 titles were available, and
298 “back-up” reserve copies. Among these figured the uncontested favor-
ite among all the Daisé offerings, E-hon Taikoki (Illustrated Chronicle of the
Retired Regent, 1797-1802), Okada Gyokuzan’s (1737?—1812?) controversial
reissue of Oze Hoan’s (1564-1640) 1625 biography of Toyotomi Hideyoshi
(1536?—1598).28 Fully ten sets of the voluminous work were available to pa-
trons — a far greater representation than any other title in the library. Some
of the popularity of E-hon Taikoki undoubtedly reflects a local interest and
regional pride in the career of Hideyoshi, or may even connote a local un-
dercurrent of anti-Tokugawa sentiment. But the greater appeal of E-hon
Taikoki, like other illustrated gunsho (military accounts), most certainly de-
rived from its epic sweep and dramatic historical panorama, its dual value
as entertainment and sober instruction.

Hosono Yosai (1811-1878), in a scene from the end of his term as tenseki
(junior professor) at the Meirindd Confucian feudatory college, personifies
the typical gunsho reader eager to color diversion with a palliative tincture
of serious purpose. To pass the sultry summer hours, Y6sai records in his
diary, he compelled his adult son Ittoku (1834-1897) to read aloud:

From the end of the Sixth Month of Ansei 4 through the begin-
ning of the Seventh Month [i.e., August 1857], had son Ittoku
read me Taihei-ki gunden [Military narrative of the encampment
during the Great Pacification], in sixty books (A military chroni-
cle of the Battle of Sekigahara). Apparently this is based on some
recent recitation performance, but its argumentation, logic, etc.
are sound and its details exact — most interesting to listen to.
Looks very much like a companion text to Taikd shingenki
[Chronicle of the authentic manifestation of the Retired Regent].
A rental book from the Kogetsudé. Manuscript, hanshi “half-

sheet” dimensions.?

The popularity of categories when evaluated in terms of okibon duplicates
correlates roughly with the sequential ranking of categories by numbers of
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available titles. Behind illustrated war tales (ratio of okibon duplicates to
titles available, 1.49:1; similarly below) are illustrated joruri scripts (1.23:1),
ninjobon (0.88:1), all kusazoshi (0.72:1), kabuki scripts (0.62:1), humorous
kokkeibon (0.60:1), and sharebon (0.41:1). The high number of duplicates for
ninjobon or kusazoshi titles suggests that the Daiso as a matter of course
obtained two or three copies of newly published titles from Edo, perhaps
on a “standing order” subscription basis. The most popular titles might
require five or six sets to satisfy circulation demands. Six sets were neces-
sary for E-hon Nankoki (Illustrated chronicles of Lord Kusunoki, 1801
1809), E-hon Chiishin-gura (Illustrated treasury of loyal retainers, 1800-
1808), and Jippensha Ikku’s (1765-1831) picaresque best seller, [Tokai do-
chit] Hiza-kurige (Hoofing it down the Tokaido Road, 1802-1814).% Five
copies circulated of the major yomihon titles of Kyokutei Bakin (1767—-1848)
and Santd Kyoden (1761-1816), of Tamenaga Shunsui’s (1790-1843) Shun-
shoku umegoyomi (Spring voluptuousness plum almanac, 1832-1833) and
Ryatei Tanehiko’s (1783-1842) Nise Murasaki inaka Genji (An impostor
Murasaki and a rustic Genji, 1829-1842), of the script for Kana-dehon
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Chiishin-gura (Exemplary alphabet treasury of loyal retainers, 1748) — the
new classics of the late Edo popular canon.

The abundance of recreational titles in manuscript form is another re-
markable feature of the collection. In some instances, notably kabuki
scripts (15 percent of category in manuscript form), the handwritten ver-
sion simply supplemented an inadequate printed supply. Still other cate-
gories circulated largely or exclusively in manuscript to avoid the strictures
against publications, even those strictly historical, that mentioned daimyo
and hatamoto (bannermen), living or deceased.’! In this cautious category
are narratives of vendettas and “disorder in noble houses” (72.6 percent of
category in manuscript), and the somewhat nebulous classification busho
“martial works,” all of whose 101 titles circulated in handwritten copies.

Although the earliest imprints in the library reportedly were from the
Meireki period (1655-1658), a strong inclination toward modern literature
characterizes the Daiso collection.® The inventory of 1898 does establish a
separate category for the fictional works of Thara Saikaku (1642-1693; 14
titles), but the category includes almost no duplicates — an indication sug-
gestive of anemic circulation. Saikaku’s successors fare somewhat better:
readers might select any of 297 volumes of ukiyozoshi from the Hachimon-
jiya publishing house, their choice further facilitated by a detailed subdivi-
sion of the class by author or author team. Nineteenth-century plays and
gesaku fiction, however, dominated circulation at the Dais6 in its heyday.
The lack of detailed subdivisions for the huge kusazoshi or ninjobon catego-
ries suggests that readers chose those works primarily by genre, and only
secondarily by author or title. Four major authors — Santo Kyoden, Jip-
pensha Ikku, Kyokutei Bakin, and the now sadly faded Nansensho Soma-
hito (1749-1807) — however, were popular enough to warrant a consoli-
dated category of their own (286 titles, 44.4 percent duplicated in okibon;
415 volumes). These elect four enjoyed a distinctive reputation that tran-
scended conventional divisions by genre, and were of sufficiently high cir-
culation to justify separate shelving.

How representative of the rest of the country were the tastes of Daiso
readers? The inventory of Nakaya Jinzaemon, the local book lender whose
services benefited patrons at Kinosaki from the 1790s, provides some basis
for comparison.?* Geographical factors, and the distinct preference of Ki-
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nosaki patrons for brief and entertaining works, suitable for drowsy read-
ing while soaking or lounging, do play a part, but the similarities in pat-
terns of reading outnumber the differences. Here, too, illustrated joruri
scripts are prime favorites (52 percent of Kinosaki collection), while novels
and fiction of all categories are second in popularity. Unlike the Daiso,
“Naka-Jin” stocked few yomihon titles — though this may be the result of
an apparent discontinuation of new acquisitions around 1806, on the very
threshold of the yomihon “boom.” Relatively larger numbers of compila-
tions of light verse, of haikai and kyoka titles, appear here than in the Daisd,
and an inclination toward comic kokkeibon is also more pronounced. Quan-
tities of picture books and illustrated military chronicles constitute a com-
mon feature of both collections. Here as in Nagoya, Genroku classics met
a mixed reception: while twenty-four Chikamatsu titles (6.9 percent of to-
tal collection) were available to distract bored hot-springs visitors, the ex-
tant copy of the solitary Saikaku title, Koshoku ichidai otoko (Life of an am-
orous man, 1682), is crisp and sadly virginal, apart from the scribbled
graffito of one unhappy borrower: Naganaga to omoshirokaranu monogatari
(Long-winded, tedious story).*

Apart from its primary role as a supplier of diverse recreational reading,
the Daiso of Nagoya throughout its operation served as an informal refer-
ence library or scholarly resource. The proprietors — apparently a sociable
dynasty, fond of “book talk” — readily responded to questions where they
could about titles or authors.3 Literary figures, from the region and later
from metropolitan centers, were welcome guests at the establishment,
though unfortunately, the detailed “guest book” maintained by the owners
to commemorate these illustrious comings and goings has failed to survive.

Jippensha Ikku possibly visited the Daiso around 1802, during the course
of his own pedestrian peregrination down the Tokaido Road.* More cer-
tain is the visit of Kyokutei Bakin, who spent a full seventeen nights in
Nagoya during his Kansai tour of June-September 1802. Bakin’s published
diary of the journey does not actually record a visit to the Daiso, but does
mention the “Kogetsudo” as a primary cultural asset of the city.*” For their
part, the managers of the Daisé proudly displayed throughout the nine-
teenth century a folding screen, said to bear an inscription granted by Bakin
during his visit, and a playful calligraphic eulogy, also by Bakin, in praise
of their services:
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With My Profound Respects

A man of old deemed the zither, books, and wine his “three com-
panions.” But wine makes the abstemious spin in confusion, and
the zither involves a ruinous outpouring of gold to attain certifi-
cation. Books alone are suitable companions for rich and poor
alike. On occasion, though, there are books difficult to obtain;
still other books oppress us with their exorbitant prices. Just as a
“wife” hired for a single month does not trouble us at a later date
with a painful convalescence from childbirth, so there is no need
to vex oneself about the possible ravages of bookworms in a rental
book one peruses for a ten-day period. Truly, “Borrowers suffer

no losses!”
Yadachi no Rental books —
hisashi ame no hi no a long read under the eaves
kashihon one summer’s cloudburst.

For the proprietor of the Kogetsudo
By Kyokutei Bakin from Edo3®

The association between Bakin and the Daisé must have remained amicable
in later years, since Mizutani notes that autograph manuscripts of the au-
thor’s complete Keisei Suikoden (Courtesan’s Shui hu chuan, 1825-1835) and
the first four chapters of Fizoku Kingyo den (The transformed goldfish; por-
tion printed 1829-1831) figured in the inventory eventually offered for sale
in 1912.%

More enduring was the role of the Daiso in the careers of two outstand-
ing modern scholars of Edo-period literature, Mizutani Futd and Tsubo-
uchi Shoyo. Their reminiscences, heavily tinted with nostalgia, evoke bet-
ter than any array of dry statistics the value of the Daisd as a citadel of fancy,
and a refuge from the arid wastes of formal learning.

Mizutani Futd in his delightful informal autobiography records his ear-
liest experiences with the Dais6 during a childhood in Nagoya. His father,
Mizutani remembers, dispatched him almost daily to the nearby institution
with books to return or lists of items to borrow, as early as age four or five.
Even before he could read, he began to borrow for himself. In 1864, at age
seven, he was enrolled in terakoya (temple school) to suffer the horrors of
rote indoctrination and uncomprehending repetition that were the corner-
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® ~ 4. Daisd; original dimensions 12 x 12 mm.

stone of the traditional educational curriculum. To compound the unpleas-
antness of the experience, the senior Mizutani directed the instructor to drill
his son separately in the text of the Kojiki — a distinction that won him the
jeers and taunts of the other boys, all of whom were toiling over the more
conventional texts of the Confucian canon. To provide some assistance,
Mizutani notes, his father procured from the Daisd a kusazoshi illustrated
popularization of Kojiki tales, and allowed it to him as a reference. The
“trot” failed to have the desired effect of inducing a love for the Kojiki and
an appreciation of the craggy grandeur of the mythic past, but did trigger,
ironically, a fascination with popular illustrated gesaku fiction that rapidly
approached addictive levels. %

Tsubouchi Shoyo discovered the Daisd somewhat later, at the time of his
family’s relocation to Nagoya in 1869, but was equally enthusiastic about
its resources.”! For young Shoyo no less than for Mizutani, the Daiso af-
forded a delectable oasis from the gray tedium of terakoya recitation and,
later, the arduous discipline of prefectural English school. Until his depar-
ture for university preparatory studies in Tokyo in 1876, Shoyo found his
greatest solace in the “daily pilgrimages” he undertook to the familiar sanc-
tuary. Evenings he devoured bundles of fresh titles while copying or mem-
orizing passages of note; Sundays he ensconced himself with a box lunch
and futon bedding in the musty storechouses, and idled the entire day amid
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the companionable volumes. A college associate later recalled glimpsing
Shoyd’s personal inventory of more than a thousand titles borrowed and
read while in Nagoya.** Even after his establishment at Waseda University
in 1883, Shoyo infallibly visited what he fondly termed kokoro no furusato
(the hometown of my heart) on every return to Nagoya, and consulted its
holdings extensively while researching literary histories and historical dra-
mas. A courtesy correspondence with the widow of the last Eguchi propri-
etor persisted well into the 1930s.%

Although his literary reminiscences, in deference to contemporary opin-
ion, are quick to condemn the long hours squandered, heedless, on the un-
worthy trivialities of a benighted past, in more candid moments Shoyd
does not hesitate to acknowledge the Daiso as the true teacher of his youth.
From his terakoya travails and his desultory early instruction at the hands of
reluctant family members, Shoyo recalls, he retained little beyond distaste-
ful memories. From omnivorous readings in the Dais6 collection, however,
he acquired an encyclopedic knowledge of popular literature, and formu-
lated his first critical insights.*

Few Daisd patrons, one imagines, could have rivaled Shoyd’s insatiable
appetite, but his tastes in literature probably were not atypical of the aver-
age contemporary borrower. Popular fiction of the Bunka (1804-1818)
through Kaei (1848-1854) periods firmly dominated his selections, while a
few works of the later 1850s and 1860s claimed a lesser attraction. Earlier
works, like eighteenth-century kibydshi, Shoyo glanced at and put aside.
The three or four Hachimonjiya titles he surveyed impressed him indiffer-
ently; his knowledge of Chikamatsu plays was sketchy at best; and Saikaku
existed merely as a name on the outer periphery of his consciousness. The
works of Shikitei Sanba (1776-1822), Ikku, Shunsui, Tanehiko, and Ryt-
katei Tanekazu (1807-1858), by contrast, were supremely engrossing; the
massive yomihon of Bakin inspired an adolescent reverence verging on idol-
atry.® For Shoyo, as for most Daisd readers, the early nineteenth century
shone as the golden age of Japanese literature; its precedents or sequels were
of much lesser concern.

In addition to the acquisition and circulation of books, finally, the Daiso
actively sponsored the generation of new books and manuscripts, and oc-
casionally, new titles as well. Like other larger kashihon’ya of its day, the
institution maintained an informal corps of copyists, whose manuscripts
supplemented lost or missing volumes in sets, or augmented the existing
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5. Dai[sd]; original dimensions 17 x 17 mm.

stock of titles in highest demand. Kodera Gyokucho (1800-1878), the pro-
lific local antiquarian authority, periodically eked out a meager living as a
Dais6 copyist, while his wife took in sewing and both hoped for renewed
petty appointments in samurai households and the Meiji civil service.*
Of greater interest are the titles circulating exclusively through the Daiso
— though whether these were donated by their authors or actively spon-
sored by the institution is difficult to determine. Here the best illustrations
may derive from the productions of Kinome no Dengaku (fl. 1796-1819),
the most prominent of a small coterie of litterateurs who emulated in their
provincial setting the glamorous literary spirits of Edo. Of Kinome no
Dengaku’s carcer, little is certain: neither Bakin nor Kimura Mokuro
(1774-1856), the genial senior councilor of Takamatsu fief in Shikoku who
took a passionate interest in gesaku fiction and biography, is able to scrape
together more than a few facts.* In spare moments during his practice as a
suburban physician — or “quack,” to adopt Bakin’s less charitable charac-
terization — Kinome no Dengaku took in work as a yomihon copyist for
the Daiso, later devoting himself to writing and sketching in the style of
the booklets emanating from Edo. The sharebon genre, distinguished by its
pungent and evocative vignettes of fashionable repartee in the prostitution
quarters, had all but vanished from the literary scene in Edo after the terror
of the Kansei Reform in 1790-1791; in Nagoya, however, among a circle
of amateurs associated with the Daisd, it continued an attenuated existence.
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In 1800, Kinome no Dengaku illustrated and contributed a preface to Kei-
seikai shijithat-te (Forty-eight stratagems for the light-o’-love) — a sharebon
production by a consortium of Nagoya dilettantes, in deliberate imitation
of Kydden’s Keisei-kai shijithat-te (Forty-eight stratagems to redeem a pros-
titute, 1790). A similar production “edited by Daisd” in 1801, Ama no iwato
(The rock cavern of heaven), also includes a preface by Kinome no Dengaku
before its narrative — a thinly fictionalized tour of the contemporary Fu-
ruichi pleasure district immediately beyond the sacred precincts of Ise
Shrine. Never formally printed, these works circulated after redaction in
manuscript form through the Dais6, and presumably piqued the interest of
regional cognoscenti.*®

Perhaps dissatisfied with the limitations of a strictly local reputation,
Kinome no Dengaku aspired to a name in the Edo literary firmament.
Around 1800, he approached Kyokutei Bakin — then a struggling author
of kibyashi only beginning to enjoy a reputation — and sought his patron-
age. A sharebon manuscript of 1801 for the Dais6 proudly blazons the dis-
tinction “disciple of Kyokutei Bakin” next to the author’s name, and in
1802, Bakin’s intervention helped to secure the Edo publication of one ki-
byéshi submitted by the provincial aspirant.* This modest success was a
fluke, however, and apart from a single yomihon title of 1819 — the bela-
bored account of an onnagata kabuki actor who, to accomplish a vendetta
against a female acrobat, must pursue her throughout Ise Province in fem-
inine disguise — Kinome no Dengaku fades immediately from the scene.
Though Bakin does include an account of the provincial in his 1834 com-
pendium of gesaku authors’ literary biographies, the chief virtue of the sub-
ject is as a novelty or oddity: “But it is most unusual,” Bakin notes, “that
someone from remote areas or the outlying provinces should do this sort
of [gesaku] writing, and so I record it here.”® Clearly, the Dais6 offered a
much kinder arena for local talent than the strongly exclusive and doggedly
competitive commercial publishers of Edo and Osaka.

Although the artist and antiquarian Takariki Tanenobu/Enkdan (1756
1831) did journey to Edo at least once, in 1786, his productivity remained
closely tied to Nagoya. Though largely self-taught, his familiarity with
Western techniques of shading and perspective may betoken a debt to Katsu-
shika Hokusai (1760-1849), a periodic visitor and resident in Nagoya
between 1812 and 1818.5" Never without his pocket brush, inkstone, and
colors, one contemporary observed, Enkoan sketched furiously and in
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minute detail each artifact he encountered on excursions throughout the
city. At least sixteen of these works — primarily heavily illustrated descrip-
tions of local shrine festivals and kaiché temple fairs, painted between 1801
and 1830 — circulated exclusively through the Daisd, and figured promi-
nently in its collection of Owari-mono, that is, items concerned with Owari
Province.>* Unfortunately, no records remain to indicate whether Enkoan
hoped for the eventual printing of his albums, or painted them entirely for
private satisfaction; whether the library acquired the works by donation or
purchase; or whether the Daiso provided any form of stipend or active sub-
sidy for the productions. Shoyo does note, however, that Enkdan’s albums
enjoyed wide circulation, and frequently were abstracted by borrowers. A
disciple, Odagiri Shunkd (1810-1888), did what he could do to remedy the
depredations by generating copies of the vulnerable records.5?

The study of the kashihon’ya lender, and an appreciation of his vital role
as intermediary and commercial influence, entertainer, and educator, are
still in their early stages; much work remains before a comprehensive study
can emerge. The example of the Daisd lending library, however, is sure to
figure largely in any discussion, as much for the unrivaled treasure of data
it provides as for the wealth of its users’ nostalgic reflections.

NoTES

All Japanese sources originate in Tokyo, sho no kenkya,” in vol. 6 of Mizutani
unless otherwise designated. Futé chosaku shii (Chudkéronsha, 1975),

1. Hamada Keisuke, “Bakin ni okeru pp-. 244-258; Nagatomo Chiyoji, Kinsei
shoshi, sakusha, dokusha no mondai,” kashihon’ya kenkyi (Tokyods, 1982),
in Bakin, ed. Nihon Bungaku Kenkya pp. 144-148; and above all, Tsubouchi
Shiryo Kankoékai (Yaseidd, 1974), pp. Shoyo, “Kabuki no tsuioku,” in vol. 12
238-241. English examples in Richard of Shoyo senshii (Shun’yods, 1927), pp.
D. Altick, The English Common Reader 179-187 and 190-196. Shdyo, in his
— A Social History of the Mass Reading 1920 “Kabuki no tsuioku,” hazards the
Public 1800-1900 (Chicago: University guess that the Daisé was in fact the old-
of Chicago Press, 1957), pp. 59-66, est kashihon’ya operative in Japan (p.
260-267, 294-312. 185).

2. Population figures in Tomita Yashiro, 4. In an entry of 1851, Y 6sai mentions that
ed., Nagoya (Yuhikaku, 1961), p. 16. the Daiso has been in operation
By 1889, the urban population had risen “through three generations”; see Ho-
to 157,000; see ibid., p. 19. sono Yosai, Kankyo manpitsu, in Zui-

3. Major sources are Mizutani Futd, “Ko- hitsu hen (II), ed. Nagoya-shi Kyoiku
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linkai, Nagoya sosho (Nagoya: Na-
goya-shi Kyoiku linkai, 1960), vol. 19,
p. 342. In a much more detailed entry of
November—December 1852, Yosai pro-
vides brief biographies for each of these
three proprietors; see Hosono Yosai,
Kankys manpitsu, in Zuihitsu hen (I1I),
ed. Nagoya-shi Kyoiku linkai, Nagoya
sosho (Nagoya: Nagoya-shi Kyoiku
linkai, 1961), vol. 20, p. 21. No birth
date appears for Seibé in this biography,
but an entry of May 1871 records verses
celebrating the seventicth birthday of
the Daiso proprietor; see Hosono Yo-
sai, Kankyo manpitsu, in Zuihitsu hen
(V), ed. Nagoya-shi Kydiku linkai,
Nagoya sosho (Nagoya: Nagoya-shi
Kyoiku linkai, 1962), vol. 22, p. 285.
On the combination of apothecary
and book-lending services, see Naga-
tomo, Kinsei kashihon’ya no kenkyi, pp.
108-109, and P. F. Kornicki, “Books
from Japanese Circulating Libraries in
the British Library,” British Library Jour-
nal 6.2 (Autumn 1980), pp. 192 and 196.
. The formal designation “Kogetsudo”
may echo the title of Kitamura Kigin’s
commentary on Genji monogatari, but
much more strongly suggests the des-
ignation of one of the two oldest Na-
goya publishers, Figetsu Magosuke/
Figetsudo “Wind Moon Hall.” This
Fiagetsudd had been in operation since
the Jokyo period (1684-1688) as a re-
gional branch of the venerable Kyoto
publisher Fagetsu Shozaemon/Faget-
sudd “Wind Moon Hall.” On these lat-
ter, see Nagatomo Chiyoji, “Hon’ya to
dokusha — Shimogo Senzo-ate Fagetsu
Magosuke shokan,” Kinsei bungei 31
(September 1979), pp. 31-32. I have not
been able to trace any direct correspon-
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dence or association between the library
and these publishers, however.

. On the origins of the Eirakuya Toshiro/

Tohekidd in the An’ei period (1772-
1781), see Nagatomo, Kinsei kashi-
hon’ya no kenkyd, p. 124. Tsubouchi,
“Kabuki no tsuioku,” p. 180, affirms
that the Eguchi family operations ante-
date the establishment of the Ei-T0,
i.c., Eirakuya Toshird, customarily as-
sumed to be the earliest bookstore in
Nagoya.
Nagatomo,
kenkyii, p. 6.

Kinsei  kashihon’ya  no

. In fact the Daiso did occasionally allow

the sale of its titles. Kankyo manpitsu
(Random jottings on points of interest,
18372-1877), the voluminous zuthitsu
diary maintained by Hosono Yosai, re-
fers in entries of 1861, 1863, and 1875 to
the purchase of manuscripts and printed
works released from the Daisé collec-
tion — unwanted titles, to judge by the
tone of the entries. See Hosono Y 0sai,
Kankys manpitsu, in Zuihitsu hen (IV),
ed. Nagoya-shi Kyoiku linkai, Nagoya
sosho (Nagoya: Nagoya-shi Kyoiku
linkai, 1961), vol. 21, p. 308; and Na-
goya sosho, vol. 22, pp. 24 and 353.
Original notice of these references in
P. F. Kornicki, “Notes on Some Former
Kashihon’ya Books in the Library of the
School of Oriental and African Stud-
ies,” Bulletin of the School of Oriental and
African Studies 43.3 (1980), p. 545, n. 6.

In a description of the firm in 1851,
Hosono Y6sai suggests that in fact there
were two kura warehouses and a third
storage facility that doubled as an office;
see Hosono Yosai, Kankyo manpitsu,
Nagoya sosho, vol. 19, p. 342.

9. Account of the fire in Tsubouchi, “Ka-
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buki no tsuioku,” p. 182. Mizutani Fu-
to’s more detailed account of the inci-
dent is transcribed in  Shibata
Mitsuhiko, Daiso zosho mokuroku to
kenkyti (Seishadd Shoten, 1983), vol. 1,
pp. 11-12.

The final location of the Daiso in Na-
gashima-cho corresponds to Nishiki 2-
7-8, Naka Ward, in the central com-
mercial district of the modern city.

10. An excellent study of the fortunes of
the kashihon’ya in Me1i times is P. F.
Kornicki, “The Publisher’s Go-Be-
tween: Kashihon’ya in the Meiji Period,”
Modern Asian Studies 14.2 (April 1980),
pp. 331-344. Kornicki points out that
the Daiso did make some efforts to ac-
commodate the new age by introducing
movable-type titles into the collection
around 1888 (p. 338).

11. For the unedifying details of the sale,
see Tsubouchi, “Kabuki no tsuioku,”
pp- 191-192, and Mizutani, “Kosho no
kenkyi1,” pp. 247-248.

12. Mizutani, “Kosho no kenkya,” p. 266.
13. On a Dais6 volume of a portion of the
yomihon, E-hon tama no ochibo (Picture
book jeweled gleanings, 1806-1808) by
Koeda Shigeru (1759-1826), now in
London, see Kornicki, “Notes on Some
Former Kashihon’ya Books,” pp. 544—
545.

14. Nagatomo, Kinsei kashihon’ya no
kenkyd, p. 161. Since the volume in
question bears the seals of two other ka-
shihon’ya lenders, however, it is not ab-
solutely certain that these rental fees are
those imposed by the Daiso.

15. Ibid., p. 109. Not surprisingly, hair
dyes and women’s cosmetics were
among the primary advertisers in the

back pages of nineteenth-century gokan
fiction.

16. Kornicki, “Books from Japanese Cir-
culating Libraries,” p. 188, mentions
delivery of requested items to senior
samurai, and Mizutani Futd, in a mem-
orandum from around 1920, alludes to
receiving deliveries of Daisd books
while a college student in Tokyo; see
Shibata, Daisc zosho mokuroku to
Kenkyii, vol. 1, p. 10. These appear to
be highly unusual exceptions to the
general policy, for the benefit of hon-
ored patrons.

17. Tsubouchi, “Kabuki no tsuioku,” pp.
180-181.

18. Fukuzawa Yukichi, Fukuo jiden, ed.
Konno Washichi (Kadokawa Shoten,
1975), pp. 66 and 88-89. A listing of
prices for daily staples in Nagoya dur-
ing the Bunsei period (1818-1830) ap-
pears in Hosono Yosai, Kankyo man-
pitsu, Nagoya sosho, vol. 22, p. 318.

19. Tsubouchi, “Kabuki no tsuioku,”
p. 180, and Mizutani, “Kosho no
kenkyt,” p. 245.

20. Nagatomo, Kinsei kashihon’ya no
kenkyii, p. 116.

21. Tsubouchi, “Kabuki no tsuioku,” p.
195. In fact such mishaps did occur,
since Shoyd later discovered in his fa-
ther’s diaries of 1876 records of return-
ing quantities of overdue volumes, and
paying the balance on his son’s account;
see Yanagida Izumi, Wakaki Tsubouchi
Shoya, Meiji bungaku kenkyti (Shunji-
sha, 1960), vol. 1, p. 48.

22. Tsubouchi, “Kabuki no tsuioku,” p.
181.

23. By 1934, Waseda University Library
had acquired the inventory; see Waseda
Daigaku Toshokan, ed., Sorui no bu,
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vol. 1 of [Waseda Daigaku Toshokan]
Wa-Kan tosho bunrui mokuroku (Waseda
Daigaku Toshokan, 1936), p. 12. An
exhaustive transcription of this inven-
tory, including shelf numbers of all
Daiso titles known in modern collec-
tions, appears on pp. 91-819 of Shibata
Mitsuhiko, ed., Honbun hen, vol. 1 of
Daiso zdosho mokuroku to kenkyii — ka-
shihon’ya Onoya Sohei kyizo shomoku,
Nihon shoshigaku taikei 27(A) (Sei-
shodo Shoten, 1983). A companion title
index volume also appeared from the
same publisher in 1983.

Hosono Yésai — by 1852 on the
teaching staff of the Meirindd academy
of Owari han — accepted a commission
from the Daiso in June 1851 to revise,
classify, and correct the current untidy
inventory of the collection. The result-
ing catalogue in ten volumes (preface
date 1852) may have served as the basis
for this inventory of 1898. See Hosono
Yosai, Kankyd manpitsu, Nagoya sosho,
vol. 19, pp. 342 and 399. One volume
of this Y0sai catalogue is preserved in
the Diet Library; see Shibata, Daiso
zosho mokuroku to kenkyi, vol. 1, pp.
81-83.

24. The analysis that follows reassembles
the data in Nagatomo, Kinsei kashi-
hon’ya no kenkyn, pp. 148-160.

25. See, for example, the patterns of

rental, purchase, and resale in the Mita
family of rural Kashiwara (the eastern
portion of modern Osaka-fi) between
1719 and 1722; discussion in Naga-
tomo, Kinsei kashihon’ya no kenkyii, pp.
94-97. Further analysis of purchasing
and lending in several affluent rural
households of the Kansai region in
Konta Y620, Edo no hon’ya-san — kinsei

.28

bunka-shi no sokumen (Nippon Hoso
Shuppan Kyokai, 1977), pp. 41-49.

26. Upon borrowing a copy of Norinaga’s

Kojiki den (Commentary on the Kojiki;
comp. 1764-1798) in 1847, Yosai re-
ceived the proprietor’s assurances that
the manuscript text was in Norinaga’s
own hand. See Hosono Yosai, Kankyo
manpitsu, Nagoya sosho, vol. 19, p.
120.

27. Shoyo states that a comprehensive

study of the “evolution of eroticism”
from the age of Hishikawa Moronobu
(1618°-1694) onward would be possible
using the holdings of the Daiso; see
Tsubouchi, “Kabuki no tsuioku,” p.
183.

28. The tremendous circulation of E-hon

Taikoki is reflected in a zappai informal
comic verse from a collection of 1800:
“Yakko no / heya ni E-hon / Taikoki”
(In the lackey’s quarters — E-hon Tai-
koki). Quoted in Nagatomo Chiyoji,
“|Edo jidai] Shomin no dokusho,” Bun-
gaku 45 (1977), p. 1131.

This extreme popularity must derive
at least in part from the scandalous rep-
utation of the work. Soon after the ini-
tial chapters of E-hon Taikoki had ap-
peared, the work ran afoul of new
publishing edicts prohibiting the depic-
tion of names or crests of any person-
ages of samurai descent alive during or
subsequent to the Tenshd period (1573~
1592) — and not merely those closest to
the shogunal dignity. On the prosecu-
tion of E-hon Taikoki, see Suwa Haruo,
Shuppan kotohajime — Edo no hon, Edo
shirizu 11 (Mainichi Shinbunsha, 1978),
pp. 172-174, and Miyatake Gaikotsu,
Hikka shi (Osaka: Gazoku Bunko,
1911), pp. 60-62. The prosecution ex-



THE DAISO LENDING LIBRARY

tended beyond E-hon Taikoki itself to
the numerous derivatives of the popular
title: Jippensha Ikku was sentenced to
fifty days in manacles for his kibyoshi ti-
tle Bakemono Taiheiki (The bogies’
Taiheiki, 1804), while Utamaro (1753—
1806), a scapegoat, suffered a similar
fate for his wukiyo-e triptych on the
theme. See Kaiko Sanjin (Kyokutei
Bakin), [Kinsei] Mononohon Edo sakusha
burui, ed. Kishigami Misao/Shikken,
Onchi sosho 5 (Hakubunkan, 1891),
fasc. 3, pp. 31 and 85. (Bakin on p. 31
remembers the title of Ikku’s work in-
correctly as Bakemono Taikoki.)

Okada Gyokuzan is the illustrator of

E-hon Taikoki, and may be its author as
well. Another theory attributes real au-
thorship to a certain Takeuchi Kakusai
of Osaka, here working under an alias;
see Kimura Moku6 (Kimura Mokurd),
“Kei-Setsu gesakusha ko,” ed. Ichijima
Kenkichi, Zoku Enseki jisshu 1 (Koku-
sho Kankokai, 1908), p. 282.
29. Hosono Yosai, Kankyo manpitsu, Na-
goya sosho, vol. 20, p. 324. I cannot
identify Taihei-ki gunden. Taikd shin-
genki may be an alternative title of the
anonymous Shinsho Taikoki (The au-
thentic Taikoki).

On the vitality of gunsho works, see
Nagatomo, “[Edo jidai] Shomin no
dokusho,” pp. 1123-1124; also see Na-
gatomo, Kinsei kashihon’ya no kenkyi,
pp- 188-203. So prominent were mili-
tary chronicles and jitsuroku, embel-
lished “actual accounts” among the of-
ferings of the book lender that these
most characteristic categories enjoyed
the popular designation kashihon’ya-
mono “book-lender titles”; see remarks
by Asakura Kamezo/Musei (1877-1927)

in Yamazaki Fumoto, [Kaitei] Nihon
shosetsu shomoku nenpyo, rev. and ed.
Shoshi Kenkyukai, Shoshi shomoku
shirizu 6 (Yumani Shobo, 1977), p. 124.

30. Interestingly, these most popular au-

thors all claimed origins in the Kansai
region, or at least to the west of Edo:
Jippensha Ikku was a native of Sunpu
(modern Shizuoka); Yamada Tokudsai
(1788-1846), the author of E-hon Nan-
koki, taught as a professional kyoka mas-
ter in Osaka; while the author of E-hon
Chiishin-gura, Hayamizu Shungyosai
(d. 1823), divided his residences be-
tween Osaka and Kyoto, his activities
among painting, fiction, and managing
a brothel.

31. On these provisions of the Kyoho Re-

form publishing edicts in 1722-1723,
see Suwa, Shuppan kotohajime, pp. 163—
167.

32. Tsubouchi, “Kabuki no tsuioku,” p.

182. From the Daiso, Hosono Yosai
purchased manuscript copies of two
Muromachi ofogizoshi works, Fuji no
hitoana soshi (The story of Mt. Fuji’s
magic passage) and Kibune no soshi
(Story of the god of Kibune); see Hoso-
no Yosai, Kankyo manpitsu, Nagoya
sosho, vol. 21, p. 308. Kibune no soshi,
he continues, suggests a printed work in
the Daiso, Kibune no honji (True nature
of the god of Kibune). This latter title
appeared in two hand-colored tanroku-
bon editions, during the Kan’ei (1624—
1644) and J66 or Meireki periods (i.e.,
1652—-1658); either edition would be the
oldest imprint I have remarked for a
Dais6 holding.

33. A tabular presentation of the inven-

tory appears in Nagatomo, Kinsei kashi-
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hon’ya no kenkyii, pp. 216-229; analysis
of the data on pp. 106-123.

34. Ibid., pp. 117-118.

35. The willingness of the Daiso staff to
respond to questions, however, was no
guarantee of a definitive response. A
copy of Kijidan (Tales of the remark-
able, 1763) in the collection of Waseda
University Library bears an inscription
detailing a former owner’s fruitless at-
tempts to ascertain the origins of the
work, acquired at a second-hand book
dealer’s, by inquiring at the Daisd; see
Nagatomo, Kinsei kashihon’ya  no
kenkyd, p. 83. Young Shoyo, equally,
received no satisfaction from the clerks
at the Dais6 when he asked impatiently
about the conclusions to Bakin’s unfin-
ished titles Asaina shimameguri no ki
(Asaina’s tour of the isles, 1817-1828)
and [Kaikan kyoki] Kyokaku den
(Amazement from the first page: Tales
of chivalrous wanderers, 1832-1835);
see Tsubouchi Shoyo, “Shin-kya
kadoki no kaisd,” in vol. 12 of Shoyo
senshii (Shun’yodo, 1927), p. 325. (Con-
clusions for both titles did exist, but
were the productions of minor authors
noticeably inferior to Bakin.)

36. Tsubouchi, “Kabuki no tsuioku,” p.
182.

Kyokutei Bakin,
Kiryo manroku,” ed. Nihon Zuihitsu
Taisei Henshtibu, Nihon zuihitsu taisei
[new] first series (Yoshikawa Kobun-
kan, 1975), vol. 1, p. 188.

38. Quotation from Tsubouchi, “Kabuki
no tsuioku,” pp. 181-182. The inscrip-
tion, still extant, is housed in the Na-
goya Municipal Museum; see Shibata,
Daisc zasho mokuroku to kenkyu, vol. 1,
p. 18 and frontispieces. The “three

“[Mizunoe-inu]

<30 -

friends” of the “man” or “men of old”
seems to be an allusion to the Po Chii-i
(772-846) poem, Pei ch’uang san yu
(Three friends at the northern window),
though the “friends” in the Chinese ver-
sion are the zither, wine, and poetry
(shih/shi) — not, as here, books or cal-
ligraphy (shu/sho). See Po Chii-i, “Pai
Hsiang-shan shih hou chi,” in Pai
Hsiang-shan shih chi (Taipei: Chung
Hwa Book Company, 1978), 3, p. 7b.
Alternatively, Bakin may have had in
mind a traditional listing of four genteel
diversions: zither (kin), wine (shu), cal-
ligraphy (sho), and painting (¢a).

The reference to “Borrowers suffer
no losses” sounds like a reference to the
proverb Karite kari-doku kashite kashi-
zon “The borrower [always enjoys]
profit from his borrowing; a lender [in-
evitably incurs] loss in his lending.” See
Zoku Koji kotozawa jiten, 1962 ed. The
reference to “ ‘wife’ of a single month”
(hitotsuki-yatoi no tsuma) also sounds
proverbial, but I cannot trace it. Bakin’s
wife O-Hyaku (1764-1841), whatever
her other qualities as a conjugal partner,
was admirably fertile: between 1794 and
1800, she had given birth to three
daughters and one son. Bakin’s refer-
ence to the trials of postpartum recuper-
ation must reflect his recent personal
experiences.

I assume that the concluding phrases
of the piece are meant as a senryi verse,
despite their ragged meter, and have
translated accordingly.

Hayashi Hideo, “Hikifuda,” in Edo-
gaku jiten, ed. Nishiyama Matsunosuke
et al. (Kobundo, 1984), p. 479, claims
that this piece is in fact a hikifida or cir-
culating handbill intended to promote
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the Daisd, but the condescending tone
and the absence of any identifying ad-
dress or the name of the proprietor dis-
incline me to think it could have func-
tioned as an advertisement.

39. Mizutani, “Kosho no kenkyd,” pp.
254-256. Both titles are long serial
gokan.

40. Mizutani Futd, “Futd-0 hachiji-nen
no omoide-banashi,” in vol. 8 of Mizu-
tani Futd chosaku shii (Chudkoronsha,
1977), pp. 140-142. The helpful kusa-
zdshi version of the Kojiki was probably
Shinpen moshio-gusa (Salt kelp in new
edition, 1849-1853) by Mantei Oga
(1818-1890).

41. A convenient compendium of the scat-
tered allusions to the Daisd throughout
Shoyo’s works is Yanagida, Wakaki
Tsubouchi Shoyo, pp. 46-50. See also
note 45 below for Shoyd’s youthful
readings.

42. Yanagida, Wakaki Tsubouchi Shoyo, p.
50. The friend was Ichijima Kenkichi
(1860-1944), celebrated as a journalist,
bibliographer, and director of the Wa-
seda University Library.

43. Shoyo’s use of Daisé materials in plan-
ning his dramas in Shibata, Daiso zosho
mokuroku to kenkyi, vol. 1, pp. 26-28. A
transcription of all extant correspon-
dence between Shoyo and the Eguchi
family appears on pp. 26-36 of this
samme source.

44, Tsubouchi, “Kabuki no tsuioku,” p.
179. On his indifferent early education,
see Tsubouchi Shoyo, “Jussai izen ni
yonda hon,” in vol. 12 of Shoyo senshii
(Shun’yodo, 1927), pp. 43—44.

45, FEarly readings discussed in Tsubo-
uchi, “Jussai izen ni yonda hon,” pp.
44-45; see also Tsubouchi Shoyo,

“Kyokutei Bakin” and “Shin-kya kado-
ki no kaisd,” both in vol. 12 of Shoyo
senshid, pp. 296297 and 324-325, re-
spectively.

46. Shibata Mitsuhiko, “Kodera Gyoku-
cho,” Nihon koten bungaku daijiten,
1983-1985 ed. On the numerous Daisd
manuscripts in Gyokucho’s hand, see
Tsubouchi, “Kabuki no tsuioku,” p.
185.

Occasionally, the Dais6 itself printed
or collaborated in the printing of
works, although this seems to have been
infrequent. Ilustrated descriptions of
the colorful Ryukytan good-will em-
bassies to Edo, in 1832 and 1850, ap-
peared from the Daiso, and the library
also cooperated with publishers in Edo,
Osaka, Kyoto, and Sakai to produce E-
hon Wada gunki (Picture book Wada
military chronicle, 1833-1834) by Haya-
mizu Shungydsai (see note 30 above).
Description of these publications in
Nagatomo, Kinsei  kashihon’ya no
kenkyii, p. 77. (On the local sensation
caused by the transit of the exotic Rya-
kytian ambassadors in 1850, see Ho-
sono Yosai, Kankyo manpitsu, Nagoya
sosho, vol. 19, pp. 306-307.)

47. See the brief notice in Kimura, “Kei-
Setsu gesakusha ko,” p. 278 (under the
heading “Saikd Dengaku”). The most
detailed study of Kinome no Dengaku
is apparently Ishida Motosue, “Owari
no gesakusha Kinome no Dengaku,” in
Geki kinsei bungaku ronko (Shibundo,
1973), pp. 321-328.

48. Description of titles in Nagatomo
Chiyoji, “Ama no iwato” and “Kei-sei~
kai shijuhat-te,” Nihon koten bungaku
daijiten, 1983-1985 ed. For transcrip-
tions, see Kyokutei Shujin, “Ama no
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iwato,” ed. Sharebon Taisei Hensha lin-
kai, Sharebon taisei 16 (Chudkoéron-
sha, 1982), pp. 317-333; and “Kei-seikai
shijahat-te,” ed. Sharebon Taisei Hen-
shi Iinkai, Sharebon taisei 18 (Chuo-
koronsha, 1983), pp. 345-371.

49. The kibyoshi title is Chochin-gura
yamiyo no nana-yaku (Treasury of paper
lanterns seven theatrical roles in darkest
night, 1802) — inspired by an 1801 ka-
buki performance of Kana-dehon
Chiishin-gura at the Nakamura-za in
Edo, at which Ichikawa Danzo6 1v/Shiko
(1745-1808) created a sensation by as-
suming seven diverse roles. On this
production, see Thara Toshird, Kabuki
nenpyo, ed. Kawatake Shigetoshi and
Yoshida Teruji (Iwanami Shoten, 1960),
vol. 5, p. 302 (premiere date Kyowa
1:2:7/March 21, 1801). Kinome no
Dengaku’s work, illustrated by Uta-
gawa Toyokuni (1769-1825), appeared
through the celebrated firm of Tsuruya
Kiemon/Senkakudo.

The single published yomihon, men-
tioned below, is Fukushii rien (A thes-
pian vendetta), issued jointly by four
publishers, including the Edo firm of
Tsuruya Kinsuke/Sokakudo. For fur-
ther detail, see Ishida, “Owari no gesa-

kusha Kinome no Dengaku,” pp. 325-
326.

50. Kaiké Sanjin (Kyokutei Bakin), [Kin-
sei] Mononohon Edo sakusha burui, p. 50.

51. On Enkoan, see Tsubouchi, “Kabuki
no tsuioku,” pp. 183-184, and Mizu-
tani, “Kosho no kenkya,” pp. 259-261.
Tsubouchi, “Kabuki no tsuioku,” p.
184, quotes an enumeration of En-
koan’s works from Nagoya-shi shi (A
history of the city of Nagoya), which
includes the title Hokusai taiga sokusho
saizu (Large paintings and specimens of
impromptu calligraphy by Hokusai, in
reduction; 1817).

52. An unorganized inventory of Owari-
mono titles appears in Mizutani, “Kosho
no kenkya,” pp. 257-259. See also the
listing in Shibata, Daiso zdsho mokuroku
to kenkyn, vol. 1, pp. 70-72.

53. On the career of Odagiri Shunkd, see
Hosono Yosai, Kankyo manpitsu, Na-
goya sosho, vol. 19, p. 162 (conducts
shogakai fund-raising banquet in 1847);
vol. 19, p. 382 (composes Owari saijiki
[Poetic almanac of Owari province] in
1852); and vol. 21, p. 21 (compiles
sketches and description for gazetteer
during tour of Owari Province in 1858).

GLOSSARY

Ama no iwato X%
Ansel ¥
bakumatsu %%
Bunka %t
busho #1
Chikamatsu ##
Chita %%

chibon ¥#%

Daisd %2 (also*i )

Eguchi -

Eguchi Shinroku :2v #ix
E-hon Chiishin-gura ¥4 % &%
E-hon Nankoki #s# 1% 50
E-hon Taikéki 54 R

« 3D .
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Eirakuya #%4 Kimura Mokurd Mk

e-iri gunsho # A %% Kinome no Dengaku  #%w%
Fukuzawa Yukichi %354 Kinosaki #h- «3

Frzoku Kingyo den 5% % & Kitamura Kigin #43 % +

Genji monogatari sk w 1% Kodera Gyokucho 3% 2%
Genji monogatari kogetsusho Rautasé A Kogetsudo # /A%

Genroku a1k Kojiki + %%u

gesaku BUE kokkeibon % #§ 4

Gifu ¥ Kashoku ichidai otoko +¥&-#%
gokan 4% kusazoshi ¥ = 4w

gunsho %% Kusunoki ##4

Hachimonjiya ~& %% kyoka 1z

haikai 4335 Kyokutei Bakin #7% %%

han % Meireki #/%

hanshi ¥ Meirindo 4%

hatamoto 4 meishoki % P73

(Tokai dochi) Hiza-kurige %53+ #k¥u Mizutani Yumihiko/Futd «%32% - z 1
Hosono Tadanobu/Yosa1 295 Ltk %55 mon %

Hyogo %7% monme %

hyoryuki %#usu monogatari 4%

[hara Saikaku # /& @#hs Motoori Norinaga #+% g%

Ise 7% Nagashima-cho % %v;

Ittoku -4 (also43) Nagatomo Chiyoji k& f#%
Jippensha Ikku t&%-n Nakaya Jinzaemon Y4317 #:p
joruri 53 Nansensho Somahito & %L fu &
Kaei % & ninjobon A ti X

kaicho 4wk Nise Murasaki inaka Genji 4% v % siu
Kana-dehon Chiishin-gura 13 34 %% fi Odagiri Shunko 4 # £
Kansai M Okada Gyokuzan M9 5w
kashihon’ya ‘¢ 44 okibon &+

Katsushika Hokusai %4 onnagata % #

Keisei-kai shijihat-te 145 % wi~3 Ono x %

Kei-seikai shijiihat-te ¥ ¢ % w3 Onoya Sohachi A% AMGL) ~
Keisei Suikoden v A 43 Owari A%

kibyoshi & % s Owari-mono % 3k

.33.
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Oze Hoan +# i Takamatsu &1z

Ryukatei Tanekazu 19+ %343 Takariki Tanenobu/Enkoan %743 - g5 51.4,
Ryiitei Tanehiko 47 %1% Tamakatsuma = ¥

Saikaku 42 @ss Tamenaga Shunsui & -4

Santo Kyoden w#%%ix tenseki ¥ 3%

Seibé 3% & 45 terakoya %44

(Eguchi) Seijird/Sohachi s§2 s - 45 n Tokaide %384

Sekigahara s 7 Tokugawa Muncharu %« %4
sharebon &% % Toyotomi Hideyoshi %% %% _
Shikitei Sanba. A% : 5% Tsubouchi Yazo/Shoyd 5w b4
Shikoku w5 Tsurezuregusa +£%.%

Shingaku = % Ukiyozoshi 5%+

Shunshoku umegoyomi 4814 f waka i 30

Shunsui 4+ yomihon 3w

Suzunoya shii 5 7% Yoshida Kenkd 3w ¥4

Taihei-ki gunden K3%4u Yoshikawa Hanshichi % » % t

Taiko shingenki A% 8383 zatsu
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