eighteenth century. With the formalist practices of ‘the’Bardic Qr_
der diminishing in influence, such poets as Aoc.ihagan O Rathaille,
Eoghan Rua O Stilleabhan, and Brian Merriman develop(.aC‘I the
canon, generally privileging accentual verse over the. tradltlo-nal
syllabic meters. Similarly, in Irelam.i today poets are introducing
new idioms and textures into G.’:.lell.C poetry, and Irlsh-language
and English-language verse are enjoying an unPrecedcx?ted and' ex-
citing intercourse. Furthermore, women poets’ dynamic contriby-
tions to the contemporary literary landscape (a rcmarkab'lc.: number
of which are in Irish) are receiving ever greater recognition, even
as these poets honor and reinvent the legacy of Fhelr undersung
female forebears, such as Eibhlin Dubh Nl Chona.ull (d 1800),. au’:
thor of the masterful, affecting lament “Caome:adh Airt Ui Laoghaire.
The Milberg Collection brings a sqbstantlal number of tbe poets
of twentieth-century Ireland to one pl.ace, namely, Princeton
University’s Firestone Library. Once the m.augural events and ex-
hibition have passed, the poets’ works—a veritable duanaire, or po(gm-
book—will remain as a scholarly resource of t'hc first or.d.er. ; Ee
can perhaps think of the Collection as reenacting thfz spn;lt (-)u-t e
celebrated gathering of Ireland’s learned at the invitation o U} iam
Buide, son of Donnchad Muimhneach O Ccallalg_h,.a le':StlgIOllS
Connacht lord, over Christmas of 1351. To memonahz-e tdi ;v;x;t}:;
Godfraidh Fionn O Dalaigh (d. 1387) composed a poem Uﬂ§1 ’1, 1I
Eireann go hAointeach” (“The Poets of Irelz?.nd to One Place”). 3
1911, at the height of the Irish Literar){ Revival, Kuno Meyetr an-
Carl Marstrander printed the poem w.xth an accompanying rants
lation by E. Knott in their journal Enu Today, as we prepare aﬁ
enter the next century, Princeton’s Milberg Collection renews
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